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S E B A S T I

A N L E E

SEBASTIAN LEE was the eldest and most

brilliant and distinguished of three musical
brothers, natives of Hamburg, though bearers of
an English name. Like his brother Louis, he
devoted himself to the 'cello, and became one of
the most prominent of the solo performers upon
that ins;;mment, known alike in Germany and
France. He was born at Hamburg in 180§, and
studied with J. N. Prell, who was himself a pupil
of the great Bernhard Romberg. His first appear-
ances as a solo cellist were made in 1830, in con-

certs that he gave at Hamburg and Leipzig. Then

he set out upon a tour, visiting Cassel and Frank-
5 fort, and arriving in Paris in 1832. There he
achieved a brilliant success at his concerts in the
Théatre Italien. In 1836 he gave several concerts
In Paris with Gusikow, that singl;la: genius, who
excited the musical world of the 30's so greatly by
his performances upon the *‘Strohfiedel,”’—an
instrument something akin to what is now known
as the Xylophone, composed of strips of fir wood
resting on a framework of straw. It seems to-day
like a curious episode in the career of a dignified
virtuoso of the position to which Lee aspired ; but
it is only necessary. to read the contemporary
comments upon Gusikow's performances to appre-

ciate the situation. The fastidious Mendelssohn

wrote enthusiastically of him as ¢ a true genius,”’

15000 Copyright, 1008, by G. Schirmer.

a ‘‘real phenomenon, who is inferior to no player
on earth in style and execution;”’ Fétis, the
musical Brahmin, called him ‘a prodigious
talent,”’ and wrote with equal enthusiasm of the
admirable instinct that taught him the means of
producing from his strange instrument the accents
of expression and passion. Lamartine and Michaud’
were among his patrons, and he was much encou.r-
aged by the violinist Lipinski.

Lee then betook himself to London ; but soon
returned to Paris, wnere he made his home for the
next thirty years, being till 1868 solo violoncellist
at the Grand Opéra. Retiring in that year, he
returned to his native Hamburg, where he spent
the remainder. of his days. He died there on
Januéry 4, 1887.

Like most other virtuosos, Lee published
many pieces designed to exploit a virtuoso's pow-
ers upon his instrument—variations, fantasies upon
operatic themes, divertissements, etc. More
important are his numerous compositions intended
for purposes of instruction, many of which were
primarily written for the use of the Conservatoire
at Paris, including a number of duos for two
violoncellos entitled ** Ecole du Violoncelliste.”
His ‘‘Method "’ for the ’cello is one of the most
widely used of all such instruction books.

RICHARD ALDRICH.
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Melodic and Progressive Etudes.

SEBASTIAN LEE. 0p.31,Book1.

vV Up-bow.
1. Exercise in the broad style of bowing. a
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3. Melodic Exercise.
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4. Scherzo.

Allegretto con moto.
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5. Exercise on the Legato.
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6. Melodic- Exercise.
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7. Exercise on the Legato.
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8 Mot%_?rafo . 9. Melodic Exercise.
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10
12. Exercise for the Right Wrist.
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12

13. Theme and Variations.

Andante.
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14. Exercise in Dotted Notes.
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15. Facility in Bowing.
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16. Exercise on the Inverted Mordent.

Andante con moto.
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17. Facility in Bowing.
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18 18. Exercise in Detached Bowing.
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21. Exercise in employing the Thumb.
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22. Exercise in Arpeggios.

Allegro.

A 4

£re, _Peo,’

T

T e L o

N
I~
-

I

il
e
L)

et

(LREN [ REN =\ 2
=

L)

? D
* v
114 ! E_ I

NS
37}—--;‘5'———? = - ® - a = ———0
A N RN N
it T e S ™ =
S 7
/ll\‘,f-; 2, L LEEN
S L

}

44

186589



23

mﬂ \
\
BERFRA)
(N7
&
iy
iy
™
b4
1] -3
A an
k
Rl
(&
[N
(&
(3
(M7
\
TR
%4 7/
e

)

,,Wﬂ . o] 4..% [ v
) ) .
LI | I wa
uk ST
I ) A 8 . Y
WI n.q —u \ o/:
121 . -
S I gy gl
e b S S
) | i Nl
o LY 7
(& & L m
G o R
Az! H zA 4_ q / ﬂ __N
" m‘._%u. X N \ ﬂ.W
A. F 1] ” 7 “ 7
(i (G S S
L A mr__" /r, (YA //;r
4 f élm: o0 ..* o hll
WL i |
1) AMH ﬁ.l | T
-7 N ) K)
ﬂ ¥ ] y A.A i 4"1 LY
i) H - H
Sy A T 1] B9y
“Lkw ...u.mv “m.ny ‘..m.nv
4N \ 4 N\ 4 N

”

\ﬂ?'_"‘\r .

< &

3
fvw
]
A \
]
.
YR f §
&
Y
r#
LITHY
'\,
A\ ¥ R
‘l
.ﬁﬁrz
IJ‘ 2
[
[ AARL 1

4/-—-\

2
o
wud” SPPL

o

iy ity 3 o
ﬂ. A\ NERA % AV .._A !
/ nldu h I wd A i
o S (C18] “erN "
\ //ﬁu Y f- $- $
7 Gty iy @y
rm AR R 3 \ \ i
B SN S M
AL A A .NA. /
/1mm /o/_nfmn ﬂ! ﬁ__w // IV AILL $
L ERL oml N
7y Gl
/J..- \ fvmb /oﬁw oﬁ \ )
N7 Wy M m /
o« 1 Y :
/// VA% (A /Iﬂ ﬂw | $
PGl gl gl by
H /Om Y .../ <
) N
¢

r'q \:41

7/ e & i) ~

i
D

0
g
e

ZRSSEs=aSS
/2 &

{
v. .7

o
s

3 2N

B |
F ANEWR/ )

&

a—

e g

1
[/

i 4a
—

15659



SCHIRMER’S LIBRARY

of Musical Classics

‘The Library Volume Number s given in brackets: [1278]

VIOLA SOLO
BACH, J. S.
6 Suites. Originally for Violoncello. Adapted
for Viola (Sveéenski) [1278)................ 1.25
The same (Lifschey) [1564]....cccvveveern.. 1.25
DONT, J.

20 Progressive Exercises. With accompaniment
of a 2d Viola. Adapted from Dont, Op. 38, for
2 Violins (Svecenski) {1493)......cccevuiennns 1.25

VIOLA AND PIANO

SCHUMANN, R.

Op. 113. Pictures from Fairyland (Schra-
dieck) [415].. vor it e 1.00

VIOLONCELLO SOLO
(Continued)

LEE, S.

Op. 31, 40 Melodic and Progressive Etudes
(Schulz). Bk. I [639]; Bk. Il [640].......ea. 1.00

MERK, J.
Op. 11. 20 Exercises (Schulz) [641)........... .75

VIOLONCELLO AND PIANO

BACH, J. S.
Concerto, Gm (Barjansky-Greissle) [1609].. ... 1.50

BEETHOVEN, L. VAN

5 Sonatas (Schulz) {810]........ccevvuvncnons 3.00
VIOLONCELLO SOLO BRAHMS, J.
BACH, J. S. Op. 38. Sonata No. 1, Em (Van Vliet-Hughes)
6 Suites (Gaillard) [1565)......ovvevveennnnn. 1.25 [1411] 1.25
DOTZAUER, J. J. F. CHOPIN, F.
Op.120. 18 Progressive Exercises (Schulz) Op. 65. Sonata Gm, (Schulz) [64]........... 1.25
[631] .75
62 Exercises (Klingenberg). DVORAK, A.
Bk. I [1273]; Bk, I1[1274)......c......... ea. 1.25 Op. 104. Concerto, Bm (Willeke) [1539]..... 2.50
DUPORT, J. L. GOLTERMANN, G.
21 Etudes. Bk. I [637]; Bk. 11 {638]....... ea. 1.00 Op. 65. Concerta No. 4, G (Van Vliet) [1412]. 1.50
GRUTZMACHER, F. MOZART, W. A.
Op. 67. Dally Exercises [954).......cvvvun.. 1.25 Concerto, D (Szell-Feuermann) {1591})......... 2.50
KUMMER, F. A. RUBINSTEIN, A.
Violoncello Method (Schulz) [1169).......... 3.00 Op. 18. Sonata, D (Schulz) [63])............. 1.75
Any Schirmer Library volume may be oblained én cloth binding., Prices will be guoled on request,
Prices Subject to Change Without Notice.
G. SCHIRMER, INC. NEW YORK

A-1020

1339, BY ©. me.,




