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A New INTRODUCTION

With fuch Diretions for SINGING, as is proper and
neceflary for Learners:

A N D,
The PSALMS of DAV 1D new Tun'd,

With fuch Musick, as will exprefs the Words in
their proper Senfe.

ALSO,

CHANTING-TUNES

F OR

Te Deum, Fubilate Deo, Magnificat, Nunc
Dimittis, and Dezzs Mifereatur.

LIKEWISE,

Nine ANTHEMS and Six HY MNS.

All being compofed in Four Mufical Parts, according
to the moft authentic Rules.

The Tuairp EbpiTion. | o
By URIAH I\LAVENPORT, TEACHER.

LONDON:

Printed for W. BexnT, Pater-—r_ldﬂer Row,
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L H E vaft Number of Books now extant
@ wupon this Subjelt, had alimnoft difcourag-
ed me from bringing the following Con-

pofitions to public View. But, as I have
éeefz a ﬂdcber for many Years, I Zm‘ve oy Expe-
rience found, that plain, ealy, and familiar Lef-
fors, fuch as are withix rZae Reach and Attainment
of every one (that haih a tuneable Voice) who is
defirous of chanting forth the Praife of God, to be
the beft 5 and ﬂzcb are thefe I now offer zo you,
boping it will be [erviceable to all in general, and

o my own Scholars in particular.  If it prove o,

I bave gained 1y End.

It might be thownght vain in e, as well as need-
lefs, to artempt bere to anfwer every one's Qbjec—
tion to the prefent Method of Pfalin-finging. Thus
mzch 1 would beg leave to fay, that I have the more
7 _/creet and learned Part of Mankind on my Side.
Thar there [bould be a Method (that is) that God
Jioould be praifed in a Song, I hope 1 need not tell
any one who can read the Holy Scrip ures; for
A 2 th:




To the READER.

the Patriarchs, and Apoftles alfo, and I think I
may add our Bleffed Lard bimfelf, did the [ame.
But, that I may not trouble the Readers with
o tedious prefatory Difcourfe to this humble Tafk,
1 recommend to you the Perufal of it. Make Your-
Selves Mafters of the Introduttion firft (which is
as concife and plain as I could poffibly frame it)
and then you will be Mafters alfo in the Perform-
ance of the following Leffons.

Lt every Critic be tender in cenfuring this Per-
formance 5 and let me advife bin who fludies and
approves it, to ufe it reverently, decently, and with
Siriét Regard to the Glory and Praife of God.

Let z‘be Fervency of the Heare attend the Har-

mony of the Foice, in praifing our great Creator
bhere, that we wmay be the better prepared to join

the Heavenly Choiry, when iz [ball pleaje God to
call us.

T H E
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INTRODUCTION.

The GAMUT, or ScarLe of MUSICK,

et e {3 e Half TONE————onoooo e .
. K la | Whole Tone
e P | {0}=!-Whole Tone—}— e
C fa tialf Tone Treble
—— B ~|-mi~-|[-Whole Tone=l—m—— oo . —
At la | Whole Tone
CLiff - —~-G-~!-fol-{-Whole Tone~ ——

af) F fa Half Tone
———F —|-la—|-Whole Tone-

| =+ D | {ol | Whole Tone |{Contra
Cliff - -C~'—fa-{—Half Tone—
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L -
-

i hep—
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/T B | mi | Whole Tone | Tenor

— — A-l-la-]~Whole Tone—~|————

= G | fol | Whole Tone

Chft —é—-F——fa— —Half Tone—
—— E

!,
N
l----—----.-----n-------u-.-n

l la { Whole Tone
D~ —{ol-]l-W hole Tone-
C fa Half Tone
— B ~l—-mi-|-Whole Tone-—m—m—mm——— o .
A la | Whole !one
G~ -{ol-I-Whole Tone:—

‘Thus ftands the Scale in ev’ry Part,
And muit be learned off by Heart.

HIS Scale may be divided into three, four, or more Parts, cach

Part including five Lines; in which you have a Name for every
.Line and every Space, they being either a whole Tone or half Tone dif-
stant one from another; and, when your Notes are fet cn any of them,
.you muft call them by the fame Name that is given to that Line or Space.
*: Obferve, that every eighth Letter, with its Degree of Sound, bears
-the fame Name as was before, the Scale being founded on no more than
feven Letters; for every Eighth is the fame, either upwards or down-
-wards.

This Scale muft be learned perfeltly by Heart, {o that, having the
::Name of every Line and Space perfet in your Memory, vou may readily
-call your Notes in any of them.

% Obferve, that all Notes which afcend above F, which is on the higheft
@linc in the Scale, are called in Alt ; and all Notes that defcend below G,

hich is on the loweft Line in the Scale, are called double, as double F,
Rlouble E, &c.

Obfcerve
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Obferve a]fb, that Sol La, and Ml, rife by whole Tones, but Fa
rifeth but half a Tone e:thcr from Mi, or from La; fo that, in rifing
or falline of eight Notes, they iriclude but twelve half Notes, or Semitones.
Thus [ have fet and explamdd the Scale iras plaina Form as I could,
to render it more eafy to be learmed.
The Scale being divided into four Parts, each Part mcludeth ﬁve Lines,
and ftands thus :

Treble.

- O
. = . + I 5o E;; EE* - j :

=

g . S {;G_____(}Z: N —

Sul; La, Fa, 5Sol, La, Mi, Fa, Sol, La, Fa, Sol.

— %_{,_75—0%

La, a, ool, La, Mi, Fa, Sol, La, Fa, Sol, La.

TP L

 m— S ———— e —e—
L ~
iz, Sol, La, Fa, Sol, La, Mi, Fa, Sol, La, Fa.

- J— gy,

Fa, =col, La, Mi, ¥a, Sol, La, Fa, Sol, La, Mi..

A Voice doth exprefs a Sound beft when it pronounceth fome Word,

-_ or Syllable, with it; for this (,aufe, as alfo for Order and Diﬁtné’clon

fdke, fix Syllables were ufed in former Times, viz Ut, Re, Mi, Fa,

- Sol, _La., and were joined with the feven Lf:tters in their Scale. ButF

four of thefe, taken in their Significancy, are neceffary Afliftants to the

.right Tuning of the Degrees of Sound ; the other two, Ut and Re, are

fuperfluous, “and therefore laid afide by modern Teachers. We there-

. fore make Ufe only of Mi, I'a; Sol, La, and apply them to the feven

I.ctters which ftand for the Degrees of sound ; .in order to which, yvou
maft frft find cut where Mi is placed which being known, the Placcg

~of the other three are khown by Confequence ; for Mi hath always tw:ce

¥, fol, La, above it, or twice La, Sol, Fa, below it, which bring you

to Mi again, it being named by; orice ul ¢the feven Letters, and the othe
llhf.f.’: t'W.CE O‘LCI’- ‘

A '_, i ~ Upwards
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.r Upwards. . From Mi to Mi twice Fa, Sol, La:
> ‘Downwards. From Mi to Mi twice La, Sol, Pa.

g I . The Names and Meafures of the Notes, and their Refls,

>  Proportion. | Semibreve. ‘ Minisn:. ! Crotchet. [ Luaver, | S f.wz'gﬂa-?w:] Demifemrg. r
" s ’ _.!.; | - I !
z* K

. .I Eﬂl?"- E’- 'B'-l TE}-' ‘::-:_-
Notes. Y70 17 "3 “:_'.E::§::: y ¥ e ] -2
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4 H IS Scale comprehends the {ix feveral Sorts of Notes ufed in Mu-
fick, with their Refts under them. The Semibreve, whofe Lenzth
and Proportion of Time is as long as while one may leifurely fay 1, 2,
2, 4, by the flow Motion of a large Chamber Clock, whofe Pendulum
beats Seconds (or by any other Pendulum of the like Proportion) it being
“the longeft Note now in Ufe, though formerly it was the fhorteft. A
Minim is but half the Length of a Semibreve, having a "I'ail to 1t. A
Crotchet is but half the Length of a Minim, having a black Head. A
-Quaver is but half the Length of a Crotchet, having 1ts Tail turned up.
A Semiquaver is but half the Length of a Quaver, baving its "fail turned
up with a double Stroke. A Demifemiquaver is but half the Length of
 a Semiquaver, having its Tail turned up with a triple Stroke, which is
- the fhorteft Note now ufed in Mufick.
The Semibreve is called thc Meafure-Note, and gutdeth all the reft to
a true Meafure of Time, and is called 2 whole Time. Rcits are Notes
of Silence, which fignify that you muft reft, or kecp Silence, as long as
you would be in founding one of the refpettive Notes.

A Scale of the Notes, and theiir Proportions. -

C
One = SemiDreve contairns

(1 CJ \ Minims, which contain

i
[ | 4 rr JJ Crotchets, which contiim

' 8 [[U Jﬂ] I Quavers, which contain
o/ MO S

l — -.-._--—.-__-_..-_.—w—-—-—-n-—.-.—d-.-—h

|
.’ . P ' N o
I.Oﬂtﬂm 3¢ f FF - P * mm Demdeinngiaveis. )

. 1)

Semiquavers, which

- iageiphig
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In this Scale you may fee, that the Semibreve (which is the Meafure.
Note) includes all. other fhorter Notes to its Meafure in Proportion; o
that one Minim is but the ! of a Semibreve ; one Crotchet but the * ;:

: ) ) _ 1) !f
one Quaver but the } ; one Semiquaver but the t% ; one Demifemiquaver, .

but the -.d Part of a Semibreve.

Therefore, unlefs Notes, ‘Time, and Refts, are perfe&t learn’d by Heart,
None ever can, with Pleafure, {fcan true Time in Mufick’s Art.

Of other Charaliers ufed in Mufick, and of their Ule.

P N
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A Flat. A Shavp. A Proper. A Slur. A Repeat. A Direl?. A Single Bar.

tr.
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A Double Bar. A Shake. A Clofe.

HE true Ufe and Nature of the Flat is, to caufe any Note whid

it 1s fet before, that rifeth a whole Tone, to rife but half a Tone
that 15, to flat or {ink it haif a Tone lower than it was before ; and
when it is fet on any of the five Lines, or Spaces, at the Beginning of.
"Tune, it caufes all the Notes which are fet on that fame Line, or Spac
to be founded half a Note lower, through the whole Tune, except con
tradi@ed by an accidental Sharp. Flats are alfo ufed to regulate the M
in Tranfpofition of Keys.

The Nature of the Sharp is contrary to that of the Flat, it being! -
raife or fharp any Note it is fet before half a Note higher; and, whe
they are fet at the Beginning of a Tune, on any of the five Lines, ¢
Spaces, caufe all the Notes which are fet thereon to be founded half:
Note higher, through the whole 'T'une, except contradifted by an ac
dental Flat, which ferves only for the Note it ftands before.
alfo ufed to regulate the Mi in Tran{pofition of Keys.

A Proper is often fet before a Note that is flatted or fharped, at t5
‘Beginning of the Tune, to caufe it to be founded in its proper Plac
but Flats, or Sharps, being of the fame Effe&, I fhall rather ufe them

A Repeat, when fet over a Note, fheweth, that from the Notek
ftands over, to the next double Bar, muft be réepeated. '

A Slur, when drawn over the Heads, or under the Heads, of tw

three, or more Notes, theweth, that fo many Notes muft be funhg to o
Word or Syllable. ‘

A Single Bar ferves to divide the Time. |
Double Bars ferve to divide the many Strains that fh
and fignify, that every fuch Strain muft be repeated.

Sharps @

1
i

all be in any Tul
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A Shake, or Trillo, is commonly fet over a Note that is to be fhaked
or graced.

A Clofe, or Concludo, is three, four, or more Bars together, always
fet after the laft Note of a Piece of Mufick, which fignifies the Conclufion,
or clofing of all the Parts in a proper Key.

A Table of the feveral Moods whick are commonly ufed in Plalmody,

and bow to beat 1ime in any of them.

Common-Time. Common-Time. Commor-Time.
s, Adagio, very flow. 2. Largio, grawve. 3. Allegro, brifk.
1, 2, 2+ 4. 1, 2, 2y 4. 1, 2, 2y

4.

P e e e " - NN prp—— e ——— A — - walliaily el Lo e B J— S e — T gy il e s e et i, — —— eyl
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u,

L
d, u. ‘ d, u. l d, l
Tripla-Time. Tripla-Time, Tripla-Time,
qbree to Tava, Three to0 Four. Three to Fighe.
I, 2z, 3. 1, 2z, 3. 1, 2, 3.
SN SN -5 SIS (N SRR S
2 ::E—“...E—-. St [, W SO R g it R :‘"ﬁ*‘* e T

d, d, . . d, u. d, d, wu.
HIS Part of Mufick, called Time, is fo neccflary to be underftood,

that no Perfon can ever be able, withcut it, to fing as he ought to
do ; neither can his Mufick yield any Delight to himfelf or others; for, if
‘there be not an exalt Agreement of T'ime in all the Parts, it caufcs the
Mufick to jarr and difagree ; but, if rightly underftood by all the Perform-
€15, 1t caufes the Parts to move and agree one with another, according
to the Defign of the Compofer.
There are feveral Sorts of Moods for Time, yet all are deduced from
two, that is, Common-Timne and Tripla-Time, which are meafured by
either an even or odd Number of Notes, as 4, or 3 3 not fo many Notes

?Bn Number, but the Qlantity of fuch like Notes, to be included 1N E:Vt:ry
arle.

. Common-Time is meafured by even Numbers, as 2, 4, 8, &c. each
Bar including fuch a Quantity of Notes as will amount to the Length
of a Semibreve /which is the Meafure- Note, and guideth all the reft) it
being called a whole Time, or the Time-Note. But, to give every
Note its due Meafure of Time, you muft ufe a conftant Motion of the
Hand, or Foot, once down, and once up, in every Bar ; which Motion
1s called Time and Meafure, or beating of Time. Every Semibrevc,
or Bar, in the firft, or Adagio Mood, is fo long as while one may deli-
berately tell 1, 2, 3s 4, according to the flow Motion of the Pendulum
of a Clock that beats Seconds ; fo you muft beat your Hand, or Foort,
down while you tell 1, 2, and take it up while you tell 3, 4, in every
;:BBI‘; fo your Hand, or Foot, is juft as long down as up. I
& D



x 75 INTRODUCTION.

In the fecond, or Largio Mood, your Beat muft be half as quick again.
And, in the thll‘d or Allegro Mood, your Beat muft be as quick
again as it-was in the firft. -

There is another Mood, fometimes ufed in Pfalmody, marked thus,
d”egro Allegro.

ey S pE——f i —

-_‘##'ﬂ*

ﬁ-——- —* and called Two to Four, and is called Common-Time,

cvery Bar mc]udmg two Crotchets, one to be beaten down, and the
other up, and muft be half as quick again as the third, or Allegro Mood.

Tripla-Time is meafured by odd Numbers, as three Minims, threc
Crotchets, or three Quavers, in a Bar; this Bar muft be divided into
three equal Parts, and is meafured by beating the Hand, or Foot, twice

down and once up in every Bar ; fo your Hand, or Foot, is juft as long
again down as up.

Lad — il f—

-, I e e el

This Mood, EF 1 called Three to Eight, is but very feldom

ufed in Pfalmody

There are yet nine more Moods, ufed in Inftrumental Mufick ; fix of
them (to the beft of my Judgment) ought to be called Moods for Com-

mon-T1ime, and three of them Moods for Tripla-Time; but {fome call
them all T'ripla-Moods.

"The Reafon why I fuppofe that fix of them ought to be called Moods
for Common-Time, is, becaufe any Leflon in Mufick, that hath any of
thofe Moods fet at the Beginaing, every Bar ought to be divided inta

two equal Parts, one Half to be beaten with the Hand, or Foot, down,
and the other Half up: In the other three the Bar muit be divided 1into
three Parts, two to be beaten down, and one up.

A Table of thofe nine Moods called Inftrumental Moods.

Common-Time, Six in a Bar, Three down and T hree up.
Six to Faur Six to Eighe. Six to Sixteen.

Sernar ey

Trrpla-T:me, Nme in a Bar, Six down and Three up.
Nine to Four. ~ Nine 1o Eiglt. Nine to Sixteen.

i_?EEEEEEEEEEEE: el

Cc:urrlmwl




7% INTRODUCTION. ©oxi

Coinmon-Time, Twelve in a Bar, Six down and Six up.

Tawelve to Four, - Tawelve to Eight. Ttweftve to Sixteen,

“-_‘—-___——__-”_-—- _‘—- P ——_-J—l--l—"ﬂ—._hﬂ.——_ . il el il r—— —t— vl W
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The Prick of Perfe&mn, or Point of Addition, is a little Dot, or
Prick, fet after any Note, which adds to the Sound of the Note it is fet
after, half as much again as it was before, in Length; fo then one

pricked Semibreve muft be founded as Jong as three Mlmms, one pricked
Minim as three Crotchets, &c.

ey, T o g, =W o omm arle— + o awempy = ——

As in this Example.

=l R

Sometimes you will meet with a Prick in the Beginning of a Bar,
which belongs to the Sound of the laft Note of the foregoing Bar.

As for Example. { The fm;?e by Notes.

s e

Thefe are called Notes of Svncopation, or Driving of Notes. The
Beat of the Time muft be ftruck in the Middle of the Note, which is
very difficult for Learners; the cafieft Way to attain to Perfellion in
fuch like Notes, 1s to abate your Voice a little in the Middle of the Note,
and found it ftronger again at the End ; fo, when you are perfe&t, you
may found it ﬁrong quite through.

Qf the Tuning of the Voice.

HE firft Thing to be obferved is, to have your Voice as clear as
. poflible, giving every Note a clear and diftinét Sound, neither
forcing the Sound through your Nofe, nor blowing it through your
Tecth, which is very offenfive to a mufical Ear, but let your Voice come
* fmooth and clear from your Throat, {peaking vour Words fmooth and
proper, which is a Grace to the wholc e (formance.

1
& :
l a 2 T he
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The eight Notes :zﬂ'e;zdmg.,and defcending, in the natural fharp Key,
with the true Proof of every Imerfval '

35 JO R — — e = o e ol e ——— . — ...........- .  GE—
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Fa, fol, la, fa, f{fol, la, mi, fa: fa, mj, Ia, fol, fa, la, fol, fa.

S
fe*"r e e

Skipping Naz‘cs moving by Leaps.

===l i igi*t‘*‘fif:_%:ét_s;:él

ath, cth, 6th, 97th, 8th; 4th, sth,

__T_EE == i 3“ ==

6th » 7[11, 3th.

The Way to tune this Leflfon true is, to obferve the two half Notes,.
or Semitones, which are from La to Fa, and Mi to Fa, afcending, and
from Fa to Mi, and Fa to La, defcending ; all the reft are whole T'ones..

A Scale of all the balf Nates, or Semztanes, included in an Offave.

I, Zy Ty 4, Q, 11, 12,

Lo aElE

E

In this Scale you may fce, that an O&ave, or Eighth, may be divided
into twelve equal Parts, which are called Semitones, or half N otes. of
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Of [everal Graces ufed in Singing. "

The ‘Trillo, or plain Shake, is (in my Opinion) the principal and moft
charming Grace ufed in Singing ; which is, to move or thake the Voice
on one Note, or Syllable, the Diftance of a whole Tone, as in this

Example.
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Firft move your Voxce ﬂowly, then quicker by Degrees; and, by ob-
ferving this Method, you may attain to the Perfetion of it.

{ do not mean, that you fhould always hold your Shake as long as it
is fet in this Example, but that you muft fthake your Voice as quick as
poflible the Length of the Note you are performing. This Shake may be
ufed on all defcending pricked Notes, and always before a Clofe: Alfo
on all deicending Iharped Notes, but none fhorter than Crotchets.

There is another Grace ufed in Singing, called T'ranfitiony that is, to
flur or break a Note, to {fweeten the Roughnefs of a Leap.

p,rm,, l\am See this Exczmple.

‘be G race
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Of the feveral Keys in Mufick, and bow to tranjpofe any Tune out of
either of the two natural Keys, by Flats, or Sharps, into any ather Key.

y ) b

HERE are but two natural primitive Keys in Mulick, that is,
C, the fharp and chearful Key, and A, the flat and melancholy

Key. No Tune can be formed rightly and truly in any other Key but
thefe two, except the Nli be tranfpofed by either Flats or Sharps, which
gre fet at the Beginning of the five Lines, which brings them to the fame

fFeé't as the two natural Keys,
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An Example af the two natural Keys.

A, tbe fzamral at Key,
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La, mi, fa, {ol, la, fa, fol, la: la, fol, fa, la, fol fa, ml,
C, the nataral fharp Key.

25 1‘%‘%ifegj-:é;_ﬁ_ié;?{;ié; .__:::%-“-;%‘ét;;u!

{ol, la, , fol, la, mi, fa: fa, mi, la, fol, fa, la, f{ol, fa.

Thc firft of thefe is called A, the natural flat Key, by Reafon it hath
the lefler Third, Sixth, and Seventh, above its Key, or Key-Note.

The fecond is called C, the natural fharp Key, becaufe it hath the
oreater [ hird, Sixth, and Sevcnth, above its Key, or Key-Note, which
is half a Note fharper than the flat Key in the very firft Third, The
lefler, or flat Third, includeth but three half Notes, or Semitones ; and
the greater, or fharp Third, includeth four half Notes, or Semitones ;
fo that one may very well he called flat, and the other fharp.

The Key-Note is the laft Note of the Bafs, which contains the Air of
the whole Tune. Any Tune depends as much on a proper Key, or a
proper Sound given to that Key, as a Sermon does on a Text: It ends

the Song as a Period at the End of a Sentence ; the Bafs being the ¥Foun-
dation of all the other Parts.

Of Tranfpofition of Keys.
O’ tranfpole fignifies to remove from one Place to another. The:
firft "Thing to be confidered is, thgt M1 is the Mafter-Note, which :f
guideth all the reft both above and below ; and alfo bringeth all other ar-!
tificial Keys to the fame Nature as the two natural Keys, Mi being al-*
ways the next Note above the Key-Note in the flat Key, and the next~
Note below the Key-Note in the fharp Key. ‘_

Tranfpofition is perfe&ed by fhifting or removing of he Mi out of his;
natural Place (which is in B) into any other Letter in the Scale artifici-f

ally, cither by Flats, or by Sharps.

If by Flats, you muft firft fet a Flat upon B, which removes the Mi ei-}
ther a Fourth above, or a Fifth below 5 fo that._, by adding a Flat every’
“Time on the Line, or Space, where Ml 1s placed (by one at a Time) it}
caufeth 1t to {hift every T'ime either a Fourth above, or a Fifth below. ;

If by Sharps, it is quite contrary to that by Flats ; for by Sharps it re-
moves always into the Fifth above, or the Fourth below its former Place;;
alfo, Mi ftands always in the fame Line, or Space, with the Sharp laft added.

T'ranfpofition was invented to bring every Compofition as near as pof-
{ible within the Compafs of the five Lines, when the natural Keys cannot
keep them within Bounds. Likewife to et a Tune {o, that any Inftrument
be brought to fuch a Pitch as will beft fuit the Voices of the Performers,
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Flow z‘a tranfpofe any Tune out of either of the two naturgl Keys, into any
other Key, artificially, 0y Flats.

Examples of the flat Keys.
A the natural flat Key, Mi in B. ol
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La, mi, fa, fol, la, fa, fol, Ila.
D made the flat Key, Mi in E.
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La, mi, fa, {ol], Ila, fa, fol,
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La, mi, fa, {ol, la, fa, fol, L.
B made the flac KL}' Mi in C.
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Examples of the fharp Keys.
C the natural fharp Key, Mi in B,

—— =G L ey . I

Fa, fol, 1a, fa, fol, la, mi, fa.
F made the iharp Key, Ml in E
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ba {ol, la, fa, fol, la, mi, fa.
E made the fharp Key, Mi in D
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Fa, foI la f"' foI Ia, mi, fa.

A made the fharp Key, Miin G.
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Pa, fol 1a, fa, {ol, la, m:, fa,
D made the ﬂmrp Ke , mi in C‘
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ﬁ, fol Ia, m, ;1.
G made the ﬂl..lrp Key, Miin F.
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Fa, fol, Ia, fa, fol,
Thll forc'd in B to ftand his Groand.
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How to tranfpofe any Tune out of erther af the two natural Keys, into arny
other Key, artificially, by Sharps.

Examples of the flat Keys. Examples of the tharp Keys.
A the natural flat Key, Miin B C the natural fharp Key, Mi in B.
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La, mi, fa, fol, la, fa, fol, la. Fa, fol, 1a, fa, fol, la, mi fa.

E made the flat Xey, Miin F. G made the fharp Key, MiinF.
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La, mi, . fa, fol, la, fa, fol, Ia. Fa, fol, Ia, fa, fol, la, mi, fa.
B made the fiat Key, Mi in C, D made the fharp Key, Miin C.
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La, mi, fa, {ol, la, fa, fol, Ia. Fa, fol, la, fa, fol, la, mi, fa.

A made the fharp Key, Mi in G.

F made the flat Key, Miin G.

e I R S < ¥ W O
FEt 52{ zE}zEzE{;E[ ’

TRl s — el ar——

La, mi, fa, fol, la, fa, fol, la. { _ Fa, fol, la, fa, {ol, la, mi, fa.
C made the flat Key, Mi in D. | E made the fhar Key, Mi in D.
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La, mi, fa, fol, la, fa, fol, la. Fa, fol, la, fa, fol, la, mi, fa.

G made the flat Key, Mi in A. B made the fharp Key, Miin A,
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La, mi, fa, {ol, 12, fa, fol, Ia. Fa, fol, 1a, fa, {o], la, mi, fa
D made the flat Key, M in E. F made the fharp Key, Mi in E i
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La, mi, fa fol Ia, fa, {ol, la. Fa, fo] la, fa,, fol la, mi, fa.,

By Sharps the Mi’s led thro’ the Keys T1ll brought Home to its proper Place
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La, mi, fa, fol, 1a, Ea fo!, la Fa,. fol, la, fa, fol, la, mi,
: . - ;,’ "1 A .nr{u?

.y

1
I|--|l'll'lI

e . "-l'..r-.r'l""l-.l'
p-u =i p—




"HY M NS. ]
A Maming H Y M N.

RS
R oot o | o e =
e i < i k. _.:3: Sl S Jn_ it R AY Sty Yo

Eaﬁiﬁﬁ iEEE?i

O come, let us with one accord lifc up our voice and pra:fe the Lord -
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2 Let umverfal nature raife, a chearful voice to give him praife:
Let all the world his glory fing, who is their Saviour, God, and King.

3 For by his word the heav'ns were made, the earth’s foundation.aifo Iaxd
All things were done at his command, which through all ages ﬁrrnly ﬂand
4 Therefore let heav’'n.and earth agree, to {found his pranfe in unity :

. And let us here with one accord, fing Hallelujah, praife the Lord.
Continueds




([12i1] H Y M.N S, | i

Cont’inued.
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Come, Ho--ly Ghoft ‘e—ter- -—nal God, pro- cecd-—mg from a-bove:
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Come, Ho-——ly Ghotft, e—ter-nal God, pro-cced--ing from a-bove:
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| Both from the Fa--ther and the Son, the God of peace and love.
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Both from ‘the Fa-ther and the Son, the God of peace and love.
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Vi--fit our xmr.url'It and in--to us, thy heav'n-ly grace m-—-fpire;
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Vi-—fit our minds, and in-~to us, thy heavn]y grace in-—{pire:
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that in all truth and god—-—-h-—ne{'s, we may have true de ~fire,
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that in all trath and god-- li=—nefs, we may have true de-—fire.
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The man 1s bleﬂ: that hath not lent, to wicked men his ear -
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PSALM III, or IV.
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In-cltne thine ears, O Lord and let my words have free ac~cefs :
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PS AL M IX, Seond Part.

t:%:j*:;é jdz _1: - -1‘ j::i :{3____ —
%%{E_-E Et:f:; -:i—;:f _-__- _ 1F ‘rt‘ | .‘-____ —

=l
‘%?@?EYEEQ 2t 1"'" "k E:F' i—i??lré?"ﬁ e
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PSALM XLVII, Verfes 1, 2, 5, and 6.

e EEE

iy S ol

Ye Peco-ple all with one ac-cord,

AN
___.._l:!:: _!_::i—-'v______ .‘_‘.i:E:1

= minapeinllly oo SR Sk b vyl . il daisanil Sars SE— amerunsiel sl YR bl Begepl e g

‘-—-‘2 e [ L T i, i —
gl —_— ey = E— [ F e et ]

P T et Bl P st S manile pnivdll = A — iy

i
eeiie EiEEEEkEéé%E_E%i ?&E-Et:

SEseeseC o

Ye peo-ple all with one ac-cord,

j el ey Sl iy ol i S S — SrEER— g, Sy — A SErE—— —-———-——-—-——-—--ﬂl.
3& * g } 'i:::::%*‘““—:t::“—__t:*;:j: 571-
SRS < e Wikt = o B 4 O © 10 IS, S W
S A — iy Y v 0
‘I“D - i"‘“‘"‘““‘“‘ 1 “““““ E%

Syt Sl gyl e S py——

Be glad and ﬁng un-to the Lord,

SEHEE R HF;;I

with {wee

giﬁ::: r" : E{:::ié_:{ Eéé?fé‘zi




iy

Continued.

= "*ézfg:lié:g 1‘5“'1‘, P 5}5%5‘-‘3 Iﬁ" *';1‘"‘1
; f—--—- T IR

and plea-fant voice,

e e JE - O} - O =3} e
E E‘%E 1_9:_ i:c::ii‘ —- ::E._I:::E:l::: :l:‘?_:i{

be glad and ﬁng un---to the Lord,

. y— S— —-—-I"I--—-I--' l— . e e S M - — - - e S - e___ [
- ‘ _—"' - - T e S ——— ———— ---l-

- _#—_ -—-———"' " (Y Sarmm, Sy Se— i = "‘ T bt fui— _-—l-—-_:
P-—""—-h_'——_—' = i eI . gy fe— e e e Yty - A - il gl i — ity

and plea- fant voice,
——— ___Q_._ "

;E%é’éééé’%é{“‘%;?ééiééééffzi éé‘g‘étiiééﬁéiéééﬁé{éé%{
- .

il Rl . B

’_#_-—-—l-—.’-——l—- _——-—--—"' - —— S i = RS VR S SEEE. SR U b S— W o e o etts Ve P Mtstrtr— el Srtat et gy
F X P — — —— \——— v — e et il S—t et e § o P e ——— et s ettt et et ——————
1"--—-"- ————— M——-————-———.————-—_——___
T e it | 1§ S ——————
;‘é i__ R ——— _—._.- T S— ———— — e B e ——— —— ——— — et VW it

-—._‘-_-

X _ D 2 PSALM




[20] PSALM-TUNES,
PSALM L.

e
§%§§;§%‘""'t‘"" HEE e

The migh-ty God th’cv—ter-nal hath thus fpoke, and all the world he

iéféazgf?giféil P
DN

PR R T g — _“—'

- e, = Thla—

T e W Jepiin — I ey ——

will call and pro—voke, ¢’en from the eaft, and {o forth to the welt;
o

1— — ety i, -~ - e — . —— — e SN pay o SRR A e e — . — e -.l...-——_.
9 ___ Q-.__P___@!_ —— ..._._._ S, . Y S Rt A LR 1. e
et e e e E E__l F__ i i RSN S N P 2 TR
— — I——--— el — e | — -—I i[ * |

I "__""1 R | * : -
p———t——- r-l-——&—--—- r—— ——— " e e — i l--—---—* 1E—-—---- - -!I,-_.-.—-—"\ — o — — ' R ——

r
.= "
I--—"'H*“—-ﬂ—- L R F . . S —w Ppese— --—-—.“F-.-l_-—. —na — hy - ; a — I-I--"'l-. --H—l-r-“ ..y.- — re— -
L e B l" e - — — g e —— — Y  p— w— - - :"’L-— — J _.I._.._.._....-_-_n. :. a— )_.—.;-_.:-_—j_. n:‘-l—-? i
-.- L L F ) e el el vy — L. B l...-._—--.._l‘ [roa— — el s = - L
—— S W — e N =Sl sy T E——n — N— - -

- Continued.




PSAL M-TUN E&. { 21 ]

: Continued.
; =
..--—-'---k——--
'* Out of 31 -on, whlch place he hk-—-eth bel’r God will ap--pear in

e :__i‘i%?i””iﬁz JE:"

anhint e s, Pt For iy Y S — - gy P ol e T g, i L e—— A it . N—
l<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>