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INTRODUCTION

N the sphere of its kargee deatiny. maunlc has two histories ; one the artistic, and the
otber the spiriveal.  Incerwaven os These are, cach must be reparded in itued! bes
fore tvuch that remainn obacure in the world's conception of mosic will become
clear 10 thase who give 10 it their more istimate thooght. Lite everywhere

secks the development of an cver Baighsening and troadeniog comcloussess. To foel
more, 4o thick mare, 10 will more,— life finds s satiafaction and joy In this endless
sccomplishenent.  And masic, In 7y spiraeal evodution, finds the falnees of ity growth
0 expanding into sad Eling the regicos reveaied by Mo in 5 sspiring course,  The
representation axd the symbollzation of these regions comtitute the tak of the com-
poner, who conterms birmell not with thooghts or felings, M we understand these
terma, but wish atates of conclousness, iote the halls of which he b conducted Beough
the vestibule of special thoughts and Seelings. A msbonl Mea is In ity owsence, the
direcs expression of & sate of covacioaancm, whikh cannot be named or Sescribed
otherwise than by the musk. It s perhage Dot 300 fanciful 1o say that & meaical
Iden is the Namne of the state of comclouancm which it roprosents, Wille life, then, Is
eagaged in the perpeton) dacovery of gremer comciovancss, menic, in its apiritual
growih, secks to fulfl the revelaticn of that groster consclowmness in terme of mesical
exprossion. Thes the composer, o1 The viemont of hin sapirasion would exaly the
power of his art wntil it prasps and roveals the most vital aad all.incheaive comciou-
ness that humanity has wrested from the grest aolsown. The composers wha have
apired to this, wizo have wrooght an all veman revelation into thelr work, are fow In.
deed, and the central pathway of mosic's spiritusl evolstion has been hews by » few
individeals. Composars, for the most part, have corferted and still costest them:.
scives with the repeesentation of a phase of life here or there, regandless of e relative
Importance of uslmportance of this pbase to life 38 & whole. This s dow 10 2 1tk
of life, a lack of thought and action, of the will 1o Inclode aii life withis coescll. And
o deluale of life, that phuse of comciomncs In which we dwell appears s i It were
the whole of life, and loaves us in ignorance of the very cxivtence of the usscen won-
derlands of horrer and of glory that the soxt experience may bring creshing isto cor
Uives. The multivedes of composers wihv have st yet beoken tho sbell of ok phare
and seen doto the heart of Jife el are concerned with muskc the Are, with meaic s
the perfodt technkoal expresaion of asy chance coecepticn, withoot regard to Ity final
walog as an elemment inthe growth oo expamsion of the Dumis spirf. These buay
workers, attsining ofien to 8 coosiderable Individuality bot never to the gosiien of
worlddeadenship sstalned by the Sew, nevertheless poepure the sail for the next epoch.
maker, by Bwventing nemberiess Bttle meams of cxpanding the expressive power of
tousht.  Such means, seemingly slight in thetmclves, will in the aggregate Joad an o
TaERe Power to the first soer who enters e fueld of musiosd composition. Concers-
ing himaelf now 80 Jorger with these details, however exquinite, as an eod In them-
selves, Dot with a0 enormmoos comscioustess of Tife as & whele, he empdoys them upon
& stroctere which beings them lego their trve relatioos 3od compels each 19 contridute
s proportionane share to an expression ditated oot by an artistic ambition or talest,
bot by an Slumination, an all.embracing vislos of 1.
|
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Consider the symphonies of Ieethoven.  As exhibiting the rescurces of harmony
or of sochastration they are today insigeificars.  Mlat s maniiestations of entramencicd
Creative foece, 39 repeesentative of the desadest outlook upon the butnan spinit. sad s
nature and destioy, they are today without parsiiel. They are 20 more of the emoticos
hues of the iesellect ; no more of the insellect than of the willl, They view with ogqual
impartiality and equal sympachy all phases of comaciousness. Romantiolst, jeycholo-
g, phidoscpher, techsician, spititual aspleart, scer,~ all find themacives alike re-
fected theretn,  For vhe Art of monke as peacticed Loday, & nervous srt which ever seelds
new ioventions and aspires Dot t0 & widversal lsforming spiriz, e yymphonies of Bec-
oven are without significence | their spititual sigrificance s wholly ovetiocked by owr
proseat tousical art, 10 which they gave binth,  OQur maalclans recogaize this fact withoot
understanding it For et the monicien of today copy, however closely, the melodic oc
harsoedc palette of Beethoven, his ihiythmig or formal stracture, and if he hoped Sor
cocouraging applacac, it were better that 3 millstons were hanged aboet his neck and
he were throws Ioho the sea.  He woold be regarded ss & pedant, and be would be
one.  And the same mem whe condemaed han will tem and applaud & work uttesly trivial
i spérit, if it have but the carmuarks of the modern about it And Between the devil of
rivial modernity end e deep sea of pedantry, vt of Our COMPOsers and MuUsaes
Sl A little learning is sald to be & dangerom thing, and perhaps it s also tree that
A linthe B bs & dangerouos Ding.  Fora littde Se will cause un 10 be disatinficd with
8 magation such as pedaatry, wiilo not yet dlssathslying ws with s meagre an
affrration 8o & few dever inventions. Nothiag but fullsess of Me, overwhelmingness
of desire, can fi0d s way oot of thés pit.  Let the masiclan win for Mmsell Hees
thoven's valversality of octhock, his usflagging vitality and instacsancocs responscs to
Ihe spirvtand need of the momsent, snd bhe will comemand the deatiny of maie. B
thin la not the doctrine that we hear &n the contres of mosical adtere, noc wild it be
wrtil the spiritosd evodution of masic and the artiatic evelution of music ace one. It in
scarcely a dlscredit 0 Necthoven 10 say that 1oday he bs of infinisely grester im.
portance to humanity than 10 the musicles.  If the latter, as arthvt, would profie by that
whikihe Beethoven offers 10 homanity, be woull! take the gredtest posaitie step forwand.
This rocadabout way is oocomitated by the action of the musician himmed, o having
for 30 loeg made Me sulnervient 1o art that ot last be can oot tell slave from manter,
wnd knoes Dot from what source 1o derive his power.  Asd that whikd Beethoven
offers to all men? That is the riddic of the sphinx, for cach 10 read for Nimecll
Therein lies all Saring, all experionce, sl reward, all of pain aad Joy. To feel mare !
%o think mere : to will maore !

Toe work of Becthoven is spiritoally comatroctive for the race, but theough aet
Like ai universal men, be develops cach secceeding man (o the Saection of The Lattec’s
individeality, MHe impels cowand the form of Brabims, the romance of Schumenn, the
cosmie consciousness of Wagner. He malies & few brosd statements Covering the
whaole range of life, and lanumerable yoccosson seize wpon the dffcrest anpecss pro-
sented, and spend heir lives canrying them out 8o the lmit of their posaidility. These
detaids Anally come to absord the entice Inserest of the art-workd of mosic, the mind of
whikh, m It were, sow bottmes 30 bechooded with the myriad phascs of ephemeral
besuty and Wi afinite minate possibilities of techaical lnvention, tThat It cas no looger
grap the scone of an art founded upon the fewr cternal verities of being.  The faculties
of the spirit. now 0 long Uralned 19 adjist Demselves only 1o nembetiess little Becting
nfeences, can 0o loager respond 10 4o infuence which mest remadn poweriess oaless
1t can move the whole soul M & single strohe, Witteas the readiness with which
mony meskclans pat aslde Tohadkowaky in favor of later men with far less power of
atriking st the depeha of being, bot who have made moce startling discoverics in the
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fedd of technionl detad.  Tohaikovsky Nmself ls undosbredly limined In his spirivond
appoal, Bot hia desdren were large eoough to be worth while, and the movements of
Nin 300! were fendamental a0d sincere.

The modern musikcian s, with wonderfal sebtlety and sMill, expanding the rescurce
of musical art 10 the polnt where 1t can express every conceivable state of comcioo-
ess. Let the muonkclan 100ch whatsoever current of the oversoud he may, he demands
2 posaible musical cxprossion at that poist and strives cotil he accomplabes it.  This
s well, Dot it is 0ot e end in fsell.  The modern componet la devoting Memsell 10 the
development of & means t0 some greater end. It s well encugh o know that we can
entet sy stale of comcioumness #l will, theough the pateway of tousic ! but it will be
better whia we come 10 Sacriminae and choose, seelng that certaln states of con.
sciocaness are i the dircction of fulicr and richer Bde ; life that both reveals and sat-
hes an infoiny of desire, and eotifies vn with the power and motion of the usiverse.
The lover of mosic who perchance, s the course of divine adventure, awakens to the
feeticness of ¥he desire of his apirit, snd ot the samc titoe 10 the possildlity of the
greatnaws of wich Geaire, will 120 Taccly fod sathfaction in the world of modern mosk.

The tizne Is rige for a sew geopdet. The power of music has Boen rendered un.
Bmited, bt it bogest appdication remains 50 be made, There I everywhere s s
tlact craving for sometiing which weo bave not.  The buman spirit i in need, asd cor
musical traditioss [ail to satiafy it  Paychology in interesting, techoie in abuorbieg :
romance and phillosophy make halr several sppeals 10 es, 1800 let us have Life! Life
direct, in ovcrwiciming quanstity such thet we shall forget wko and what we are, with
our souldestroying Jurders of minutae, and know coly snd be glad that we ace! The
composer that we reod msat food us srong food.  Me moust speak to s ot of the re-
foctmerta of civilication, but of Ny cltimate purpose.  He must address Missacll to an
MPPEUne Lreater than we canelves have realized, and awalen the ondercurments of our
1ide that the events of the day scidom reveal 2o va.  He must show us cur own lmi-
o0 snd provide e mears of salvation. He must rend owr 2adden desires, long
thevarted by tradcion asd envirocmera, and give w cocrage and joy where defore all
wns Bopeless and blank.

We must Snock bedore it will be cpened to os, and spesk our Seep desines s no
wncertals terms before cur actints will take them 10 hoart at thelr troo worth, And =
hooeatly a8 we give eooungement wiere it is due, It we procialm e trath 5o boeg
4 WW are Tt satinfied.

>,

The poesert bsoe of The Wa.Wan Pross comtalos, & the Instrumental pars,
Arther Shepierd's Variations, Op. 1. aad In the wocal part, four Celtic Stodics, by
Heoey P, Gilbert.  Concemning the Tatter, Mr, Gabert sy 1 = These compositions are
sompwhat experimental. [ dave endeavored to expresa i an art form the wicndly
beautifal spicit of the antient Celtic Folhmelodies.”

ANTHUR FARWELL.

Laon Angeles, Caldomia,
October ast, 1god.
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Joha Todhanter,

Andante maestoso,
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Nora Chesson,
Henry F Gllbert.
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Henry F Gilbert.
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Moderato. Robusto con brio.

Words Trom Ballantyne's
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THE OBJECT OF THE MOVEMENT

WA-WAN PRESS, st Newton Conter, Massachascss,

& an enterprise cegasited and directly comducted by com-
posars, n the interest of the best American composition, & ad=s 10
promote by publication and public hearings, the most progressive,
characterintic, and scrions works of American composars, known
or unksown, and %0 present compositions based on the melodics
and folic-dore of the American Endisns,

Many persons are already aware not only of the resource
and promise, but of the increasing ripeness of the composer’s ant
in this country. For thesc. and all who with o enjoy the
frains of our undertaking as a whole, and who with to add the
weit of thelr personal force 1o the work of bullding up & musical
art that shall represent the highest talents and ideals of American
composers, our works are Euued quarterly by subacription, to
the amount of eighty to onc hundred pages per year, at six
dollars. This s a Bberal reduction from sheet sk peices.
chmmmmmmrﬂbmw
copis of our compositions, they are also obtainable in this form,
at shoet music prices.

We Invite correspendence from all who are intercsted, and
will send prospectas 2nd catabogue upon applicaticn, We will
shao be gld o send subscription Ismues or single coples of our
coemponitions on approval

THE WA-WAN PRESS.




