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Kiowa-Apache War-dance

The Apaches, having planned a night attack upon the Navajos,who were
reported to be fleeing and seeking a hiding place in a secluded canyon,to de-
posit their plunder obtained from a raid on the Pimas,_sought the aid and coun-
sel of their more powerful allies, the Kiowas, whose superior skill and cunning
has often been of great service to the Apaches.

Scouts were stationed upon numerous hilltops, and fires lit to signal the
approach of the fleeing Navajos, while in an opposite direction they were hold-
ing a war council and tribal war-dance in a low ravine. The greatest secrecy
was exercised to prevent discovery' of their design upon the Navajos, and to ex-
clude entirely any sounds from their war-dance,they brought into use the con-
stant whirling of their “Akowling whizzer’’ (a concaved boomerang)which produces
a very close imitation of roaring thunder,the object of which was to drcwn out
the noise their dance and music might create.

Their music, though of a wild,turbulent character, resembling in its con-
stant rise and fall, the moaning bark of the Coyotes and the shrieks of excited
vulture owls, and scintillating with the vibration of chime-plates, ___ was kept
throughout in a semi-subdued sound, while their voices chanted generally in low
tones.

The instruments they used were crude, yet exercised with marked precis-
ion, and consisted of snake-drums, long trumpets, reed-flutes, gongs,rattles etc.,

which, however,were offset in a measure by the swinging of the howling whizzer.
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No.9795 Kiowa-Apache War-dance.

(Note: The Record of this War-dance was obtained incidentally, while on a visit to the Santa Clara Zuni Indians of north-
ern New-Mexico, to witness a tribal Rabbit-hunt. Being detained and late, we were cordially invited to remain over night
at the Solesta Trading Station by the government agent. I played a number of cowboy and negro melodies on the Violin,
when about 11 o’clock we were startled by a prolonged,distant Apache-whoop. Lights were immediately extinguished.The
signalsi’(however, were for a friendly parley. Two Kiowa scouts dismounted from their ponies and came on foot, asking
for ammunition- in exchange for skins. I played some Indian tunes for them and was assured of a safe escort to view and
listen to the war dance on a covered ridge near the canyon, which was gladly accepted,and in company with the govern-
ment agent we enjoyed seeing a three hour war-dance to the finish.

Transcribed by CARLOS TROYER.
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A Complete List of the

Traditional Songs and Dances of the Zuni Indians
‘and Other South-Western Tribes

Transcribed and Harmonized by

CARLOS TROYER

SONGS

1. “The Sunrise Call’’ (or Echo Song) . . . . . . . . . . . v . v v v v v v vt v v 50c. *E-1I
. . ,, (@) Incantation upon a sleeping infant . . . . . . ... . ... ... 30c. E-1
2. “Zunian Lullaby {b) Invocation to the Sun-God . . . . . . . . . . . . .. ... ... 30c. E-I
N. B —These two numbers, ¢ and b, should be sung together as one Concert song.
3. “Zuni Lover’s Wooing”’ (or Blanket Song) . . . . . . . . . . .. ..o . 40c. E-I
4, ‘*“The Coming of Montezuma’’ (with great drumreveille) . . . . . . . . . . . . . .. 60c. E-I
5. ““The Festive Sun Dance of the Zunis’’ (their annual Thanksgiving day) . . . . . . . . 50c. E
6. *“The Great Rain Dance of the Zunis”’ . . . . . e e e e e . e+« .. 75. E
7. “Indian Fire Drill Song: ¢ Uru-Kuru’” (Mohave-Apache) ............ .+« . 60c. E-I
N. B.—The accompaniment of this song serves alone as a complete Concert piece.
8. “Hymn to the Sun” (a Jubilee Song) . . . . . . . . . . . . . . ... 60c. E

The most ancient and sacred chant of the Sun-worshippers. It proclaims the origin of Music and Sound
to be derived from the Sun’s rays, and also extols the commandments of their Forefathers to “ Seek the

Light.”
9. ‘‘Sunset Song’’—an evening thanks offering to the Sun . . . . . . . . e e vev oo . 30c. E1
10. ‘“Hunting Song and Dance of the Cliff-dwellers’> . . . . . . . . . . .. ... ... 50c. E
11. “Apache Medicine Chant’ . . . . . . . . . . .. .. e e e e e e e e 40c. E

(a) “Awakening at Dawn’ (an early morning processional) . . . . 40c. E-I
1b) “Recall of the Tribal Hunters” (Signal Calls of the Pueblos) .
* E—English Text. I—Indian Text.

12. ““Two Zunian Melodies’’

INSTRUMENTAL (Piano)

13. “Ghost Dance of the Zunis’’ (with Violin and Gong accompaniments, ad léb.) . . . . . . . . . 80c.
14. *‘ Kiowa-Apache War Dance’ (with scenic and historic account) . . . . . . . . . . . . . .. 80c.
15. ““Zunian Clown Dance’” (Kor-kok-shi) a grostesque, comical extravaganza . . . . . . . . . . . 50c.

INDIAN MUSIC LECTURE

In connection with the above publications there is an important

“Indian Music Lecture,” by Carlos Troyer, giving an historic outline of the Cliff-dwellers of the South-
West, in particular the Zunis, their customs, government, strange psychic practices, and their
fascinating and remarkable music. . . . . . . . . . . .. e e e e e . . 50 cts.

To purchasers of the emtire set of somgs this lecture will be given free. A descriptive Program of the above
Indian music numbers, giving a full detail of their significance, origin and histery, may be had free by applying to

THEODORE PRESSER CO., Publishers
1712 Chestnut Street, PHILADELPHIA, PA.
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