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"The sccret that lies in my-heart”(1Das GEHFNISS) composed by Moritz Ganz of Berlin.
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B Duet No. 3 in G. -3 6 e “LES MURMU‘REIS »’ QuagelN(ﬁEla"l}:s' 2
.80 1st Nocturno ¢ Murmure de la ” o,
These three Duets — e — 2d Nocturno, ¢ Murmure de ia EEI NEE »., 3
«
TWO VIOLONCELLOS AND PIANO 30 Nocarae Mormor do [ ELBEC 5 Lmln: 2
B—SCHUBERTH (C.) ““Le Dnicper,”” Notturno, ......in D, Op.6 3 6 MERK (Tos.) Wessel & Co.’s Series ﬁfs Solos, entitled ‘“AUX
AMATEURS :”
VIGLONGELLO PRINCIPAL AND PIANO. | j—vo | usagaunglfiipr gy e o, 4
B—BURGMULLER (.}I"‘ )I;'I‘éu-,ee NoActumos, F" LES MURM(\)JRES de T 0 B— 0 F 3. “LA CHERIE,’;‘ T::éme ?rigir&al, in C, varied, Op. 14 4
in A minor, F. C...........Op. 66 ea. o be continue
DIABELLI 3 HAGART. Four Airs by ROSSINI in Three Books :— A—— “LE DESIR,” Introduction and Varmtlons sur la Valse de
No. 1, ¢ Vieni fra queste braccia’’ (Gazza Ladra) .. . 3 0 schubert ( dite Beethoven) viereseeees in D, Op. 21 4
B__.._..E ¢ Tants Affetti” (Donna del Lago)...... 4 0) A Divertissement .... n G. Op.22 6
B—-—.-—3, “ Una wvoce poco fis” and * Ecco ri 6 ————Orchestral parts to the two latter e ';lg\zdﬂixd 9
di Seviglia) .o.oeiieiiiiiiii, 4 PAGANINI. “EFFUSIONI,’’ Four Divertimentos arr. by —
DIABELLIN& POWELL, F“'e, 1?“'5 by IRJOdSSlNI and CARAFA: 0 C———No 1. Andante adnd Allegro fro,/rVn th;‘s Sg;mtas .......... . g
B————No. 1, * Di piacer Gazza Ladra) ....ooc00nnen C 2. Introd. and Rondo on * Witches Dance”
C 2, “Oh m : "(D"nﬂﬂdﬂ Lago) &+ Comelaureue" 3 0 C————3. Introd. and Bell-Rondo (fLa L:ﬁql)inellig e g
(Armida) ...ocoiiiie ceiyenn C——— 4 TIntrod and Mouvement from Military Concerto....
, bei’ ascolto? (Otello) B 3 g ROMBERG (B.) Wessel élN(ia :; sseaxEsD (g»sI?Lets; 10 on National
C——;—— 4, “Bolero: Piit lenero” by Caral E No. 1. “SOUV e ** Divertimento on Nationa
DIABELLI X POWELL. Select ‘j&lris\”“§OUVENIRS 4 PASTA et Swedish Al\llrls (Auxéxur_nrtﬁ?gﬁ)é..ﬁ. .in G, (c)p 42 4
RUBINI > B——— 2. “SOUVENIR &’ »" " Divertimento on
B No. 1, “ 4k come rapida’® (Crociato) ........ verecnieee 30 National AustrianMelodies (aux Amateurs)inG,0p.46 3
C—————2, ““Ii s0ave e bel contento” (Niobe) 3o — Quartert Accompaniments, to No.1and 2 ...... each 4
Bo————3, “Deh ealma”—*‘ Assisa a pie d B 3. “8EL PIACER”’ Ariain Bflat, thePianobyHAGART 4
B “Aé;nd ‘-d{;o stz%nléu‘" (P\rnta)) .. g g A 4. % té BcA\IFlHkENﬁggngtglslacm Ect . t e .Og (54 5
4, n goder’ imo giorno A o 5 »* Pidce Caracteristique. in G,
C 5, ¢ 0mbr6z’z adorata’ (Roﬂeo and Jullet) 3 0 Q Op. 55 6
C—————6, ‘‘ Tu Vedrai’ (Pirata).......... een 3 0] A— 6. “Ninth Grand Concerto, in B minor,........ Op 56 9
A-FARSVDE. Divertimento, in F ............ 2 6 | B—ROSENHAIN (J.) “ LE REGRET,” Andante Sentimental in A,
FRANCHOMME's Works eited by 3. LDEL ™ iar.0p.3 4 0 performed st the Author's Coneert, by Me:
B2 Three Recreations (with Alpensinger ] March) Op.8 4 6| C—ROSSINI, Quatre chants Originaux (recommended to begmners
ﬁ——-—~———~3- ¥§2§{” :nrtll:]el ,lliﬁvén;:cge“lalgirg ﬁ;’;ggr” n % %’plé : g for reading the Treble Clef) ......vevveeeneaenen
—— 4. » BIL PR .
B—— 5. Variat. sur Thémes Russes and Ecossais.. .. Op.6 4 0 o%%gCI;LLLO AN; D PIANO CONCERTANTE
u ”» BEE essel & Co.’s Collection of D
*y* Contains *The last rose of summer,” played No. 1." of Two Grand Sonatas, ded. to the Kiug of Prussia,
with great success by Mr. Hatton, at the Promenade o. 1. of 1wo Gran inF, Op.5 5
Concerts; also by Mr, Pigott, of Dublin, Mr. Phil- B 9. of Idem .in G minor, Op. 5 5
lips, Mr. ’Goodban, &e. tedreiestesnranieenaae hoor2 3
B 6 < Chant & Adienseos ... viriiie..inC,0p9 4 0 B—er—m—b AF;E‘I’_;}\?BEO}‘,“&I;{&A B ;'r'r'byTlx? PowaLL 1
B 7. 4 LES'REGRETS, 7 Nodiurucs, i min. ’3“1 5 4 o| ABOHRER (M.) “L’ AMABILITE,” Grand Duo, ded, oS A B
Adelaide ... ... in
— 8. . i
A , SILARNTO ok, i Eetn O5AS 48| eomn, w8 e Vs G e FLA |
‘ ” ded to Mer PR |
A 10. 4 GAGE ﬁ““p‘(&i%’fé’??;‘gim;a; nE Ob 2 4 6 ot L Gt {8 one of the mit favirite works of
¢ IL. “FLEURS ITALIENS” de NORMA, &.:.0p. 17 4 0] ,_cpoping FRANCHOMME, stuvenic du ROBERTIe DIABLE,
” Ta, 1IN
GANZ (M.) Six Pi2ces caracteristiques “ MES LOISIRS,” en formes o .ﬁ; abo‘:; 00" ;‘é’;"l ,f“;rsp r‘?‘flse Wby Chogxn s
e Romances, dédiés aux aml{mteur%,bOP 22:— 40 Pupil, I\%r J FONTANA.
C———No. 1 Sentiment—Resolution—Remembrance.....cco000e L i
2, Joy—Passion—Filial Affection....... o | B—DOHLER % GODBE, Duo “LA MODE de LONDRES,” on the
*.% These beautiful pi m d during the Author’ admired SONNAMBULA -WALTZ, in A, Op. 19 4
ese beau P:&ﬁgﬁ;‘}%nﬁ?e ng the Aul s B-GIULIANI X% HAGART lgtArod and Variations on a 1 heme by s
MARO AN A ceieiinnireceiaianarienanes .
GODBE& RUDOLPHUS. Favorite pieces entitled ¢ LES BIJOUX' i
C—— No. 1. KUFFNER, Andanlt)e and Polonoise, in Eb. ........ 0 | D-HAGART. 1‘,{““,?"“ sDwert;’n;nento with easy ad hb.V'iao‘ljoEn_lc_el part 3
C——— 2. WEBER, Tvitation pour la Valse,in C........huee 3 0 RUDOLPHUS *LES FLEURS"” Selection of F‘g‘g‘z‘e SO 19 6
B— 3 '-?REE Dutch Cantata “Mana’;ca{,esd in %xlxjﬁx)(g 3 0]3R No. 1 HUMMEL gmgtz)u lSﬂonata in a e . P- 50 5
C. 4. HALEVY, Romanza Cantabile de pera CAEERANDBE v AR AT )
et GINEVRA (played by Konlg) ... . ...inG 3 0| C 3 WEBER. ~ OFFRANDE mix “MASEUI%SM i"f 5
P) 6. “ 8 s de Montecchi e Capuletti,” . ) 0 c " Sonates.. ceeeeenaes ...0p. bogk 5
B 7&&“" odeZ MPA.” cooiiene 0 w AR
C 5.
9, 10, ll CLINTON. “Inmtatum pourla Vabe," three B. LEMOINE{lon An a.Bolem‘a,, y Donizetti in Eb 4
leasing Bagateiles, in Bb.—F each 3 0 B——r—oow— 6 - “Eliza e Claudio,” by Mercadentf inC 4
GODBE X CLINTON Guirland of 24 National Melodies ;-- B 2 ROSENHAINOI%E:A\'UZE:‘(!Q ]ls): lz‘;‘;lggrsagg‘w 5
C. The first Guirland, Op. GERMAN Melodis, each 1 6 B a 2nd do. on 11 Pirata, in D minor Op. 16 5
1. Rose, in the charms, SPOHR.—?. Hark! the-posthorn T.) F te Duet i C, introduciny
sounds, KREUTZER, 3. Forth T roaun, KALLIWODA, B O O ot potos, Duet In G, infroducing
4, He leads a life of ecstacy, BEE EN.—5. Light -
my heart, WEBER.—6. The farewell, MOZART. K%E"ﬁ‘w h;;f}gﬁgg'-gfzgogg af fg;:fm‘”‘
C. The second Guirland, Op. 19, ITALIAN Melodies, each 1 6 B 10 ’ _lst. Duetin F . 4
7. T’abbraccia, ti stringo, ROSSINI.—8. T’amo_bell’ = . od. Duet in A';.\:.u.n't;r.. 4
iLdIol n:xo, ME{(CQDANDCE,R‘—IQZEA#IMea che reo, MgR- B 34, Duet in C.. 4
NI.—10. La Rosa, 11, Ogm zeffiro, R A
VACCAI.—12. O devina Agnese, BELLIN B — 18. PI;%ANIA\" Diverﬂmentolfl C' EI;I‘EE;'I{‘\gV'\dIEI‘.iE 4
C The third Guirland, Op. 20, FRENCH Melodles.. -weach 1 6 p 14. MAYSEDER. “LE BNOU.” Divertimento
13. Le Charlatan, AUBER.—M De la Nature aimable, y’GODBE. seveereesise.ninD,0p. 35 4
ONSLOW.—-15. La Féte du Village, BOIELDIEU.— B 15. CZERNY, Seconde Marche de Coronation in A.
16. Je pars demain, HEROLD.—17. Reviens monaimable “SOUV'ENIRaSCHONBRUN » arr. by Powell 2
EtypMErUL.—18. Trompez-moi, - trompons-nous, A——— 16. DE BERIOT X OSBORNE, ' SOUVENIR de PRE
9
€————The fourth-Guirland, Op. 21, SPANISH Melodies, each 1 6 AUX CLERCS," Fantasla sur I Oporad’Herold,
9 la partie de Violoncello, par BAUDIO
19. Tirano del calesera.—20. Venga Vmd al Bayle— c 17. HAGART, March from Ballet of ALFRED, in D 2
3l. La promesa and La Tirana—22. No, no quiero B. Fantaisia on two T'hemes from Flna.leof
casarme.—23. La posesion.——24. La ausencia. K Weber's FREYSCHUTZ - e vvuuecveeecennss 3

- 9,8 Amateurs will find these very interesting specimens of
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RUDOLPHUS u“ LES FLEURS” Sclection of Favorite DUETS :- -
B 19. SPOHR. Original Duet entitled * HAMBOURG.”
in E flat, Op. 113
*,%* To be continued.
B—KUHLAU, (F.) & GODBE “BOU
No.

UET de TROIS ROSES,"” Var :~—

1. Cavatine du Plrate( u Vedrai) .. (2nd edmun) .inC 4 6
2 Melodie Nationale Autrichienne . . inG 4 6
Théme de J. N. Humnel...... veeessnadin F 4 6
B-—MAYSEDER % HAGART, Two Grand Duets:—
No. 1. Duet in G . 6 0
2. Duet in C minor .... ..Cp. 6 0
*,% The Piano parts in these admired Duets have
been revised by Mr. MOSCHELES.
B—MENDELSSOHN-BARTHOLDY, “ADIEU i BERLIN,” First
Grand Duet, ded. to Moritz tianz, in F minor, Op. 4 3 0
MINE (A) “HOMMAGE aux AMATEURS,"’ Quatre Fantaisies and
Variations:—
C———No. 1. “ Deh! con te,” Norma de Bellini............inF & 6
C—— 9 Surla “TETE de BRONZE” de Mercadante, in Bb, 4 0
C—————-3. Sur “GIANNI di CALAIS,” de l)omzettl, inD 3 6
B———— 4. Caprice and Var. sur le Choeur ** Dal’ aura tua
profetica’ de NORMA de Bellini ........in 4 6
REISSICER (C. G.) Wessel & Co.’s Series of GRAND DUETS,
leonoellop"lrts by KUMMER, DOTZAUER, X MERK:~~
A % MERK. No. I ““LA MARIE” GrandesVariutions brill.
sur la Cavatine de Rovelli, ..in A, Op.34 6 0
A 2. “L’AMITIE” Variations brill. sur un
Théme original ... .inA,0p.35 6 0
A X DOTZAUER 3. “LA PASTA” Vi ill. sur Ia
Cavatina *“ Sorte secondaml” de Zelmlm,
C,0p.36 6 0
B 4. “LES INSEPARABLES,” I'u'st Grand
Original Duet, in B minor, .... Op 45 6 0
B 5. “LES INSEPERABLES,"SecondGrand
ditto, in E minor .... .0p.94 6 0
B 6 ‘ LES INSEPARABLES " Third Grand
tto,in A ...l Op.102 6 0
B- % KUMMER. 7. “ L ELEGANT,” Grand Duet in B flat
©p.130 6 0
B 8. “LA RICORDANZA, Original Grand
Duet; in E minor ...ovieieieen Op.147 8 0
B 9. “ KOENIGSTEIN’’ Grandes Variations
brill. sur un Théme Saxon,inD, Op.151 6 6
B 10. “DRESDEN,” Original Grand Duet,
in Aminor...........coveen «..0p. 152 9 0
**% To be continued.
D—SELIGMANN (P ) (‘a.prlcclo sur l’air chantez par Duprezdans la
VENDETTA, ded. to Miss Ulara Luveday, m D
6 0
A—THALBERG, Grand Divertissemert, “ LE DEPART de PARIS "
F. dédié 2 MERK, ceevecens 76
——— Orchestral Accomp(u 1ments to dmo . 10 6
A—WEBER (C. M.von.) & GANZ. Grand Duo in Efiat u\nmutllated
Edition) .....ccovieiiiiniiiiiiii. ...0p. 48 6 0
*y* Performed for the first tine at Mr, Wessel’s 7th Soirée,
by Mr. Salaman & Mr. Lidel. Since then at Mr.Moscheles’ Soirées.
WORZISCHEK % MERK. Trois Grands Duos Brillans :—
No. 1, Rondo grazioso on a Bolero ........ 0
A 2 Introd and Grand Rondeau ........ 0
B—_.——-S Brill. Variations on a hvrman A]r 0
These three CLASSICAL DUETS, tuuetht'r . 0
GERMAN SONG
VOICE, FIANG, & VIOLONCELLO OLLIGATO,
Translated by Mr W ASPULL, Mr. RHING, and Mr. ROSIER
extensively known under the title of
I
‘LES CONCERTS DE SOCIETE.”

*,% The great success which these Chamber Compositions have
obtained, has induced others to offer imitations and inferior
translations. Wessel & Co, therefore request their corres.
pondents, in all cases with orders, to state also the Number of
the “ Concerts de Societé.”

C—No, 1. GANZ. ‘‘ 4 star is yonder shinirg,” composed for Madame
SCHROEDER-DEVRIENT, ......inEflat, Op.23 4 0
C——2. GANZ, ** The secret that lies in my heart,” uuuposed for
Mrs. ALFRED SHAW . Op.23 4 0
C——3. GANZ, « (Lmu ! ook sleep,” composed for Mm CLARA
NOVELLO.. . .in E flat, Op. 23 2 0
B 4. KREU "ZER. ((, )« Hark ! the pasthnrn sonnds, ,”’ performed
at Mr. Wessel’s st Soirée by Mr. Kroff & Mr. Lidel,inG 2 6
B— 5. DOTZAUER. “ What rules all potent,”......in Bb. Op 141 4 0
B 6. LEWY (J.) ** Magic power my soul enthmlhng ”inE, Op 72 86
C To ——— ““ In this lovely spot I found her,”’ ........ in E, 2 6
B 8. LACHNER. * The sea has its pearls, ” sung by Miss MXS-
SON, accompanied by Mr. Jarrett, at the Philharmonic
Concerts .. ....inF 3 6
B 9. LACHNER. ¢ Tkestormfora dance is playing, Bminor 2 6
B—— 10. LENZ. “ 04! leave thy lute,” Seronadefrom Victor Hugo’s
Marie Tudor .......oooveieiivenens w..in Aflat 4 0
B— 1. ——— * Lamp of the night,” (to the Eveaing Star) ..inD 3 0
B— 12. —— “ Upon the bark of ev'ry woving tree.”’ (Dem ist
mein Herz) ...... ..inD 3 0
B—— 13, WOLFRAM. “ Hark! 0 hearfram garden ‘bowers" mD flat 2 0
C—— 4. —— . “ Far o’er ficld and wond I see” .... nG 3 6
C— 15, ————— “ I sat near yor lmden tree” n E 30
B— 16. PROCH. * The Sleecy clouds,” performed at Mr. Wessel's
7th Soirée, by Mr "Kroff and Mr. Lidel....in Eb. 4 0
C— 17. ‘“ By a brook a youth was tying” ....... ..inA % 4
C— 18, “Ye stars in yon blue arch beaming”’ . .in Ab. 2 6
B—— 19, ——— *“ From the Alp the korn resounding® . inEb. 2 6
B—— 20. LACHNER. ‘‘ Towards the Woodside lies my way” ..in Bb. 4 0
B—— 21. PROCH. * The captive nightingale’......Op. 11, in Eflat 3 0
B—— 22. LACHNER. “ 04! happy i the little bird> sung by Mrs,
Toulwin, at her Concert, accompanied by Mr Jarrett 8 6
SPOHR, Five GERMAN Songs, Op 103, translated by
. W. Rosier:—
B— 23. “ A bird sat on an alder bough’ (Bird & Maiden)
sung by Miss Birch at Mr Blagrove's Quartett
Concerts .... terresiesentnensas ..inF 2 6
B—— 24, ——— *“ Be still my hearts .. inDb. 4 0
C—— 25. ———— ““ All is quiet*’ Cradle Song on 3 notes.. .. ..in Bo. 3 0
B—— 26, ——— “ When silent grief oppresses” (Secret SOITOW)
in G minor 3 6
A—— 27 ¢ Wake up, love” ...oovvviiereiieaanas ...inEb. 3 ©
*y* The Visloncello parts in the ahove five Songs have
been carefully adapted from the Original Clarionet parta
by Mr. J. LIDEL.
KALLIWODA. Three GERMAN Songs, Op. 91, sung by
Mr. Kroff, accompanied by Mr. Lidel, translated by
F. W. Rosier :—
B—— 28. ““ The evening bell is rmgmg" ceeeee.in Emajor 3 6
B— 29, “ Peace, m 74 AT i Amu.lor 3 6
B 30, ———— *“ Afur in the distance” ..... 4 6
B-—— 31. KREUTZER (C.) ‘“ Birdlet sings in the wood” performed a 6
do. 2
B—— 32. VIVENOT (Rudolph) “ Say, my heart, why feel'st thow :ore?”
0p.-10,inG 3 ©
B —_— . “ Sweet littie bird, depart”.......... . m Eb. 4 0
B—— 34 POCCI (Graf Fried. vou.) “ The Slave ('Omposed for Mr.
idel . .inG 4 ¢
B—— 35. KUMMER (F. A} * When will arrive agam the happy
moment £’ Sehnsucht nach der Heimath, inG, Op.41 3 6
B—— 36. BAERWOLF (W.) * Recollection” Erinnerung, in Ab,Op.9 4 6
#,% This fine song was performed at Madame Dulcken s Con-
cert, by Madlle. Seeland, accompanied by Mr. Lidel.
B—— 37. BAERWOLF. “ When the posthorn gaily sounding.” Op 10 4 0
B-— 38. BAERWOLF. “‘4%, could theﬂowerslcmwthe«mguuh"Op 11 4 0
*,* Flowing and pleaamg melody distinguish Mr. B’s songs.
B— 39. LACHNER  Weep not for sorrow” (Erhdrung)inF, Op. 58 4 0
B—— 40. ———~ *“ He the noblest.” (Frauen Liebe nnd Leben)
inE, Op.59 4 0
B—— 41 —— 42T not in soft low measures.” (Laute éAebe) o
p. 57 4
B—SPOHR. The ‘“ Huntsman, Sailor, and Soldier” (Love & Courage)
Wag treibt den Waidwann in den Wald, 1or a Bass Voice,
sung by Mr. Kroff, Mr. Machin, Mr, Pa.rni Mr. Phillips,&e. 3 6
*y% The Huntsman Sailor, *and Saldier is an ndmirable
aong ; it never fails to obtmn a boisteronsséncore. — Atlas.
ONCELLO AND GUITAR.
B-BURGMU‘I{E%L(Fr) S“LES MURMURES d- LA RHONE o
Thraa Nocturnos. in A minor. F. G, .. Oo. GGSI V8



