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Zuni Lover’s Wooing
(or BLANKET SONG.)

Before the opening of the annual spring festivities, it is the custom es-
pecially among the graduatea braves of a certain age _the sons of the Chiefs
and high Priests_ to seek for themselves a wife, who must also be a maiden
in high standing in the tribe. It is almost incumbent upon a Zuni by the laws
of his forefathers, in order to become eligible to the highest positions and
honors of the tribe, to be a father, and ¢specially to have male offspring.

The time considered by the Zunis propitious for advancing their ad-
dresses is at the approach of,or during, full-moon, and in the silent hours
of the night, when the people rest in slumber.

Arrayed in most gorgeous attire, adorned with a handsome headgear
of various colored feathers, and profusely decorated with silver ornaments,
shells and turquoises, the young brave goes forth to the abode of his love.
Every step scintillating with the music of his tarconea and the beating of
his snake-rattle filled with corals, he is indeed a delightful and captivating
sight to behold. Yet his special pride in the display of his attire he attaches
to his handsomely woven blanket,which he wears and gracefully waves in his
dance with the object of inducing his beloved to come and take a walk with
him, which confirms her actual acceptance of him,as her lover.

"He first cautiously approaches the dwelling of his loved one, watching
silently for any signs of her presence at home _listening for any strains of
song from her lips, or a glimmer of light from the fire upon the roof _ and
when reasonably assured of her presence, enters with zeal into his happy
song and dance. The coy maiden keeps herself well concealed from hisgaze,
until she feels more confident of accepting him. If she likes his personality
or his blanket, or both, she will,as her first assent,throw him some various
colored plumes, an arrow or bear’s tooth, as emblems of love,bravery or fear-
lessness, according to her preference. He is however expected to repeat his
song and dance a third time before the maiden decides to accept him or to
make her appearance. Failing in the latter, he may as well consider his suit
rejected. His suit is however much dependant upon the fireburning on the
house top. If it burns brightly and is kept alive by the maiden, it indicates
she is favorably inclined to his suit. If otherwise the fire fadesaway, his
fate is against him, and he then ends his song b)}a decisive“Tan-a-lu” (Will

she come)
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TRADITIONAL ZUNI SONGS..

’ | 's Wooi
No.9787 - Lover’s Wooing
or BLANKET SONG. Recorded and harmonized
by CARLOS TROYER.
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A Complete List of the

Traditional Songs and Dances of the Zuni Indians
and Other South-Western Tribes

Transcribed and Harmonized by

CARLOS TROYER

1. ““The Sunrise Call” (or Echo Song) . . . . . .« « « ¢ i i i v v v v e v e e e e e 50c. *E-1
a) Incantation upon a sleeping infant . . . . . . . .. . ... ... 30c. E-I
2. ““Zunian Lullab ”{ .
y b) Invocation to the Sun-God . . . . . . . . . . . . ... ... .. 30c. E-I
N. B —These two numbers, a and b, should be sung together as one Concert song.
3. “Zuni Lover’s Wooing’’ (or Blanket Song) . . . . . . . . . . .+ .. ..o 40c. E-I
4. ‘“The Coming of Montezuma’' (with great drumreveille) . . . . . . . . . . . . . .. 60c. E-I
5. ““The Festive Sun Dance of the Zunis'’ (their annual Thanksgiving day) . . . . . . . . 50c. E
6. “The Great Rain Dance of the Zunis’’ . . . . . . .. ... ... ...... ... .75c. E
7. ‘Indian Fire Drill Song: ¢ Uru-Kuru’” (Mohavé-Apaché) . . . . . . . . . . . . ... 60c. E-I
N. B.—The accompaniment of this song serves alone as a complete Concert piece.
8. “Hymn to the Sun” (a Jubilee Song) . . . . . . . . . . . . . ... ... 60c. E
The most ancient and sacred chant of the Sun-worshippers. It proclaims the origin of Music and Sound
to be derived from the Sun’s rays, and also extols the commandments of their Forefathers to * Seek the
Light.”
9. “Sunset Song’’—an evening thanks offering to the Sun . . . . . . . . ... ... ... 30c. E-I
10. “Hunting Song and Dance of the Cliff-dwellers”” . . . . . . . . . . . . ... ... 50c. E
11. “Apache Medicine Chant’ . . . . . . . . . . . . . . . . . it e e e e 40c. E

a) “Awakening at Dawn” (an early morning processional) . . . . 40c. E-I
b) “Recall of the Tribal Hunters” (Signal Calls of the Pueblos) .
* E—English Text. I—Indian Text.

12. “Two Zunian Melodies”i

INSTRUMENTAL (Piano)

13. “Ghost Dance of the Zunis’ (with Violin and Gong accompaniments, ad 13b.) . . . . . . . . . 80c.
14. “ Kiowa-Apache War Dance’ (with scenic and historic account) . . . . . . . . . . . . ... 80c.
15. ““Zunian Clown Dance’’ (Kor-kok-shi) a grostesque, comical extravaganza . . . . . . . . . . . 50c.

INDIAN MUSIC LECTURE

In connection with the above publications there is an important

‘Indian Music Lecture,”’ by Carlos Troyer, giving an historic outline of the Cliff-dwellers of the South-
West, in particular the Zunis, their customs, government, strange psychic practices, and their
fascinating and remarkable music. . . . . . . . . . . .. ... e e e e e e e e o o . B0 cts.

To purchasers of the entire set of somgs this lecture will be given free. A descriptive Program of the above
Indian music numbers, giving a full detail of their significance, origin and history, may be had free by applying to

THEODORE PRESSER CO., Publishers
1712 Chestnut Street, PHILADELPHIA, PA.
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