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SR.eue Harmonie,
ober

<£ i n t n c u e © a m m 1 u n g »cn $ i v d> e n * SR u ft f
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eittfjalteiib »ie(c

3RuftfaItfd;e=Stucfc unb £irc(;ctu$Rclobicri,
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«euerer Seit, nebft r)in{ait3£i.r>ein Untcrac&tfur ©üigftbuleit.

Sßon gtt.i'djj a-e-t 93 e n fj, Q?orf, ^Vnn.
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eclebrated authors of modern times ; togetber witb complete Instructions for singing Schools.
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E^lSTEllNDISTRICT OF PEXtfSVLVAXIA, lo «eil:

Be it bemembered, that oii the Fifteenth day of August, in the Fifty-secona year
»***,}** of the Independence of the United States of America, A. D. 1837, Michael
Iseal.| Bentz ofthe said District, hath deposited in this office the Title ofa Print,
«#*#*** the right whereof he claims as Proprietor, in the words following, to wit:

"The New Harmony, or a new Collection ofChurch-Music ; containing a nuiooer
ofmnsical Pieces and Church-Tunes, which have never before appeared iu print, and
some that have been lately composed for this Collection. Collected froih the most
celebrated Authors of modern times ; together with complete instruction^s for singin"
pchooK"

In conformity to the Act of the Congress of the United States, intituled, "An Act
for the Encouragement of Learning,by securing theCopies ofMaps, Charts, andBooks,
to the Authors and Proprietors of such Copies, duringthe tünestherein mentioned"
And also to the Act, entitled, "An Act supplementary to an Act, enlitled, "An Act for
the Encouragement of Learning, by securing the Copies ofMaps, Charts, and Books, to
the Authors and Proprietors of such Copies during the times therein mentioned," and
extending the benefits thereof to the arts of designing, engraving, and etching historical
andotherprints."

D. CALDWELL,
Olerk of the Eastern District ofPennsylvania.,



ÜJfi,

I have carcfully pertised your musical work, called "tlie New Harmony," and take much pleasure in expressing my entire npprobation of tlie

olan on wh ich vou have condueted it. Your Book cannot fall to be very acceptable to the did'crent singing societies, as it is calculated für the use of both

German and Enelish congregations. 1 really am ofopinionthat you are entitled to much praise for the pains whicli you have taken in furnislnng us with

such a pleasing selection of Church Music, a great deal of which is enth-cly New and never before publishcd, and therefore will no doubt be well received

and highly approved of.
CHARLES F. FISHER,

Organist of the Lutheran Cbwch, York, Pa.

I coneur in the sentiments of C, F. FISHER, Esq.
,mlr,.,. im

J. E, JUNGMANN.
Organist of tlie Be . Cliwch. York, Pffi.

We have carefullv examined your "New Harmony ' and have no hesitation to pronounce it an excellent and chaste selection of Church

Music-a work much desired, particularly in our Churches ; and it iS hoped, it will meet with ^enc^uragement^which t^^ff^ff^ «>

justly deserve, J0HN BARN jTZ) ' THOS. ESSOM. '

Recommendation ofthe Ev. Lutheran Synod of West Pennsylvania:

Resolved, That this Synod, havingbeen informed, by some of the brethren, that Mr. Bentz's collection of Church Music is well adapted to our public worship,

will recommend it, and advise their congregations generally to introduce it into their Churches.

Recomm endation from the Zion Classis ofthe Ev. Rrformcd Church :

On motion of the Rev.Mr.J. Reilv, it was resolved, that this Classis cordially coneur in the recommendation given by a sister Synod, and entertaia

'

the hope that the Editor m y be abündantly rewarded for the labour bestowed upon Ins useful work. And all the membe» of Uns Classis hereby engage

themselves, to recommend and introduce this excellent musical work into their respective congregations.
LEBRIGHT L< HINSCH, Secretary.

The Brincinal ahn of the Editor in Publishing this work, entitled : "The New Harmony," is to furnish a selection of Tunes, which may afford fc

rcie^Äs°c oi the Choir Li thef^g>£^<&&?. », ^^SSSS^^^V^lS !Ä %£1St



SBom&e* IW

&cr Äcrrtui-gctcr biefcS S^erß, bat bt'e StircficiuSfRuitf feit triefen 3af>;

reu gclcbrt. ©eine eigene (Erfahrung, unb bic häufige IKacbfrage nad)

neuer Efufif juin St'irdjeu (Scbroucb mm ©ingfdjulcn im £anbc, befonbertf

ttoty fo(J)en, iDo jeBt ber ©ottesbienft beibc* in ©eutfeber unb Engttfdjer

©rrad;e gef;a(tcn wirb, b*t if>n ücrau'agt biefcS ^Serf mit SDerfen in

bei&en ©pradjeit beiflu^jugcben. ©o »ie man ket in allen SSiffenfcbaf*

ten große ßortfebritte tnaebt, fo bat man aurb in neuerer geit in ber

«Kufif uiel neue* unb »erbefferte« geliefert. ©er #eraufgcbcr bat bat

ber bie beliebteren $Pf«lin« unb £ieber-3)telobtfn aui allen 3Berfeli biefer

2Jrt gefatntneft, um biefen £beil be$ ©otteSbienfteS aufi? neue ju beleben,

»eldjer tu »ielen ©emeinett feinen ©eift nnb 2(bf>d;it faft »erloren ju ha*

ben fcbeiiit. ©iefe Sammlung eirtbält aueb eine *2ln;abf ©tuefe fi'ijr

taing-fcbulert unb tÖ?uftf--©efel!fchaften, bie »er unb nad? bem ©ottejbicnft

gebraust leerten fonucn, unb beren 25ortrefflici;fcit allgemciti anerfannt

ift.

Sie 5In»eifung jur SMufif fdjetnt irietfeiebt mmidjem 3u lange ; aber ei

ifl niebtä barin, wai niebt mm t-öiligen Serftanb betf practifeben £bei'B
ber «Ölufif uötbig roÄre, unb tr-ornuf nicr)t jeber ©cbuler feine ganje 31uf*

merffamfeit juerft riäbtcn fodte Damit er oueb »iffen möge mie er f(n«

gen foll.

Sie neue ©ingart, nacb roefeber man ben ©iSeant aU bie ^aupt--@tim*

me be« ©tief« anfiebt, unb nur buref; gute roeiblufte ©timmen finge«

Inyt, roegen ibrer Seinbett unb ©ewanbbeit, unb ben £ein>r. b»t*& junge

iBIl.atfjttfrmrt) iftfic^erlicb eine große SQetbeflerung.

The Editor af this woi-k has been engaged in teaching Saered Music ftfr
rnany years .

His ov.'n experience, and the nu ruerous calls frem schoo'.s in
the country for new Music, especially from congregations in which diviue
worship is now performed in bot h tho üerman and English languages, have
indueed him to publish this work. As in all sciences, so in Music," m'ankind
are making continual improvenients, and advancing ncarer to perfectioD.
Ho lias therefoie, selected the mest approved Psalm and Hynin Tunes froni
all the best sources

; inorderto revive this part of divine worship, which
in many congregations seems to have lost inuch of its spirit and to fail
of its design. Bv.t this collection also contains a variety of pieces for
Singing Schools and Musical Societics, to be used before and after divine
worship, the excellency of which has often been tested.

The Introduction to Music, may perhaps oppear to some too long and füll.
It, however, contains nothing, but what is meessary to \ thorough ttnder-
standing of the practice of it, and every pup.f should first pay particular
attention to it, that he may know how to sing.

The new mahner of Singing, aecording to which the Treblc is considered
the prineipal Part of the piecc, and is always sung by good female voiees, od
aecount of their superior delicaey and flesibility, and the Tenor by yettag
men, is certainly a great improYem«nt,



Eon fcen SfiOtcn unb tocm Linien - <£t;ftcm.

©ie Setzen rooburd) bie Jone bejeic^net werten, heilen Sftofrn ; e3 gt'efct 6er*

fetben inber «Dlufif nur fteben, ju berett 33cnetmung man bie fteben erften S5u<$-'

(laben be$ 3Jlpfiabet?, unb folgenbe ©tjlben gebraucht.

s S> <S ft © 2( 55
5« @ol £a 3a @ol £a «OH

«iBenn eine ©teile 8, 9, ober mef>rere2one Umfang fiaf, fotserben biefe 55ud)-'

ftaben unb ©-iilben in berfelben Örbnung roieberbott.

©ieSRoten roerbeti auf unb jroifc^en fünf fjorijontaieu. pataleüe £inien gefegt,

aelc&e bao" Sftotett - ©nftern fjcifjen.

sft. S5. ©ie £inien unb 3ttifct)enraume bei 9ßoten--@n|tem$ »erbe» m\ um
ten an fjinaufroärtS gejagt.

£ i n i e n. 3» ifc# erträume.

t
«Beim in einem ©tucF ©luftf Sttoten »orfommen treibe b<t* £mien t. <3t)ftem

über« ober unfertigen, fo »erben oben ober unten noch furje £inien (5ftcben--£i>

nien genamit) hinjugefugt, unb bie sftoten'-Sfyfe barauf »ber bflj»ifci)cit gefegt.

A

OF THE NOTES AND STAFF OR STAVE.

The characters by which Musical sounda are expressed are called Notes, there

are in Music but seven Notes, to which the seven tirst letters of the Alphabet, and

the following Syllables are applied :

ri D E F G A B
Fa SOL La Fa SOL La Mi

When a passage extends to 8, 9, or more Notes, the foregoing Letters and Syl-

lables are repeated in the same order.

The Musical Notes are placed on and between five horizontal and parallel

Lines, to which the name of Staffor Stave is applied.

N. B. The lfnes and Spaces öf the Stave are counted upwards from the lowest

to the highest.

Lines. Spaces.

'mm
When in a piece of Music some Notes go higher or lower than the.Stave, litt!8

lines called Ledger-lines, are added above or belov«, and the heads of the Note*

are placed on or betwist thero.



2>ie «Benennung fcer Sftoten unb if>re ©teilen »erben burebgemiffe Seiten be<

ftimmt, roetcfje ©c^Iuffel ^etpen, bic om 2(nfaug jefceö ©t)ftem$ gefeßt »erben.

©er SÖloIm* ober © ©cblüffet, tft alfo geftaltet fe
unb roirb auf bie j»eite Einte gefegt. ^

2lt(e Sftoten auf biefer Einie Reißen alSbatm ©. Siefer ©djlnf--

fel bient für bie Sücant, Steuer unb 2Ut ©timme.

Ser mp ober 5 ©cjjliiffel, ift ntfo geftaltet §£;
unb »trb auf bie »ierte Einie gefegt.

Sie sftoten auf biefer Einie Reißen 3-. JDiefer ©tuffel bient für 3H
bie SSafj ©timme. t—Z

3

Sn älterer «Dlufif finbet man aud) einen ©cfjlüffel gebraucht »elcfoer alfo ge>

ftaltet ift |§l unb ber £ ©cfjlüffel beißt. (Er fann auf bie lfte, 2te, ste unb 4te

€

Einie gefeßt »erben, unb feejeic^uet nac& «OJaaSgabe feiner ©teüung »ergebene

©timmen. v
J. SBenn er auf ber erften Einte ftefit, fo r>e»ßt er ber ©opran--

ober £>Wcatit--@c^l«ffel. Siefer »irb für ^otje Si$cant©timmen

gebraucht.

iL «ffienn er auf ber 5*»eiten Sinie ftefit, fo beißt er ber -£alb

Si?cant--@ci)Ii*iffeI. Sfefer bient für \>k tiefere Si^cant-^time,

er wirb aber feiten gebraucht.

m. SBenn er auf ber britten Einie ftebt, fo beißt er ber 2flt

©cbtuffel. ©iefer »irb ftk bie bkbfte ^aonerftimme, ober für

bie tieffte ^rauensimmerftimme gebraucht.

IV. sjQenn er auf ber werten Eittie ftebt, fo beißt er ber £enor*

©cf;(äffel. £>iefer »irb fnr bie ge»obnitcfe «Ölannerftimme ge>

braucht.

I e

9*. S3 5MUe bie »orbergebenbe £ finb t>on ebenberfelbeit £onfiol)e-zs-I

In alter Sirdjenmufif iftber 3 ©chiiiffelauf bie ste Einie ge»SE:

fe?t, unb ^.eipt ber S9flKi)tom , „
(©lebe <pag. 15.)

3

OF THE CLTFFS OR CLEFF8.
To ascertain the Names of the Notes and their places, a certain character called

. Clef, is placed at the beginning ofeach Stave.

The Treble or G Clef shaped thus and is placed on Ar
the second line of the Stave. Os

All the notes on that line are called G. This Clef serves for both
the Treble, Tenor and Alto.

The Bass or F Clef shaped thus

is placed on the fourth line of the Stave.

The notes on that line are called F. This Clef serves for Q; fr.

the Bass.

In ancientMusic another Clef shaped thus! Canl called the C Clef, and is

frequently used. It may be placed on the Ist, ad, 3d and 4th line of the

CStave, and aecording to its Situation denotes various parts.

I. When placed on the Ist line of the Stave, it is called the
Soprano or Canto Clef. This Clef is used for high Treble voiees.

II. When placed on the 2d line of the Stave, it is called the

Mezzo Soprano Clef, and serves for the the lowcst Treble voiees,

but is seldom used.

III. When placed on the 3d line, it is called the Contralto or
Counter Tenor Clef, this Clef is used for the the highest voiee of
man, or the lowest female voiee.

IV. When placed on the 4th line, it is called the Tenor Clef.

It is used for that part which suits the common voiee of man.

1
P*

. , —— _

1

N. B. All the foregoing Cs are in the same point of pitch. "\'

In old church music the F Clef is placed on the 3d line, and is
T ^* k -

(See page 15.)

called the Barytone.



Sütt bcit S5enettnungen fe c t 5ft t c n.

Sie 9ioten werben nacf; ber 3trt ihrer ©tellung auf 6cm 9iotenfi)ftem be*

nannt.

Sßotenauf bett Stuten Srotfcfienräume.12345 1234

£ ® SS s 5- 5" 2t € iE

25afj SRoten.
21 u f b e n S t u i e tt 3 ©ifcfienraume.12345 1234

3r

@ S9 2)

sfteben*Sinien.

±

2t

mm
s g &

mi^:

t i
Ü

i

€ $ & 3f « € S © g g 53 S S £
5)k Tonleiter.

^Ffe5=^e='
3^

5^

3=̂
ö=-k

res;
32

-O-

,
c b ef g abeb e f gab c b ef g a6 c & ef g ob c

£>te obige £oit--£eiter ftettt eine regelmäßige gortfeeung ber Sftoten bor/ »wt
Sem boppelten S im SBajj, bfö auf S in Stlt im S)i«ca»t; Unb obfefion Die Sttoten

«n beiben rtufferften Suben ttt 6er 93ocat«®lufif feiten gebraucht werten/ fo iß
ti toi) notbroenbig fte ju Kiffen.

9i.
23.

Remittiere Suite'S t'ft biejenige tuetc^e immer mitten burch ben
£enor ©cbtuffd gejogen roirb, unb welche bie nnbere öier Sinien »um iöWcant
ii«b S3ap" borgt, um ibr 2irö«iis@t)ftem »oKftnnbig ju machen. [©ie&e pag. 15.]

OF THE NJ1MES OF TUE NOTES. III

According to their position on the lines and Spaces of the Stave the Notes re-

ceive their names.

Notes on the lines On the spaecs.

12 3 4 5 12 3 4

HS
B D F F A C

BASS NOTES.
On the Lines On the spaces.12 3 4 5 1

THE GAMUT. **=£

^^
-7ä^.es-

§äme=
:zM

;
CDEF GABCDEFGABCDEFGABCDEF GABC

The aboye Scale exhibits a regulär succession of Notes from double C in the

Bass to C in Alt in the Treble ; and although the Notes at the extreme ends are

seldom used in Vocal Music, it 1s still necessary to know them.

JV. B. The middle line C is always that which passes through the Tenor
Clef, and which borrows the four lines from the Treble and Bass to make up its

Stave. (See page 15.)



iv Eon bfit t> er f cHefectunSft o t en ©attungc«.
& gibt in ber 93oeal--$DMtF fec^öerlet) 5rtoten--©attnngen/ nnmli$

:

Sie ©anje, #albe, «Siertel, aic^tcl, i6te[, 32ftel,

-K-

Sie Sauer ber Sftoten totrb burd) ibre »erfd)tebene ©eftalt be$eid)ner.

(Eintbcilung^aMe, reelle bie mbattnißmäfjigeSauer einer jeben Sftote jeigt.

£ine ganje «ftote,

gilt fo »iel aß jroen f)alte,

ober »ier ©iertef,

k~ s s k :

ober acf)t Siebtel,

ober fecr>je^n fec^jelnitel/

H» & G« U—~ - Le U»—
ober jroen^unb'-breifig sroet)-4mb--breifigfie(.

Sfffff
91. 35. Sie ganje Sftote aeJdje in ber neuem «Ruftf, bie langfte ift, bient

jum ©JaafSftabe für alle anbere. • . •

-' .,-
2f n m e r f. Sie (Stiele ber Sftoten mögen abroartS £ ober aufwart» g:

fteben, bie 5ftoten mögen abgefonbert fo £ f ober jufammen geftricfien fet?n ££
fo bleibtberSßertb immer bemäntle. *•

OF mß DIFFEREXT SPECIES OFXOTES.
Six sorts of Notes are made use of in Vocal Music, viz :

The Semibreve, Minim, Crotchet, Quaver, Semi-quarer, Demi-semi-quater.

The relative length, or duration of these Notes varies aecording to their shape.

TfME-TABLE, shewing the respective proportion of each Note.

A Semibreve

is as long as two Minims,

• - .

N,
J|

1

or four Crotchets,

k. k.

£
or eight Quavers,

^S^=
or sixteen Semiquavers,

u „ l, l, . ' | L* hm btad\ß V ¥; ft

or thirty two Demi-semi-quavers -

s ti±: bc Es: es fcsss tize
.
fcns

JV. .B. The Semibreve being the longest Note in Modern music, is made the

tandard and regulator of all oters.

Observe—The stems of the Notes may be turned downwards J or upwards J
the notes may be detached thus -p -f or srouped together thus ££ yet their val-

ue remains the same. *W"



2$ o n t» e m ? u n f t

OEtn «puuft ^tntct* einer «ftote, »erlängert biefelbeum bte -&Alft? i^re* SÖSer-

tf>e<v folglich gilt

©neganjeSiote

mit einem ^Puuft-—DiZZ
fo »iel di _p_p_p_

eine#albe

rd-z:
jßzpzß:

eine23iertet einc2Ccf;teI

i?wr

eine i6tel

--J—

-swr
Srocn fünfte hinter einer IWote »ertöngerubiefelbe um Drei) «Siert&ette, folg--

lid) gilt eine falbe 9?ote mit jroen fünften p
'

" fo »iel «18 f^£ unb eine

SQiertel mit jroen fünften
f.

'
'

fo »iel «13y^

25 «> n to e n <5> a u f c n.

süaufen finb Seiten be« ©tiüfcfcweigenS »on gleicher S0toa«töiige ber «Roten

nacf> melden fte in folgenber Tabelle flehen. <E& gibt fo »iele RaufenM 9»--

fcn--©attungen. '
©onse Salbe «üiertel Slc&tet ©ech^ebn-- 3mei)-.unb*

. t!>el brenn'gftel

«ftoten -p
Raufen

6

* 3^^£ *
91. S5. Sie gan§e Saft-^aufe erfüllt einen £a?tburd) alle Stifte.

eine «Pflufe mit einem <punft gilt bie Hälfte mef>t> 51 gilt fo »iel di sS
wnb 3: fr»iel als* s& ± - xl

$oufen fiir meiere Säfte in neuerer ffliufif »erben nod) befoitber« bureft

Siffern ober bem ® t)ftem «ngejeigt

:

4 St <l f t e.

i

07' TZ/fi UOT. V

A Dot placed after any Note, makes that Note half as long again ; thus

A Semibreve,

with a Dot
is equal to :

K3i
:p:pp-

A Minun, ACrotchet, A Quaver, A Semi-Quaver.

- * .—

-

wir r
_

Two Dots placed after a Note,make it three quarters longer, therefore a Min-

im with a double Dot p is equal to -pj-f" and a Crotehet with a double if

is equal to fxjf

Of the Rests.

Rests are characters whieh denote silences equal in duration to that of the Notes

they represent. There are as inany Rests as various species of Notes.

Semibreve Minirii Crotehet Quaver Semi-
Quaver

Notes ' -331

Rests

ftifc

S

fcE?nÖ#

B*

Demi-Semi-
Quaver

Kl
N
N
I

^
JV. 5. The Semibreve Rest is used to fill a Bar in all the different kinds-of

Urne.

When a Rest is dotted, its duration becomes half longer, «: is equal to w-
and g« to g= + t*7".

When a Rest of several bars. haj>pens, the number of Bars is in Modern musio

expressed by a figure over the Stave, thus : Baus
l -2 3 4

±



vi Son bem Ären $,®e utib fiti abtat.

-&-&-
^EEfl

3tö: S

©o« $reu$(#) ertönt bie «flöte »orroel--

d)er e$ flehet, um einen fialben £on.
©ae" boppel £reuß. (+) erhobt eine fd)on

:

erhöhte Stotc um einen falben £on wester.

Sa« SSe (b)erniebrigt bie Sftote »ortt>et>
-

d)er ei flehet/ um einen halben £on.
^

2>ao" boppel SSe (b b) erniebrigt eine fd)on

'

erniebrigte Sftotc um einen ha(ben£on weiter.
'

©o« fiuabrat (4) feljt bie »Dr&er et^o^te
•

ober emiebrigte 92ote roieber auf u)re ur--

fprüngltche ©teile jurücf. '.

JQai boppel Sreuß wirb auf folgenbe&rt
(h*) auf ein einfache« jurucE gefegt. -

€in boppel Söe alfo (Hb). i

£>as5 boppel Sreuß rann nur nach einem porbergegangencu einfachen Sreuß
gebraucht werben, unb ebenfo bao" boppel SSe.

Sfl. SS. <?in Sreuß ober SSe uacf) bem ©Staffel oeranbert bau gauje ©tücF hin--

burct), ud;t nur alle «flöten berjemgen£inie ober be0 3wifc)>nraume$>i)0 etftfefjt,

fonberti aucl) ihre Octaoen ; fommt ci aber im Sauf bee" ©tucB »or, fo j>e(|;t e<*

äufrtllig, unb gilt nur ben £aft hinburd; in welchem ci »orfotnmt. SfBeu» bie
leßte 5flote etneö Zattii ein £reuß ober 23e hat, unb bie erfte «flöte, feee" folgen--
ben Safte« auf berfelben ©rufe ftcbf, fo gilt ti auch noch für folrfje $ote.

SBetm uact> ber ^rogreffion ber tfreuße unb SSe hinter bem @chlufTel bat 2te
»orfommt, fo muß bae" lfte fd;on ba gewefen fenn.

^rogreffionber Ä r e u & e u n b 33 e (©(ehe 5p«g. 14)

3r-Hkflsc: :g?fz5^i

iöurchfteigenbe Äutnten. S)urd)fat(enbe fiuinten.

"ST
-#-

3;
.3:1:

3& ,fe- m

OF 2T/ß 6'J/JÜJ.P FLJ1TJ1JYD NATURAL.
The Sharp (thus *) raises the Note be-

fore which it is placed a Semitone.
The double Sharp (+) raises a Note alrea-

dy Sharp another Semitone.

The Fiat ( b ) lowers the Sfote before which
it is placed a Semitone.
The double Fiat (bb) lowers a Note al-

ready Fiat another Semitone.

X.
i # t. -4-

L.

1

fr-> b b

F^F^F **n«h— :

C+C§I"Kmbbt^b

12 3 4

The Natural (r).) placed before a Note
that has been made Sharp or Fiat, re-
stores the Note to its original place»

A Natural after a Double Sharp is mark-
ed thus (-H*). It tahes otf one Sharp.
A Natural after a Double Fiat is marked

thus (Hb) and takes off one Fiat.

The Double Sharp cannot be used but to a Note already made sharp, and so of
the Double Fiat.

N. B. A sharp or Fiat placed after the Clefon a line or Space, affects all

the Notes on such line or Space and their Octaves throughout the pieee ; but when
introduced in the course of the piece, it is called accidcnlal, and only affects the

Notes placed on such line or space within the Bar where it oecurs. When the

last Note of a Bar is affected by a Sharp or a Fiat, and the first Note of the fol-

lowing Bar is on the same line or space, it is to be sung Sharp or Fiat, though not

marked so.

When the 2d Sharp or Fiat aecording to their progression is set on the Clef,

the first-one must have been introduced.

Progression qf the Sharps and Fiats.

Byfißhs ascending

(See page 14.).

Byfiftlts descending.



tÖM antern S&aractcrcn in ber Sttuftf" gcBräuc^ic!).

Saft
© t r i cf)

3ebee" SfRuftf«@tHcF »irb »ermittelft perpenbifu*

larer, burct» ba$ 9rioten--@n1tem gejogeuer Sinien in

Heine £bei[e »on gleicher Sauer eingetbeitt, »eichei -i 1 mint x.i/<.uv vvil t)lt^t;tl ~LUUW uimuuiiu; »vn^yv

Säfte beißen, batton jeber Statt eine geroiffe 2in}abl Sftoten enthält/ roetebe am
Anfang beo" ©tücl«" gleid) naef) bem ©cbjüfiel burcp geilen unb Ziffern ange*

jeigt finb.

(Ein boppetter -;

se«fti@tH#

£iu boppelter ©trief) bureft. ba$ 9<Joten«@n<

E^FE- (lern bejeichnet bie 2ibtbei(ung eines «Ötufif

I II ©tüffe" in j»ei) ober mehrere St|>ei[e;»enn bie

©triebe auf beiben ©eiten mit fünften »erfeben finb, fo Wirb fo»of>l ber tat-'

f>ergebenbe alt naefifofgenbe Stbeil »ieberbolt, »enn aber nur auf einer ©eite

fünfte finb/ fo wirb nur ber Stpeil auf ber ©eite ber fünfte »ieberbolt.

«Ein

35ogen

3tffer 3

IDiefeS

Seiepen

1~ 3cigt an7 baß biejenigen Sftoten, über ober unter meieren
-- er fielet, fanft aneinanber bangenb ober gefepteift ju einer

I_ ©nlbe gefungen »erben.

-3

—

m
©taccato -

Seicfjen -

k~

K

«gebeutet, baß ik fftoten über ober unter «selber fte fte«

het, in Seit »on j»et) berfelben £dnge gefungen »erben.

JFieißt ein 3luhe«3eicfien, t$ »erlangert bie Sftote ober

$aufe über ober unter »elcfier e$ flehet naef) belieben.

SSebeutet, baß bie Sftoten über ober unter »elcben eS fte«

bet, im ©ingen furj abgtfonbert, unb beutlicf) gefungen

»erben.

geigen an, baß bie Sftote unter 3iffer i »or ber

Sffiieberpofuiig gefungen, aber in ber SÖJieberbolung

au&jelaffen unb unter giffer 2 gefungen »irb ; finb

fte aber mit einem SSogen }ufammengebjngt, fo »erben fie naep ber Sffiieberljo«

lung beibe gefungen.

£>iefe

giiferii q^

©iefeä

Seicpen

w SJBtrb in einem ©nfiem am (Enbe be? SSIatK gefegt, unb
jeigt an auf Reicher Sinie ober g»tfcf;enraum bie folgen«

be 5Roteber,ro Umfragen (lettf.

OF OTHER CIIJRACTERS USED JJV MUSIC. VII

Bars
Every piece of Music is divided into small quantitics

called Bars, bylincs drawn perpendicularlythroughthe
Stave

; eaoh Bar is of equal duration, and contains a
certain number of notes, deterniined by the Signs and Figures placed at thebesriu-
uing of the piece after the Clef.

Double
Bars wmI A Double Bar across the Stave divides a piece

of Music into two or more equal parts, called
Strains ; when dotted on both sides the preced-

ing and the following strains are repeated, but when the dots are only on one side
the strain only on the side of the dotted Bar must be repeated.

A Slur - placed over or under any number of notes, signifies that
they are to be sung to one syllable in a smooth and gliding

manner.

Figure3 Z' N+r— when placed over or under any three notes, denotes that

they are to be sung in the time of two of the same kind.

IT\

This i.

Staccatt

_1~1_
> > k.

r r
-4—1

—

These
Figures

A Direct
\\T

is called a Pause, it renders the Note or Rest over or undar
which it is placed longer atpleasure.

when placed over or under any notes, shew that they are
to be sung short and distinet.

- show that the first time the Note under figure 1
is sung ; and the second time the Note under figure 2

£ omitting the flrst ; but if slurred together both are
sung after the repeat.

is set at the end of a stave to indicate to the performer on
what line or space the next note on the following stave is

to be found.



VIII

sföieberftoIung«v

Seiten -
otep

(üiue

Stfommer
ober

©cbfieffe

rf:

S-
geigt m melcber £beif Ui ©tieft

.
jtpeimai gefungen roirb, unb ift am 3(m
fang uno (Jrnbe De« Streite gefeet Keller
roieberbolt wirb.

3ti'gt an, t»ie»tel ©timmen jufammen gefungen
»erben.

H?

Sa$ fofgenbe geteben jefgt baS (gäbe

»on einem jeben ©tnef fflluftf an. ^
Sebc biefer FIcinen 9?oten »or ben großem, betfit eine aippoggiatura ober ein

iiorfcbuig; fie werben nicf;t in ben Straft gejablt, fonbern nehmen ü)re Sauer
uon ber •^aupt-Sftote. Ser 93orfd;tag fann ober-- ober unterbau ber •Saunt-»
9Me (leben, unb finbet bei) allen 9?oten--@)atrungen ©tatt.
Ser 33orfcr)Ing roirb immer gefd)teift unb mit 9iacbbrucF gefungen; er nimmt

nact) SScfi^affen^cit b«r SDMobie balb mehr balb weniger »on ber Sauer ber
-£aupt;9c>te ein.

9?. 53. aScmteine Heiu^ote naefi einer grojjern folgt unb ibre Sauer »on
*erfeil>cn nimmt, fo bei|3t folefie 9Jote ein 9iacb'-@cfelag.

@o gefebrieueu.

A REPEAT ej=-:s:
Shews what part of a tune is to be song

twice, and is placcd at the beginning aml
end of the strain to be repeated.

f =

A
BRACE

Shews how many parts are sung together.

m_____ The following mark shews the conclu- '_

jj
sion of every piece of JVIusic.

Each of the following small notes before the larger ones, is called an Appog-
giatura or Leaning-Note ; they make no part of the Bar, but whatever len«-th is

given to them, is borrowed from that of the prineipal Note. The Appoggiatura
may be placed above or below the prineipal Note, each species of notes may have
this grace perfixed to it.

The Appoggiatura is always sung Legato and with emphasis ; it takes more or
lessof the duration of the prineipal Note aecording to the expression of the pas-
sage.

N. B. When a small Note follows a longer one, and depends upon that for its

time, it is called an After-Note.

Soppe.fcbfag. S UJ.d) SQerfebrung,
©o gefeftrieben,

Triller.

©o gefingen,
s ^M

iisn^ü^iei



93 o n b c n X a f t-3( r 1 1 n.

CE? gicbt in bcr OTujtf nur j»eier(en £nft--2lrtcn, ttnmlid)

:

Sie gernbc £flft--2lrt »elcfte eutroeber aus" 2 ober * gleiche £f>ei(e in einem

Saft oefiejjtj unb bic Ungernbe, »etcfye nuo" 3 J^eile in einem &nftbeft?f)t; jebe

bauen roirb roieber in CEinfacIje unb giifamengefette abgeteilt.

©ie (Eiufndic ©crabe Saft-SUt roirb buret; eine« ber fotgenben geicfteii ober

StffwiNUfgejeigt/^Q},;!, welche« ain2iiifatigbe$@t»-cf*, unmittelbar npcr;

bem ©c^lnflet gefeßt wirb,

©ie gufainmcngefefite ©trabe Saft--2(rt burri) %, ober %', ober J

b?

.

©ie <£infame Ungernbe £nft>2lrt roirb angeseigt burd) 3, ober
| ;

ober §•

©ie Jufammengcfeijte Ungernbe £aft-.2lrt baret) |, ober |, ober ? 6 •

5ft.25- 55emt jur SSejertijnung einer £nft-2frt jroei giffern gebraucht »erben,

(0 jeigt bie obere Ziffer bie ju einem Saft ert'orberiiche2in;nf)lbee Sloten nn, u.

bic untere gfffe« bie Sftoten ••©attung, nämtia) -önlbe, föiertel 0. 2ld;te(--9Men.

(rinfaclje ©erabe Safte. einfache Uncjevabc %aitt.

ST(Jntf)ä[tbrei) hntbe9Joten in ei-,

i^np^nem£nft; f>at brer, ©dringe, 2

Snieber u. 1 nuf, unbrnirt gefutt--

(Jtit'oatt eiueganje Sftotetitefc

.-2-j-iicmXaft cDer bercnSSertf) in
1™ a

i
;x5laut>mi9cotcHober>pnufemf)nt— 4.©d)[cigc,2nieberu.2nuf;u.

roirb gcfutig. iu3eitöoti4©ee.

giitI)ä(tnuci)eiiiegnnie9?otein

—i— i£qfto.bcrcn;S3ertf)inanbcrn

e«^af,^E9}ot;no.-paufeii;i)at2@d)In^
' ZLtge,mteberu.i nuf; u. roirb ge-.

Jungen iugcit»ou3©eeunbeu.

Slgnt^ttiroeij^jiertelStotcn in

sSJlafj^einem £nft; fjat 2©cf;täge, 1

2-tiieberu.iauf;u.roirbgefuiigeH

. in Seit »on 1 ©ee. u. einer i.

pufammcniicfcute ©erabe Safte.

GEnfn«[tfed)e>33icrtelirteiucm

iss>a.-!n;2:aft^at2(S5 l1' I"9«/inieberu.
p^_ lauf, u. roirb gefangen in^eit— »on 2 ©eeunben.

enthält fec&»2(cr)te[ittoten in

mj
afi
g- lSntt; &at2©c&Iägj, 1 Hieber

~ -£Ü U - 1 nufr «• >»«rt gefangen in&Seit »on i* ©eeunbe.

gen in geit »on 3 ©eeunben.

(Sntbnltbret) SOierteI9toten in

g-ettRtnSfcaft;jat bren®d;iäge 2

2SKa)5^nieber u. 1 auf, unb roirb gefun-

Sgcningcitoon einer ©eeunbe
unb einer halben,

gnthait brei) 2Jd;tel 9loten in

feinem Stnft; bat 3 ©dringe, 2

35J)Jnf)^nieberu. 1 nuf/U.roirbgefuugen

üin Seit »on * einer ©eeunbe.

oufammenqefetjte Ungerabe Safte.

jjSntfjäft neun33iertePiftoren in

cm deinem £nft. ©iefer u. bie 2 fol*
' 4jgenbc OjitU »erben feiten ge*

brnuci)t in ber 55ofnI>9J}ufif.

„„«„^(Entbnlt neun Sichtet S^otett in

Ö
3Wnö3

m

einem >£aft.

(Entijnlt neun ©ed)äel;nte[

Sftoten in einem Statt.i«n>Ä«:l#€"tWtt j»6[f2W)teI£(£o
89jfne_g^

teil m einem £nft.

©ie itatiemferjen SBSrter »cl-yc fid) nufben SnfTbetteyen »erbjn ?«g. mrHärt.

0F T/J/ß. IX
There are in Music but two sorts of Time, viz.

Common Time, which consists of two or Ibur equal parls in a Bar, and Triple
Tirne, whieh consists of three ptrts in a Bar : each of Ute foregoing is subdivickd
iuto Simple and Compound.

Simple Common Time is expressed by any of tlic following Signs or Fi".
wes

0,fl*,|-,
placed at the beginning of Üie piece immediately after the Clef.°

Compound common Time by §, or s, "r 's
2

-

Simple Triple Time is expressed by "p\ or 3, or 3
Compound Triple Time by 9

;
or 9 , |r j9g

* ö '

N. B. AVhen two figures are used to mark Hie Time, the Upper figure denotes
the quantity of Notes used to make up a Bar, and the low er figure the (jualil) of
Notes, whether. Minims, Crolchets or Quavers.

SIMPLE COMMON TIME
Contains a Semibreve in a Bar

_-orequivulentin otherNotes or
1 Mood-y-7 rests ;has four beats, two down

and two up; &. is performed in

the tirne of fourseconds.
Contains also a Semibreve in

—r—aBaror cquivalent in otlier

2Mood?p-^ 'es or Reste;hdstwo beate,

•^T- onc downi and one up ; and is

performed in the tirne of 3 sec.

Contains two crotehets in a
-^-Bar ; has two beats, one down
.2EI and one uPi a.»d is performed
3- in the tirne of one and a half

second.

COMPOUND COMMON TIME.
_Contams sis Crotehets in

S-Bar; has twobeats, one down
lMood^j-andone up ; and is performed

—-in the tirne of two seconds

_ Contains six Quavers in a Bar

;

Z|lhas two beats, one down and
BMooa^ 6ne up; and is performed in

i-S-tlis time of one second and a
hMf.

SIMPLE TRIPLE TIME.
Contains tliree Minims in a

_£i_Bar; has tliree beats, two
1 Mood_^£ down & one up ; & is perform-

-^-ed in the time of three sec-

onds.

Contains three Crotehets in

La_a Bar ; has three beats, two
3Mood-*j~down and one up; andisper-

GE-formcd in the time of one
second and a half.

Contains three Quavers ina
~£i.-Bar; has three beats, two

3 Mood-Vp down and oneup; and is per-
-O formed in the time of three

fourth of a second.

COMPOUND TRIPLE TIME.
Contains niue Crotehets in

1t^-a Bar; This, and the two
lMood^p following moodsof Time are

-—- seldom used in Vocal Music.

Mood"o~ ^ontam3 nme Quavers in a.

dB: Bar.

3Mood

The

s.% IjZr Contains Semi-Qta-Contains twelve Quavers inU jiood" " LontaiDS nine

ß- a Bar.
'

1{j vel's in a Bar.

talian words relating to Time are cxplair.ed in the Clossarv page 17.

Ii



X 33 o n b c n % o n -- 31 r t c n.

3cbcö SfÄufifftiicr iftin einer geroitjeu £<m»3M gefc^rtetfit, roelclje ber -önupt--

feint über bie £onifa heipt, rcorauf fict) nüc nnbere buvcb bic SDJobulntioit eiugc--

f ubttcii £ou-2lrten bcjiefjcn miiffen.

3n einer regulären Sompoi'ition fdjiicfjt jeberseit ber SSnfj mit bem -Oaupt--

S:on, unb man fagt/ b<uS ©tucE fen in <2 gefegt, roemi ber SSafj mit biefer Sftote

enbigt.

Sic £oti--2lrt fflim entrceber £>ur ober «Öioll femi, btcfeö ift aui ber erften

£erj in ber £ott--£citer ju erfeunen.

/. aSenn »cn bem #aupt>£on ober ber erften ©tufe jur britten «Stufe auf--

wavti eine grofjc £erj, »oroimben ift/ -!?albe £»uc. ©rojscSrerä-

fobeii5tbiefeöbic£u^£on;3lrt.<Jine 12 3 4,

grr-tje £erj beftehet nu$ Bier bnibe

2öucn ober au6 sm\) gmijcu. 1mES

'

\ y

Sie 2;on-2tttcv fon <2 ©uv aufs unb abjteigcnb.

örefje £er}.

-E-

I^S^N^pi
II. Sffienn ooii bem £cUJ?t*£en jur britten ©tufe anfroarW, nur eine Heine

£er; »erhüben ift, f"> Wft Mefe* bie -Spalbe Srotis. Stieme 2rerj.

«DM^emSM. e-iue Heine £erj i 2 3

beftebt (iu* brci) balbe Sönen, ober

einem gmijcn unb bnlbcn £ou.

Sic SoruSäter öonJH ^TToU aufTunb qbftcigenb.

Silciue Srcrj.

3?. SS. Sie SKc!l--2:iMi-£circr bat bie Qjrigenhcit, baf» btn ©efefien ber &ap
moiüe unb «öfobuktion 5ufelgc,im 2luffteigcn bie 6te unb 7te fetufe erfiol)traer>

bf ti/ im 3lbftcigen bleiben biefe (Srhobungcn rccg, unb bic cte unb 7te ©tufe fo>

tr obl aß bie ote fmb Hein, roetdpesS ber ^üK'-^on-Seiter einen mcInncbolifd)eu

Slnftricb giebr.

21 um er f. See rocfentlic&c Untcrfcbteb bet&up unb ®oI(--Jon^!rt ift

ein balbcr Ken in ber cvften £cyj ber 2oi|;£citer,

0F KEYS .IJVB T1IEIR M0DE8.
The fundamental Note of a Composilion is called the Key-Note, orTonij.

Everypieceof Music is written in a particular Key, to which all others intro-

duced by the modulation must be related.

The Bass of a regulär Composition always ends on the Key-Note, and the piece

is said to be composed in the Key of C, when the Bass terminates on that Note,

A Key may be either in the major, or in the Minor Mode ; this may be ascec-

taiued by the fii-st third in the Scale.

I. When from the Key-Note [Ist degree] to the 3d Note above, there is an in-

tervalofa Major, third, the Key is in

the Major Mode, and is called a Major

Key, [vulgarly termed a Sharp Key.]

A Major third consists of 4 half or Se-

mitones, or two whole Tones.

Semitones.

12 3 4

Mujor Third.

<j 1

/ |

1

f/b 1
1\yv a r '«^^ •*• — %

Scale in the Key of C Major
Major 3d.

ascending- und descending.

the Intervsl is only of

Minor Third.
II. When from the Key-Note to the 3d degree above,

a Minor third, the Key is in the Minor Senntoncs.

Mode, and is called a Minor Key [vul- 12 3

garly termed a Fiat Key.] A Minor fi ( 1

3d consists of three Semitones, or one

Tone and a half.

Scale in the Key of A Mino^asceTiüing and descendin

Minor 3d.

N. B. The Minor Scale has a peculiarity ; in ascendiug the Glh and Tth notes are'

niade Sharp, to conform to the laws of Harmony and Modulation : in deseending
the Sharps are left oft', and the 6th and ?th notes are Minor, as well as the 3d
which gives the wiuor Scale a melancholy Gast.

Observe. The essential ditTerence betwce.n the Major and Minor tiode is a

Semitoac in the Interral cf the Ist tliud iu the Scale.

,



£a bie £)iaronifcr)e Äon=Set'tev in jwMf hcitbc 3&ie gcfücift werben,

unb jtefaet bouon alö Jjjfuqtttori fpnsoljl einer £5uv alö SJfoK=2-pns2lrt cwr=

genommen werben tarnt, fo ftnb bahet' 24 £on=2lrtcn, ndmltrl; 12 £>ur

tinb 12 9}M--£oit=3lrtctt.
*

91. 93. Sie natürliche £>ur-£on=2[rr ift (2, unb bie natürliche 9M1-
35oti=aft*t (^>aralc(U£i.nu2lrt t>on G> Dur) ift 31. * 2lUc anberc £on=2lr=

ten ftnb nur Söcrfcljungen tton tiefen beiben.

* Sic ^tfrateu>£QR?2lrt in SKoIt uon einer Sur=£on:2lrt f)öt immer
bie hamüctye Sfnjafyt $rcu(jc ober 23e, unb ift ein £on unt> einen [)a(-

Dcn unter ber anbern.

£<t freite bei- £on--2trtcn.

£>tm£en--2irteit mitftttuije in kr ?Goraeicf;uung.

<5 © © 31 !£ 23

^ *^-
-#* ä^H^Pl

2t

SRoKsStoB'-Slrtcn mit Sreuije in Der SJorjetctmung.

e 23

EQ zn; -#7 ^"i^F^-
©.#

7 7jr^B
-#-

^
£>ur-.£oti--2(rten mit SSe in Ber Sjoräeicfrnjng.

23b £b 2lb £b @b

31=

|=5=±=^Jizzzi±fc3z±z^U.i^=l^±iife3

e-b

ffl?oH»£on-2lrtcn mit SSe in ber aioniefcfcmmg

© © € g 23b

«5S
3JZI

±tc
terSnrtegz;-

c±5Ä±Eä|:-^

XI
As tlic Diatonic Scale mar he divided into twclvc Semitones,

and as any onc of thcin may he tauen for a Key-Note, botli in

the Major and Minor Mode ; there arc of course 24 Keys,
twelve in the Major, and twclve in tlie Minor Mode.

N. B. The natural Major Key is C, the natural Relative Mi-
nor Key is A. * All other Keys arc out transnositions of these

two.

* The Relative Minor of a Major Kcj'. has tU,e samc nuinber

of Sharps or Fiats, it is fountl one Tone and a Scini-tonc under
the other.

TABLE OF KEYS.

C

Major Keys with Sharps at tlie Signatare

G D A E

m 3C
3: -#

zs5:
-#*--

B

A
Minor Keys with Sharps at the Signature.

B B* •*

==c3:E=:zä:5=fiz3=r!5:zEfe-°.

F *b
Major Keys with Fiats at ths SignaUne

^F^F

^b ^b hb Ch

m
-b—ag

Dm
Minor Keys with Fiats at the Signatare.

G C V Bb

g^b" 1 b,v
-tu
-*H

h-c-a

IZZJ3ZZ

Fb



XII SS d n t> c v £ o n = 2 e i t e r.

Sic 5otgc bcr ficbcu Jone 6e*«0fiijif in auf-- ober abfteigettber Oi-bnuitg/^eißt
btc Jott--£eiter.

3ebe Jofgc »on nc^t Jonen »ie Bon g *u € Ijetfit eine öctoö.
Sie C£on*£iiter femn Siafcfflifcfj ober dbromfttifd) femi.

Sie SMtcnifd)e--Jon-.£eitcr reehbe bte u<iturtid;e ifr, beftehtauS ffinf gonjen
unb jroen halben Jonen; »eiche nachbem Die Jon--£eiter Sur ober IBtolliftm

»erfduebencr Jürbnuig folgen.

3n ber ©iatentfc^cti-S^ur^^ron-Soitcv finb bie beiben bntbe Jone »om britten

jum werten, unb »om ftebenten ium adjten Jon, bieübrigen Jone finb ©anje,

ober/ jmtfdHti S unb g;, 33 unb G.

3n bev $Öfoll--Joii--3irt finb biebeiben balbe Jone 5»ifd;enbem 2ten unb3ten,

ulibstenunbetcii Jon.

2Matonifd)c ©rtr £6,tt=§eiter t>on (5 cmf= unb abjteigenb.

1234.5678 876 5 4 32 1

IS_LC# enrr 3£=H=Ö
j:

©Z3b=:«^0-3I
e s e 3 © st 35 g s sä i0f.eiD€

Sie (5i)romatifcbc'-Jou=£eiterbeftef)t im Stuf-- unb Stufteigen au$ einer S»tgc

j?mi »»off bdben Jonen »eld;e »edjfef-feittg groii unb Hein ftnö; ber iste mad;t

beu £>ctci» ani.

Stufftciqcnb mit einem Ävenlj.

#
Slbftcigenb mit S5e.

5^MitSB3
g g*n a*b c

S 910 11 12 13

c b bb fl n°g gbf e

13 12 11 10 9 8 7 6 .'

6^6b«t^-
ebb bbc
4 3 2 1

2(nmerf. Sie Jone in ber Siafonifd)en'-Jou;£citer finb n((e getfieift,

<iufgenommen bie Sntcroallc »cn (£ »u 3, unb t>on 33 »u G; »e(d)e halbe Jone

finbüon «ftatur, unb tonnen nid)t getktft »erben.

fft. S3. Sie obige Jou>£citrni tonen mit 33eibef)nltung ber erwähnten Orb-

nuüg ber gniijcn unb halben Jone fo»obf tiefer ati tj&ber itufnmafi »iebcrbolt

»erben. «Ofnii febc bie Jouteiter *P<ig. 3.

* e buref) ein Sreuß um einen halben Jon erhobt bient furS Mlujti eurer;

ein 33e um einen halben Jon einitbiiget »irb, 11. f.
».

OF TUE SCALE OR GAMUT.

Theseven Notes of Music placed in aseries asoending or descending, formwhat
is termed the Gamut or Scale.

Every succession of eight Notes, as froin C to G mclusively, is called an Oc"
tave.

The Scale may be Diatonic or Chromatic.
The Diatonic Scale, which is the natural Scale, consists of five Tones, and two

Semi-tones; which, aecording as the Scale is Major or Minor, are differently

plaeed.

In the diatonic Major Scale, the first Semi-tone is from the 3d to the 4th Note,

the second semi-tone is from the 7th to the 8th Note; the remainder of the notes

are a Tone distant from each other. Or between E and F, B and C.

Whereas in the Minor Mode, they are between the 2d and 3d, the 5th and 6th,

Diatonic Major Scale of C, ascending aixl desccrlding12345678 8765432 1-

IgUl
C B A G F E D C

1
The Chromatie Scale asecends anddesendsby a scriesof twelve Semi-tones, al-

ternately major and Minor; the 13th completes the Octave.

Ascending with Sharps. Descending with Fiats.

Observe—All the Tones in the Diatonic Scale are divided, except the Intervals

from E to F, and from B to C ; which being Semi-tones by nature, caunot be di-

vided.

N. B. The abovescales may berepeated several times in positions more grave

or acute: but ahvays similar, with respefet to the places of Ihe Tones and Semi-

tones. See the Gamut or Scale page 3.

* C being made sharp is raised halfa Tone, which answers to D when made

flat, which is thcrebylotvired Ihe, smne, See.



53 o n bcn ft n g e n b c'n © t; 1 6 e tu

3u ber Uefcung muftfatifcDer £eftioncn ift e$ gebTÄuf&lKf/ bafj man geisiffe

©nlbeti ju ben btatoittfcfien 3nter»a(len gebraucht.

Sie urfpn'mgluljeii ©nlben 3u biefem ©cbraud)e roaren

:

Ut, 9ve, 9Äir 3a, @of, £af TOelc&e erfunben würben »on@uibo, einem 3Ronc&

ju SJrejjo, in Srufcanien, ofmgefäfor um Ui 3aftr 1022.

t
Sie graujofen behielten bic urfprmiglicftcu ®ed)i, mit bem 3ufaf? öen @t,

für bie «siebente; tuclc^cö eingefügt rourbe »on £e sßlaire.

Ut, Sie, fflH, Sa, @of, £a, @i, Ut.
c, b, e, f, g, a, b, c.

Sic Statieuer, um ber fanfteren *Promiutiation roillen pet-roetftfettcti bag

Ut in So.
So, 3{e, m, £a, ©öl, 2«, @i, So.
c, b, e, f, g, a, b, c.

Sie Snglnnber ^«ben nur 5)ier Bon obigen @i)(bcn bciber)rtrten, Ja, <Sof,

£a, Wi ; * bret) baoou werben roieberbolt um ben Siatouifcf)enOcta» »oll--

ftänbig ju machen ; jie fittb wie folget

:

OF THE SIJVGIJVG SriLÄBLES. XHi

3« bem Sur Dctaö.

3"<V @ol, £a, g-<i, @of, £a, «ßli, Sa.
«/ W e, f, g, a, b, c.

1, 2, 3, 4., 5, 6, 7,

3« bem 5DM Scta».
£a, <3)?i, 3«, @ol, £a, 3<V ©ol, £a.

(i, b, c, b, e, f, g, a.

1, 2, 3, Jk, .5,6, 7, 8.

Sföi, roelcOeo" nur einmal in einem Dcta» eorfommt beißt bie gn|>i'enbe--9iio-.

te ;
** eo" entfefteibet bie Stellung ber anbern @i)lbeu in folgernder Drbnung,

iiarnKd)

:

lieber $fti — jrceimal Sa/ @of, £a.

Unter SÖit — jroeimal £a, @ol, %a.

<£i ift »orfter fcfjon bemerft »orben, baß bie Dalben -töne jroifcDen bem britten

wib werten, unb fiebenten unb achten £on liegen — folglich fiubetman fie im--

nter jroifcfteu ben ©plben £a, Ja unb ?Dfi, Ja.
Sie teßte Sftote im 33aß, unb gcmcmigltcf) aucr; bie im Si^caut, Ijeifjt bie

©cl)li'nTel'-5Rote, ober £ouif; ift eo" bie naebfte Sflotc über 9)?i, fotft ei ein Sut*
£on — ift es" aber bienac&fte «Kote unter 9fli, fo ift es" ein «Woü>tott.

* 3lu^gefprocften, 3«Ti, @old/ S«d/ ®K£.
** aufgenommen im «Olod-^on. Sa bie 7te erl>5f>te (Stufe allemal bie

fufirenbe Sftote ift, unbbabiefe« inWollauf bie @t)lbe ©ol fällt, fo ifteS ge>

tv,uicf;(id; jur Unterfc&eibuiig ei ©i, }ti nennen,

Inpractising musical Lessons, itis customary to apply cerlain Syllables to flia

Diatonic Intervala.

The Syllables originally used for this purpose vvere :

Ut, Re, Mi, Fa, Sol, La, which were introduced by Guido, a raonk of Arezzo,

in Tuscany, about the year 1022.

The French retain the original six, with the addition of Si, for the seventh ;

which was introduced by Le Maire.

Üt, Re,, Mi, Fa, Sol, La, Si, Ut.

c, d, e, f, g, a, b, c.

The Italians, for the sake of a softer pronunciation, have changed the Ut into

Do.

Do, Re, Mi, Fa, Sol, La, Si, Do.

c, d, e, f, g, a, b, c.

The English have retained only fourof the above syllables, Fa, Sol, La, Mi;*

three of which are repeated to complele the diatonicOctave — they arj?

as follows :

To tlic Major Ortavc.
Fa, Sol, La, Fa,' Sol, La, Mi, Fa.

c, d, c, f, g, a, b, c.

1, 2, 3, 4, 5, 6, 7, 8.

To the Minor Octavc.
La, Mi, Fa, Sol, La, Fa, Sol, La.

b, c, d, c, f, iß
'

1, 2, 3, 4, 6, 7, 8.

Mi, which oecurs but once in an Octave, is called the Lcading-Notc ;
** il

determiuates the Situation of the other syllables in the following order, viz—

Above Mi
Below Mi

twice Fa, Sol, La.

twice La, Sol, Fa.

Ithasbeenpreviouslyobserved that the Semi-toncs are between the third and

fomth, and seventh and eighth — consequently, they will always be found be-

tween the syllables La, Fa and Mi, Fa.

The last Note of the Bass, and generally that of the Air, is the Key-Note,

or Tonic; if it is the Note above Mi, the Scale is Major— if below Mi, i't

is Minor.
,

# Pronounced, Faw^j, Sole^, Law^j, Me^.
**Except in the Minor Scale. The Sharp 7th is always the Leading-Note; and as

this, in the Minor, will fall upon the syltable Sol, it is usual to call it Si, or See

in contradistincfioT«,



XIV 93crfci5ttng b?§ 507?, bttvd) 23c ttftb Äveulji
Um bftS 3)?i ju fiubcu bewerfe folgeube Siegel:

©inb feine §8c ober Sfreuße »orgeseidmef, fo ift 53}i tu

3ft ein 55c,

©inb }toc» S3e,

<St'nt> bren £9e,

©inb uier S5e r

©mbfiinfSöe,
©inb fechj S3e,

fo t(l sß}i in £.

fo ifl: SM in 51.

fo ift 50? i in £>.

fo iftm in ©.
fo ift 5)>i in 5.

fo ift «JKt in 3.

lift ein Sreuli, . .

©inb jiDen Streufic,

©inbbret) Streufic, ,

©inb Bier Streute, .

©mbfiiif Streufic,

©inb fecfjä Stra:"f:-e

58.

fo ift ®}i in J.
fo ift Sfti in «£.

fo ift SJRi in «35.

fo ift <D)Ji in S.
fo ift 5DH in 21.

fo ift 50li in (T-.

«Werfe—So ift bic erfte emiebrigte Si'ote, unb jcbe umtfofgenbe ift eine £i;üt--

te utoto. (JbcnfrtKr, g ift bt'e erfte erboste 9Mc, unb jcbe iwcbfolacube ift

eine ßuintc aufroAitv, naS) ben £5ucl;ftnbcii gcjnblt.

«Jin sufafJigeä Sfreuß Kigt cm, bnfj ber Somütaiit ober fjutute Aber ber uv>

fosiinglfcpen ©cblütJel-fiMe, ber -öauptton, ober Stoirifn auf eine |3e{t gewor-
ben t'ft;u. tuen ein rtrfülfigeä S5e crfcljeüit, fotft ber©ub--£>omti!<mt,obcr.ÖuiH--

te unter ber urfpnliigliclicn @c^IuflfeI»9lote ber £ewptton nuf eine geitgeroorbe.

£in £3e mieberunt (jcrgefteilt bureb ein £iuabr<it, bringt beu Sfe.f£ uon
bemerftcren ber»or; unb ein Sfreuß roie'oerüm bergeftellt buref) ein Üunbrat,
bcu(£ffeftt)oi;bem[ei;tcrcii. sßom Slccettt. lfteji lften

2(cccnt ift eine gewiffe ©tarfe ober:

8a«tbe3£on?v.3Betm einhält auSjwetj:

isbev brei) gleiche £t)eileh beftebt, fo
:

liegt ber Stfccent auf bev etfttn Sftote.

Ößcnttaufj uicr, auf bev erften unb
britten.

2Öcnn mi§ fetf;5, auf ber erften

unb Dienen.

SJon ber Snnccfation

Stntcc^vtticn nennt fttan b>e 95er=

binbtmg eincö leichten XoiuXfyeiU
mit bem nacbfolgcnben fdnveren, fo

'

bafj bic «teile bes älcrartö sxrntrft ff:

ift. C£6 giebt üerfc(;icbet;e @at? 1

tanken ber Syncopation. ©er
£atT*Sd;lag gcfcOiebt cillcmal

»afyvaiö bem Saut fo[et)er 91oten. ÜHilH

MT TRJl.VRTOSED BY FLJITS AXD SHARPS.
To find nii, observe tlie following Rule :

If there are. no Fiats or Sharps at the Clcf, Ml is in
_

B-

If therc be one Fiat, . . mi is in E. I If liiere bc one Sharp, . ml is in F.

Iftwo Fiats, .... mi is in A.
|
If twe Sharps, . . . . mi is in C.

If three Fiats, . . . . mi is in D. I If three Sharps, . . . mi is in G.

Iffour Fiats, .... mi is in G. I If fuur Sharps mi is in D.

Iffive Fiats, .... mi is in C. |
Iffive Sharps, . . . . mi is in A.

If six Fiats, mi is in F. | If six Sharps, . . . . miisinE.

Remcmbcr that B is theftrst Fiat, and every sueeeeding one is a Tijth Incer—
Also that F is the first Sharp, and that every sueeeeding ooe is a Fißh lugher, count-

ing by the letters.

An Accidento.l Sharp, indieales that the Dominant, or Fifth above the original

Key, has become the Key Note, or Tonte, for a time ;
— and wlien an Accidentul

Fiat appears, the Sub-dominant or Fifth hvlcw, is the Key Note for a time.

A Fiat restored by a Natural produces the effect of the fqrmcr; and a Sharp

restored by a Natural, the effect of the latter.

Of Acccnts.

Acccnf, is a certain foivc of:

sotmd, whieli wliena Bavconsist.-E^^Z^
oftwo or three cqual pavts, ison <t?~

tliefirst Note in eaeh Bar.

When of ibur, it is oh the firs

and third.

Wljcn of six, it is on the fitsl

and füiirtli.

Of Synco^j.tum

Syncopation takec place wlicn

cunacreiited jiartofaBaris tied

with the following accented pa

so tliat tlie place of tlie arcents jf_0 JgLTE:
is deranged. There arc seveial |i^£^~
cases of Syncopation. Tlie Beat Ei^~
is ahvaysto be performed wliilc

|| JJi^
stich notes are soundins:.
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S5ic ju cnt>al)tenbe ?ftotcri jtclicn in_^

, , , ,

SfccorbniS.

einev gevrtben Sinie übeveinanbev, u.-

3eigen an, ba(] jebc i?cr beibcn gejnn="{

gen tvevt>cn mag. *

3}on ben fteben <Sd)lnflcln unb bei' 2j)n=2eifer.

Sic niebrigfte SjJflsgotgc tum fiebert Sotten, in bei- £on=2eitcv

0ag. S, l)ei|1t bev (etfte, ober) g v o f,
e £> c t a ü.

Sie nad)fte Sorugolge eon fieben «Lbnen beißt bev (jweite ober)

{Uittc Dctitö.
Sie :s.id)fte nad)ftel)cnbe £on=$pfge welche mit bev G> ©d[;Iufiet=9(l6=

te anfangt, bett © Scblüfiel tmtetngefcfyfoffenj fyeißt bev (bvitte, über)

einmal g c 3 e i d> n e t e £> c t a öl

Sie leljte £on=8olge in gemeinem ©ebvaud; beißt bev (oievte, ober)

3 ro e i m a l g e 3 e i d) n e t e £) c t a v.

(Stempel fron bei- ©leid;ftimmung bev Xbm in bem (bvitten, ober)

einmal g e 3 e i cl; n e t c n 6 in allen ben Sd;l?tffeln..

—Bc-4R-
-Er

^ 11=15=SF 1̂
-Er

c e e e s <s e
Gwupel OMibev abfteigettben Son=£eiter in bem (bvitten, obev) ein=

mal gewidmeten Dftaö in bem © unb G ed;lufleln.

:§=::;

e 25 2i © s @ s <s

Stempel öon bev abfleigenben £on=£eiter in bem (jweiten, obev)

flehten Sftat* in ben ß unb g öcbluffeln.

H
s ^-: s

6 25 21 © g Q s e

1

fcti*
ConlinC. XV

Ö5q -E=-

ChoosingNotes are placedin a
direet liue onc above another, and"
denote tliat, cither or botli sotindk?

may bc simg at the saine time.

OF THE SEVEN CLEFS JIND SCJLE.

The lowest scries ofseven Notes, in the Scale page 3 is called
the (first, of) greut Oclavc.

The. next serics of seven Notes is called the (second, or)
small Octavc.

The nextfollowingseries commences witb the C Clef Note,
includiugtlic G Clef; is called the. (third, w)once markcdOctave.

Tlie lastseries in generaluse is called the(lburth, or) iwice-
marked Octavc.

Exainple of the Unison, or the same Sound heilig iln (third,
or) once-marked C in all the Clefs.

-Er

IW
c

*
c c

-fcr

c
Examplc of theDescrnding Scale of the (third, or) oncc-yiarh-

cd Octavc in the G and C Clefs.

zzn:

PPl iIeIe!CB'AG FE DC
Exampleof the Descending Scale of the (second, or) small
tave in the C and F Clefs.Octav

I :£: m
C B G

ICE

F E

:s

D C



XYI Eiflänmg bcr 5«tci'»atte.

&u SnUtuü ift Die Entfernung »on einer 9Me pr anbern, <*>U »on £ ju £,
6 ju <E, u. f. n>.

Sic 3nter»aUe »erben »on bem S5aß abgeiÄhft unb bie tieffte $teU ift ber

©ruub-Jon.
Sie 3nterBflt(c «erben burd) Siffern beliehner, roeldje bie Slnsabl bcr in je*

bem Srircrcatl enthaltenen ©tufen anjeigeii; eine ©ecunbe tpek^e jnici) ©tufen
entölt roirb baber burd; (2) eine £erj meiere bren ©tufeu enthält bureb (3) an--

gejeigt, u. f. m.
Ziai f (ciiifte 3ntcr»al( in bcr neuem SDlufff ift ber fjafbe Jen, welcher ciittrc*

ter groß ift roie »on S5 *u 6, £• }u g-, ober Hein tute »eil «ö jjj «Sb, € 3" £b.
groenbalbeSione roie S, <£*, £> martjen einen gaiijcn 2tm.

(f? giebt fo Diele ^0ttpt«3nterwUc ati bie £on-'£eiter ©tufen \><A, ein über

bie jOcta»binau?gchenbc$ 3»tcr»au ift nichts ati eine -58ieberf)olung eines tiefern.12 3 4 5 6 7 8mm^
sptime, ©ecunbe, £crj, £uart, Xjuinte, ©erte, ©e|!time, Öcta»e.

93om Safi^Sd) lagert.

Km ben Stoteit unb Raufen ihre richtige Seit ju geben, ift eine ?8etuegtnig

mit ber #anb notbwenbig, rockbe? mau £aft>©cblageu beißt; 3ebe SÖemegung

mit bcr -6anb r>etpt ein ©djlag.

Sie einfache gerabe £aft--2lrt, erfteS ?0cafj jeigt bie tangfarnfte SSeroegung- an,

bat oier ©cblnge in j.'bem £aft, itt>et) nieber unb jrcei) auf.

Sie ©ebtäg^e rc«rben auf folgende 2trt »errietet, ein jeter in.Seit »on einer

©ecunbe, nämlich :

£rften3— fehlet man bie £nben ber ging« nieber.

gnmteu»— baS ©elcutc an ber ^anb.

Srittens— bebt man bae" ©eleute an ber £anb auf.

QSiertenS — bie gaiiK Jpanb.

Sie einfache ungerabe 2aft'-2lrt, erfteS 9)?afj bat bren ©ebtage in jcbem Ztft,

iisei) nieber unb einen auf. Scber @d;tag rcirb »errietet in 3cit »on einer ©e--

tunbe.
,

„••' v .-.;

(Erftcn.*— feftlägt mau bie (juben ber ginger nieber.

Srcciteu« — baO öelenfe an ber -ftanb.

©ritten? — bebt man bie -<?aub auf.

51. 58. Sie J?ianb ober ber Juö fallt alfema! im Anfang beg JoTt^ unb er-

gebt fid; am <£ubc beffeiben bureb alle Xafte.

LYTERrjLS EXPLALXEB.
An Interval is the distance between one Note and another, as from C to D C

to E, &c.

Intervals are countedfrom the Bass, and the lowest Note is the fundamental.

Intervals are expressed by figures which indicate the number of degrees con-
tamedin each Interval; thus, ase«ond which contains two degrees of the Scale is
expressed by (2) a third which contains three degrees by (3j, &c.

The least Interval in use in Modern juusic is the Semi-tone, which mav be
Major, as from B to C, E to F, or Minor, as from B to Bb, E to Eb- Two Semi-
tones united as C C-#-, D form a Tone>

There are as many primitive Intervals as degrees in the Scale ; anv Interval a-
bove the Octave is but a repetition of another below.12 3 4 5 G 7 r

r-Hr

Unison,

i
Second. Third, Fourth, Fifth, Sixth.

i
Seventh, Eighth.

Of Bcating Time.
In Order to give the Notes and Rests their proper time, a motion wifh the band

is necessary, which is called Beating of time; every motion or Swing of the band
is called a Beat.

Simple common Time, first mood, denotes the slowest movement; has four
Beats in a Bar, which should bc beaten two down and two up,' in the followin»-
mauncr, allowing one second of time to every Beat viz :

'

First — let the ends of your fingers fall.

Second -— lowcr the wrist.

Third — raise your wrist.

Fourth — raise your hand.

Simple Triple Time, first nood has three Beats in a Bar, two dcWn and one up,
allowing one second of time to every Beat.

First — let the ends of your fingers fall.

Second — lowcr the wrist.

Third — raise your hand.

JV. B. The hand or foot should invarlably üll at the Leg iinlng, and rise at ihe
er.d ofevery Bar in all moeüs of Time,
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A GL0S3ARY OF ITALIAN AND

Adagio, The slowest Movement, £>ie lailgfaittfte 33cn>egtmg.

, , ,. i A slow and distinct Movement.
Andanuno.

£ g
.

|ie lm^me ul)t> ie^immU asemegung.

Andante. A Httle faster than Andantino. &l\ Wellig gcfcÖTOiltber üU Andantmo

Allegro. A lively Movement, (ffne lebhafte SBcttegutig.

Allegretto. Not so quick as Allegro. 9iivi;t fo gcf^^TOlHÖ aU Allegro.

Amoroso. Tenderly. j3«rtlid).

Afettuoso, With tenderness. ÜBetflegltCfV rühfeilb.

Ad Libitum. Atpleasure. Sftncfi äßiüfiibr.

Air, or Treble. The principal part. ©ie J?aupt*©timme.
Alto. The Counter Tenor. Sie 2llt ©timme.
Agitato. With passion and fire. Uttgeftüm.

Anthem i-
A Porti°n of Seriptureset to Music.

' i £in ©tücf ber fieil. ©eprift iti OTuftf gefeßt.
Bass. The lowest part in Harmony. ©er niebriglh £&eil in ber Harmonie.
Bis. Twiee over. groet'mal über.

Chorus. All the voiees. $((e mitdnaiiber.
Coda. Aphrasc added to the endof aPiece. (Eitt 2ltlfiaiig.

Counter Tenor 7 ApartforthehiehestvciceofaMan.or the lowest female voiee-

I >€in5)at't fwrMeöJc^fteWnmioftimme, ober für bie tiefte

j üKiblt'ctK ©timme.
Crescendo. «-r^~ or Cres. To increase the Sound, SRit }Ulteftmeitber ©timme.
Diminuendo.^-,

, or Dim. To diminish the Sound. Sßjit afclieftmenbcr ©timme.
DaCapo. End with the first Strain. «Kit bem ertkll ©Alf geeilbiget.

Dolce. Sweet and softly. 9(lige»ehm Ultb foilft.

Duetto. For two voiees. 3ltiei)fftmirt!g.

Expressivo. With expression and eScct. ©Jif 2fuä&riUF.
Fine. The end of a Piece or Book, Sa$ gnbe.
Forte, or F. Loud. £out.

Fortissimo, or F F. Very leud. ©ehr laut.

~1 A composition, in which a subjeet is successively repeated,or
Fuguc, or Fug.'j > imitated in two or more part«,

J Sine (Eoinpoft'tiim t»o bie eerfdjiebetictt ©timmeti itacfiein

«iiber einfa!(?n,unb bie «Kufif nueberfaf

n in bev «DUjit gebräuchlichen «ob ttettu
OTHEU WORDS USED IN MUSIC

Grave. A slow & soiemn movement, gute fangfame uttb fei)erlicf;e SSeti)egun$,

Grazioso. In a graceful manner. ©efällig.

Largo. A slow movement, (gine langfame ISeroegung.

Larghetto. Not quite so slow as Largo. SftiCÖt gar fo laugfflm tpie Largo.

Maestoso. In a Majestic Stile. SßlfljefMtifcfy.

Moderato. Moderately. SJ5Mttelmu(5ig.

> With moderate strength of the voiee.
Mezza Voce.

£mt mjtte [mäßige r ©tnrfe ber ©timme.

Organo, or Org. The Organ part. Sag £>rge[ ^art.

Piano, or P. Soft ©Otlft.

Pianissimo, or P P. Very Soft. Sftotf) fnttfter.

Plaintive. Mournfuily. 2(uf traurige, tlaglicbe Sßeife.

Presto. Quick. @efd)»itlb.

Prestissimo. Very quick. @att} gefd)n>Ülb.

Primo. The first, or leading Part. Sie erfte, ober ßaupt-@timme.

.

Quartette. Music for four voiees. 9J}ujlf f'ir »ier ©timmetl.

. . > A selection of voiees from a choir.
:mi-chorus. £^ ^„jij,,^ „on stimmen au<3 bem @üige*ehor:.

Secondo. The second voiee, Sie }tDei)te ©timme.

Solo. For one voiee. gilt? ©timitte allein.

„ ? The Treble, or higher voiee part.
Soprano, or Canto. £- Sff Sttcant/ 0Der q, flrt ffo j, te hj^jfc ©timme.
Spirito. With Spirit. SQJiJ ,@<ift.

Symphony, or Sym. A parfjkr- Instruments, gilt «JJnrt für StlftrumCIltetl.

Tempo. Time; in true time. 3« beftimmter SSetüegutig.

Taeet. Silent. ©tiUfcbnKigeitb.

Tutti. All torether. 2((le mitciiiaiibcr.

Trio. Music for three Voiees. Srenftimmtg.

Tenor. For the common voiee of a man: %'\t bie getoMMlHdje «Olailll:ftimttie.

Unison. When all the parts unite in onc Sound. Sie @lei$ftimtnutig.

Verse. One voiee toapart. (Eine ©timir.C JU etilem ^Mt.
Vigoroso. With Strength. mjit ©taif?.
Vivace. Lively. £cl>f>aft.™ T-irnover. ©cfifog l.'in.



8 t c b e r s 3t e g t ft c v.

©eite
Sftfein auf ©ott fcB bei« ©crtt au 35
Sb? Wirten faffen in ber SSac^-t 26
2ln 3«fum benfen oft utti> »ict C6
2(iid;i bicfer Jag ift reieber bin 1

1

Slüf Armer ©eift! beiu Jrauerlieb so
2luf, ghriftcu, auf, imb freuet 90
2luf, ihr jungen £ircben;©lieber 69
3Iuf ©eele, «uf! unb faumc nicl;t 35

ISfaft bie trompeten, Haft 105
SSrtngt beute frohen Sauf 4

Sanft bem Ferren, banfet febr 88
Sanft ihm bem grof,en «0?cnfcr)enf. 28
Sa? 2lmt ber gehrer -?>err ift beiu 124,

Sat- alte 3ahr »ergangen ift i 32
Sa»i» ber Sonig traurte unb .148
©eine SSohnung fen nun hier 151
Ser spm mein -öirt unb S)äl s

©er -öerr ift mein getreuer Jg>trt 50
Ser .$err »erlief bat ©rab '

129
Sie obern Sfficftrn fefton 120
Sie« ift ber £ag beu ©ott 43
Sie £age f!icf)eu hin 5

Sunfle finftre £raucrtcge 150
Su gabft biefeii £«g bergreuben 108

Su unbegreiflich bocbftcä ®ut 42

(Jrbcbe bieb unb finge Sauf 142
Ojr lebt, mein SeifonS lebt 9

erleuchte, gicb't ber ?Beft 6
(?inft fommt ber Siebter a!ler 7

1

(£? lebe ©ott allein in mir 122

%eU bei fiäti, in alfer giotb 54

gern »önj Siel roorriacb icö ring 126
greue Weh. @.'nbcr-- jßelt 134.

S'irallesJfci) geprsifit 8

©eite
©ebenfe £err, an mich 6
©eh rouber Seib ju beincr Svuh 27
©elobet fenft bu 3efu <£brift 41
©ott, beiner Jöanb bcfebl id) mW) 20
©ott bat bie Sffielt geliebt 9
©ott ift ein gufluu.'tin ber 9?oth 117
©ott ift mein 4>ort 23
©ott fei) Sanf tu aller Sffielt 77
©ott forgt fur uns" 12
©ott nill'i machen 107
©roper .^eilanb, beine £ricbe 76

heilig! heilig! £err 2ll(maVbtig 67
JJierr, bu bift rein unb lauter £ixt 10
•Jberr entfafj umS mit bem ©cgen 56
•öerr für bie Seiben banf id) bir 18
#err, beiliger, gerechter ©ott 16
£crr 3e_fu Sbriftc ©ottess ©ohn 45
s?m larj mich roanbefn, reo id) 19
#err, unfer ^errfeber, nur »on 29
£eute geben roir »oll gretibe 65
#eut fanget an bat neue 3abr 32
•?>eut ift bei £errn Diubetag 39
*eut fam »om hoben £immel?t. 118
^»eut triumpbiret ©ottc$ ©ohn 46
•£ort bes* SlbenbliebeS f£6nen 146
•Öolbcr gri'bling, »oller S&lut&e 138
JpojimiHa! wifcr^ort 52

3ch bin, ©ott beiu (Jigentbum 25
3vf) freue micj) mein ^>ei(, in bif 136

1

13

78
17
22
7

3cbf üble große Sftotb

3."b bab' mich beinern ©ebuß
3a) finf au beinern 3:hron

3ch fing« bir mit ^>erj unb

3 V i'uige meiner ©eele Suft

Sei) traue meinem ©ott
3vfu/ meiner ©ee leu Diub 61

©eite

3efu?/ fomm boeb felbft ju mir 128

3efuf tbcm-er ©eelcnfreunt) 54
3(jm bulbiget be£ ^imrnelÄ 14

3br jungen Jpclbeii/ aufgeroaebt 49

Stinber lernt bie Drbnung 66
Stomm ©eift »om ^bron 7

Sommt/ beteub, flehenb 141

Stemmt, bringet €hre, Sau! ss

Sommt freubig »or btu •fjerrn 5

Stommt, «ÖfcnfU/enfinber/
,
41

Sicbfter 3efu ©iegeff *irft 79
£obt ©ott ihr Sbrifteu alfjugleicb 72

TOein ©eift erftauut, Allmacht. 16

TOeir ©ott ba» Jg>crj id) bringe 30
SMeiu ©ott unb «Bater fei) 6

gflein £eib unb ©ecle freuen fiel) 33
TOein ©eelcnfreunb, ^»err 3efu 55
OTein ©fiter! beiu begl'icfte* 21

TOert'auf! ber -?»err ift mein 58

!ßacb beinern Statb *err leite 23
5Raib bir,o^)err,»erlangetmid),Su 49
Sftfl'cjj bir,o*err »erlanget micb:33l. 37
9cun banfet all unb bringet (?br is
9Iun fiel; ber £ag geenbet bat 34

O betet ©ott, ihr 5TOeufcben au 24
O göttlich Sinb, Smmaimel 100
£) ©ott bu l)öci)fter ©nabenbort 38
O G3otte«lamm *crr 3efu Chrift 70
O ©ott, in beinen SBerfeu gro» 31

O -^eilanb, in bem meine ©ecle 149

O 3cfu, bu mein 35rautigam 36

O 3«fu füfÜ lbcr beiu gebenft 94

©eite
Ofommetsu banf, fommt 106
O TOenfir, ber fclig »erben 48
O fuße« 3ßort! U\i 3cfu3 fpricut 42

©cr

)aut auf

!

74,

@el>r reich unb milb ift unfer 137
<get>t! rcie majeftatif.T, macf;tig ' 73;
@eße bici" mein ©eift 57
©ich,burc!)f rotbc «0?orgctitbor 106
©ich, hier bin ich (Sbrenf onig si
©ich, mie lieblich unb roie fein 89
©ing CEbrift mit froher ©ürnm* 1

©iugt ben Söerfobnuitgßpfofl 2
©iugt imferm©ott einneue?£ieb,3 • 10

©ingtunferm©ottciuneue«£ieb!©-23

©ergangen ift bie flacht 7
5)ert»irf, -5err, mein Sieben 18

mai bor' «cb? füge 147
28a3 ift bat« £cbcn bicfer Seit 4g
SBeimbas" ©lorgenftcM 110
äBemiicb entbunbtubenber 82
SBer ftcb bv.nfen läßt, er fteljet 1 13

S3er unter'm ©ebuß bei 60
?föie bift bu mir fo innig gut 20
sffiie groß unb mächtig bift bu .. 11
sBie Sfrael au* «pbarobä 97
SSic lieblich ift ber Ort 121

3Bir beten an erftanb'ner 40
3Bir banfen bir*err3efu(5bri(t,Sae 92
S'jir bauten bir-öerrSefuSbrift/Su 33
ÄBir preifen ©ottei* Siebe 53
5Str ftugeti bir 3mmanue! 61
Sisohlauf, mein Jöerje, fett getroft 152
33ol)l bem ber Sefu treu 104

1 ?i3o foil id) fiiebtit bin 2



ACC011DING TO THEIR ME A SURE S.

SHORT METRES«
Aylesbury
Baltimore
Cambri*dge
Cranbrook
Dover, or Durham.
Eastbui'n

Hants
Lonsdale
Leeds
Lisbon

Matthias
Newton
Ormond
Peckham
Shirland

St. Thomas
Watchman

COMMON METRES.
Annapol is

Auburn
Advent
Arise my sou
Broomsgrove
Brattle-Street

Bath Chapel
Coleshill

Cambridge
Cliftbrd

Canterbury New'
Coronation

Devizes
Ger.eva

Hibernia

Knghäi»

2
5

7

8
7

9
2

- 4

5

3

6

9

7

1

6

1

19

31
72

136
12

13

16
18

20

25
29
35
26
24
28
123

Miles's Laue
Mjlbourn Port

Million

Mear
Mount Plcasant

My God what Blessings

Northfield

New Jerusalem
Overton
Oh! howniy fears

Resignation

Koroney
lioehester

Rainbow
St, Olavos
St. George's

St.Martin's, or Gainsbor>

Salem
Sherburne

Stamford
Warwick
Winter, or Staughton

Walsal
Wil tshire

Unceasing fiows

LONG METRES.
Ashfield

Abode
Alfreton

Avon
Awake my soul

Ebenezer
Eastford

German Hymn
Habakkuk

14 Hymn for New Year 132
17 Islington 42
22 Invitation 45
23 Litehfield 39
33 Mcinecke's 35
137 Monmouth 37
33 Mount Vernon 61
34
15

Newry 39
Newcourt 40

122
10

10

23
30

New Sabbath 42
Old Hundred 41

Portugal 48
Praise ye the Lord
Redemption

141
38

16 Simeon 43
18 'Tis finish'd! 142

ough 23 Wmdham
48
49

124

27 Wells
32
31

Westford

11 PECULIAR METRES.
11 Sevens.

18 Christmas Hymn 134
26 Grateful Notes 126
147 7s Single, or 4 Lines.

7 7 7 7
44 German Hymn 64
49 Pennsylvania New 128
36 Miles's Lane New 151
92 Winchester 79
94
36
46

7s Si x Lines.

T 7 7 7 7 7

41 Eglon 51

90 Orphan's Prayer 69

7s Double, or 8 Line».

77777777
Bath Abbey
Bcnevento
Hotham
Litany

7 6 Double.

7676777C
Amsterdam

7 6 Pec.u. Ae.
76767G7G

Romain
8s & 7s.

Nashville

8 7 Single.

Sicilian Mariner's Hymn
.

8 7 Double.

Lo! he comes

Praise to God
Queensborough

The Good Shepherd

8 7 or 8 7 4

Calvary
Lo'. he cometh!

Parting, or Dismission

Rohrau
Smyrna

8 8 6

Leach, or St. Jolms's

Us&8s .

Samantha

New 50th Metre,
10s 6 Lines.

Walworth,

106

53

107

350

69

66
108

57
73
56
81

76

149

As 164th Metre.

10 10 11 11

Hanover

As 122d Metre.

6 6 8 6 6 8

Majesty

As 1131h Metre.

8 8 8: 8 8 8

Cashel '

Furley
Greenfield

St, Paul's

The Voice of Peace

As 148th Metre.

6 6 6 6 8 8

Lenox
Lord of the Worlds
Southbury
Trumpet

ANTHEMS.
Behold, the Lord

'

Cheshunt
David's Lamentation

Christmas
Easter Anthem.

Euphrates
Holy, Holy, Lord
Lord of Life

Montpelier
Poland
Pentecost
Strike the Cymbal
The Vesper Hymn

100

104

70
60

117
50
80

105
120
121

78

58
82

148
100
129
97
67

113
110
74

118
138
140



KX Sie £ott4!eiter non ß £uv auf= itnb «bfleigenb..

Scale in the Key of C Major ascending and doscending

£te £on=Scitev »on 2f SKofl auf* imb afyteigent?.

Scale in the Key of A Minor ascending and descending.

ti

No. 1.

g :-rs=3=§; 33
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mm
No. 1.

. Alto.

C2ZC rr pzirprpz

SHIRLAND. S. M. STANLEY.

Ü
-**-

„Tenor. Pu.
üms3;=raöB5S

rzra ]=cp £-© ÖEE
/—v FOR.

^^^^^-v^-^

Am or 3$ fuf)Ie gcopc UJot^, -Sperr fc^cnfe mir ©ebutt/ grrette mtcf) .sperr gebnotf), Vergib mir meine @d)ufö.
Treble. My God, my life, my love, To thee—to thee I call, 1 cannot live if thou remove, For thou art all in -all.

a—rr. ' i-.n

^ Pia. For.

mmm r~h-
hr-

ZS
:d=15:ÄS

WATCHMÄN.
p-

S. M.Kfc LEACH.

$-*- £" F^ S
^^J-pjJbgJE^^^^^^Jj;:

i^I
©mg' £f;ri|l mit froher ©tun, Sem Gerrit fcer .sperrlicOfeit,

Let ev'ry creature join, To praise th' eternal God,
Svuljm, £ob unb £>mt? if)m ^eute britig, 3a iii itt Sroigfeit.

Ye heav'nly hosts the song begin, And sound bis praise abroad.

fäS mattf"7 5 —

Cheerful.

-»-P
± Sffl

«::
^--
M̂E

eift
iJiSz &-$

P P-P
—k-

___o__as^WSMS



No. 3. HANTS. S. M.

rffewi^^ffl 0-ß ** ei£-~£ r=£ S
>*»« 5fc£A3 S2 I « ffiS£i m
©ingt ben »erfJ&nungSplan, 3m fyttytu ©iegetton, SBSft* ©ott für SKlnf^en fiat getbatt 3« Stifte feinem ©obn, 3n Gbrtfto feinem ©obn.
iwusejourinumphantsongs, To an immortal^ tune, Let the whole eafth resound the deeds, Cclestial graee halb, done, Celestial grace hath done.

Spirito

•-• $ 0^1»
^

For

m
No. 4. AYLESBUR1T. S. M. CHETHAM.

MODERATO.,

r —
1 1 1 1 1 1 1 1 1 1 IhiI 1

1 1

'

5Bo fod icfi fliegen bin? svgo ftnb id) £voft uiib £tcbt, :£)er icö mit ©tinb bekbeti bin? £>u J£>eiT tili Stwrficbt!
blessed souls are they, Whose sins are cover'd o'er ;

Divine ly blest, to whom the Lord, Irnputes their guilt no mofe,

1
3^S üpi^liP=T mm fe* ^^^^sl.



No. 5. MATTHIAS. s. m.

m P-T-._£_ =>—r-©-P ©* ü e
STANLEY.

m *-* 3s: fcc

Si S§§*a

JDer ££« mci« #itt unb %ä\, gu^vt mi# auf grünet: 2tu'# €r tft unb bleibt mein
The Lord my Shepherd is, I shall be well supplied

;

Since he is raine and

mSi k— X--=f--^-A & k_A

£E^
Amoroso.

SGE T—fc ^~T £ESm^- ß-ß i:s: ja_ m.

~ C KI ^—A.

s
1€< «

£roft unb S£fieir, SStö id) ihn ewig fc^nuV
I am his What can I want beside.

$8i$ tä) ir)tt

What can I

ewig feftau'.

want beside.

-*-£ 1.

=*=*

j#&

©-

Pia,

rf-F-V

-P—P-

..^_*_

i~S~=i -©-
Ä

-Ö <;;

Foe.
m



No. C. LONSDALE. s. M.

iH s n n

i S tP=i

The Air fi-em CORELLI.

-#V

3EE t=fc I

E ?ss=gs^ ^gl I
SStingt heute froben ©fthf/ ©er milbe Jrieb t(r bn, 35aS ^erj fttmtn in ben Subefftoitg, 93ief ©egen ift und nah'.
Come je tliat luve tlie Lord, And let your joys be known, Join in a Song of sweet aecord, And thus Surround the Throne.

S
TT
MODERATO.

i &* gzgzirg
k_e

i»-i» ^^ 1

s 3Z:Z3 Sö5imi ££ j-"V

kr kr

£=£=£

1 3T33t 1
ff:

-eui

öe£ fe
1 r

SS
ft_*

#
il

—

mi

*=* i»-^^3@ ** e= ^3^-f HiHt
-1

—

35«) tmf fei) piefc 11116 5Ku6', ©u beüieä S3ruber6 g-eirfy @eh' bm mib rebMbm freiMblicI; }u, llub roerb tfim fierjlicft freunb.
The sorrows of the mind, Be banish'd from this place

;

Keligion never was dcsign'd To make our pleasures less.

1 1

P^m
Vivacb. For. Pia. 2d time. FF. Adagio, last time only.

^mfrenI* »



No. 7. BALTIMORE. s - M. (Withoul the fugue.) J. COLE.
Pia.

f- 3 itef gp^f£JT^K^g^^^%j^E
Semmt freubig »or ben J&gmi/ Unb fingt im
Welcome sweet day of rest, That saw .

the arise :

Bits?EEä3iE B-S
-:4i

0ubel -- teil

Eord

i
<£t fie * = fiet fro * Ije J?et * * - jett

Welcome to this ie - vi ving

Üü^^üiil^i
na

For.

SfESE QE
E=£=(2

11 « H
gern, <£r. fielet froftc ^erjeu gerti/ Umringt um feinen £firon!

breast, Welcome to this reviving breast, And these rejoieing eyes.

i£-ceifi pf-
——f— -sir rf-®-

:—H|r__te
_r—^_-^ [__| d." ^-^-H1

E No. 8. LISBON, s. M.

ffzfrfc^^^E^^Ü^Üg£g

S)(i« nxtljre e&riftentfjum,

@t!tt nicf)t bei geben« greub
<£i fttmmt bie gnnje ejeete uro,

gut' Sanfbefitetfeul;eit.

The king himsclfcomes near,
To feast his saints to day;

Here we may sit and see him here;
And love, and praise, and pray.

(Miihout the fugue.) READ.

»VlGOROSO

-fer m ±

9g
FTSS Sil*-p

L—!» ~c (k^-Jt

P 4»

— b- F-p- ö
Sie £oge fiieben bin, 2Iucfi; bief« ift nicf)t mrbr. Sie Sflncfrt ber «Kuben Srioflerfti ffitt «lieber su uti3 fcet\

My Saviour and my King, Thy beauties are divine; Thy lips with blessing overßow, And ev'ry grace is thine

rc.

•jzezs— : üüü war -p—»itiülÜ-©:



No. 9. NEWTON. S. M. I. SMITH.

r
IE figpii m $-

±=* ©-

es
F5 I

SffääSäJEE^
ESE
f:*iH~r-e MW ~1©

1
(Erleuchte, Eicht ber 3Belt ! £>urch beittcr 5Bahrf)eit 3iecht,

Come sound his praise abroad, And hyrnns of glory sing ;

£Ü i n*

5B<rS ©atan noch wt plifern päö «Born menfc^ticgcit ©efd)kcht.
Jehovah is the sov'reign God, The universal King.

t—t-
iE
a s3Z3:

Pia. For. Pia. Fsr.

i üis g^
3-•ü

KZtt* ¥
greifet bett#errn! *nl(e - (uja, greifet bett Jperrn ! *nl(e -. Iuja, -^attc fuia, -^alle * iuja, -Saite * Iuja, greifet beit J£erni!

Praiscye'the Lord! Halle - lujah, Fraise ye the Lord ! Halle - lujah, Halle - lujah, Halle - lujah, Halle - lujah, Fraise ye the Ford!

1
tJl—33

«tr
£ üü -H--

£ m
No. 10. ST. THOMAS, s. M. A. WILLIAMS.

M mE ©=F ICI33 3Sr3

?0Jciti ©ctt uub 93atev fei) ©tettf fühlbar nahe itiif,

Far as thy name is known, The World declares thy praise;

m
2)ofj ich ber £ugcnu aH'jeit treu, Unb fröhlich fen in bir.

Thy saints, Lord, before thy Tlu'one, Their songs ofhonor raise.

QffiÄ jfjjlii



No. 11. DOVER, or DUEtHABI. B. M. A. WILLIAMS.

iTTH
*~p feszfc s=s zq:I *=£

:h =3ft
Stemm Oeiil: »om Sfcljroit ^eral>, •?>«"$ ©otteS »eh' un$ ntt/

Great is the Lord our God, And kt bis praise be great,

«Wein bfmii -iperje he«te (ab', SMfjich tief) preifeu fnmt.
Ho makeö his churches bis abode, llis most deli;rhtful seat.

H: k-e
tzz^j:: :ro~a :=fc

35-

*=!P±:

T=

igrsrüi E=3zT
t=: E

No. 12. cauzbribge. s. m. Rev. r. harrison.

(\-, äEfen^zjrl-E
3fe§fc;:r

:=S^?jäljgE^||^^Jî ^gF^|i

3c6 traue meinem 0o|t, 3« «Her meinet 9coth,

Lct parfy names no more, The Christian world o'ersprcäd

;

b h
P—P- 3:gi

£ B-

<£r ift fcen mir bi;S an mein (Snb', 3m Sctcti unb im £ob.
Gentile and Jew and bond and free, Are one in Christ their head.

T_o_

IÜ B& e=ü!= »IffiEB
No. 13.

rf:

£- XpS^P^TF^F1^- s: J^at

PECKHAM. S.M.

5= £T
^-ffg^gÊOT -|__L

PPÜ
I. SMITH.

:fä:k x±+

äiEBSzö tens: z^TzSe:s
3~Q"C~I 1

—
I—

H

,

—
S~T

SP-mm £

s.

Vergangen ift bie iftaiit, <£iu neuer £ag erfcheiut, SEir ruhten fauft, n>er Bat gewacht? ©ott, unfer £err unb ßre unb.
To God the only wise, Our Saviour and our King

;

Let all the Saints below the skies, Their humble tribute bring.
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No. 14. CRANBROOK. S. M. T. CLARK.
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gär nüe« fcr> gepreißt, @ott 2)ater, ©obtt unb (Seift.

Grace 'trs acharming sound, Har - mo - nious to the ear,

3cf> bringe btr »un #erjen ©nnf,
Heav'n with the echo shall re - sound,
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Bold.
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3dj britige Dir »on Acrjen
Heav'n with the echo shall re-
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Unb fing
1

biv Sobgefaug/
And all the earth shall hear,

Unb fing
1

bir Sobgefang, Unb fing' bir Sobgefiing.

And all the earth shall hear, And all the earth shall hear.
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3cr) bringe btr tu>n Serien Snnf, Unb fing' bir Sobgefang, II nb fing' btr Sobgefang,
Heav'n with the echo shall resound, And all the earth shall hear, And all the eartli shall hear,

Unb fing' bir Sobgefo.ng.

And all the earth shall hear.
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©ttitfj unb fing' bir iobgefnug,
soundj the cchu shall rcsouml,
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No. 15. LEEDS. s. M.
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(Er lebt, mein £eitanb lett, 53«« ©ra6 ift »icbcf leer, @W n>ie »et Sßgnittb fceute ißt, Sie ©utibett fittb ««P met;r.

My soul repeat his praise, Whose mercies are so great; Whose anger is so slow to nse, So ready to aßate.
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No. 16.

r
&§3 fcE PN dzfc

(2==.

ORMOND. s. M. M. COOKE.

IS E -^3JE PI
@e » beti * fe, £err, an mid), 3« biefer bunfetil 9iac&t, Uttb fc^enfe mir genabig * Itcö Seit ©cöfem t»n beiner SR«6t
Like sheep we went astray, And broke the fold of God, AU lost and wand'ring from the way, The path of sin we troa.
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No. 1". EASTBURN. S. M. HARWOOD.
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©Ott fyat bte 5JBett geliebt, £> laß »Ott ©uttbett ab

!

To bless thy chosen race, In merey, Lord, incline ;

Saß er auef) feinen ©oljn $r gibt/ 3« 9Sartertob unb ©rafc.

And cause the brightness of thy face On all thy saints to sbine.
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RESIGNATION.
:pzp:

C. M. T. CLARK.

£err bu bift fein unb lauter Ctc^t, @c» bu aud; £id)t tu nur, 55c|5 vä) Faiüt fdjauetj im 65ejtd)t, Sffiie arm itf; feüt in mir.
My times of sorrow and of joy, GreatGodare in thy band; Myckoicest comforts comefronithee, Aud go at thy comraand.

Grave.
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No. 19. ROMNXnr. c. m.
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|S- liSii 1
©tilgt unfert» ®ott ein neues Sieb, 3f>m ber nur SiBunbcr fcfflft, Stürmt roaSburd) feinen Stritt gcfcf;itf)t, S^eficgt Ijat er bie TOflcfit.

For ev - er bles - sei be the Lord, My Saviour aud my shieid, He sends las spirit with Ins word, To arm nie for his field.
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0. 20. WAEWICK. C. M. STANLEY. 11
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^ieg^mib mächtig biftbuJperr, Seit alle StBdt »er * elTrt; Um beinett Sprint baS ©eitterfjeer, «preist beute «Dlajcfhft.

How sliall I praise th' eternal God, That in - finite un - known; Who can ascend his high abode, Or venture near his throne ?
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No. 21. WINTER, OR STAUGHTO^. c. M. READ.
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2(u# biefer £cg ?(t ttiebcr f>in ; SÖtit il)m cm gnnje« 3<if)r. Jpier frring k& bir ©otr, be4 tcfr lull ! ©lein ^erj jum Opfer bar.

2tu* tiefer ftiller «SWteriiacftt ©#«M mein Strtgcfgng : Ser -Sperr fiat alle« t»of>[gemac&t ! SN fei) £ot>, £ftr uiib Sauf.
The hoary frost, the fleecy snow, Descend and clothe the ground, The liquid streams forbear to flow, In icy fet - ters bound.
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12 No. 22. BFOOXVXSGROVE. c. M.
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©ott forgt für im«! o fingt tbm Sauf, 3&r ebriften ftugtifim gern, Sßom Aufgang bi<S jum Sttiebergang £rägt un<5 bie
My Saviour, my AI - migh - ty fnend, When I begin thy praise, Wiere will the growing numbers end, The numbers

3
*&•*. Pia-

ins m 1cc öi
limn

1
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For.
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*utt> De* J&errn, 2rägt im« feie £utb *ea £<£rw.

cf .thy grace, The num - bers of thy grace.

liS^Ä^Ö^
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Qjom TOcnfcbcii bi« sunt Hemften SESurm

Üteic^t feine @nab' uub 9ftad)t

;

3m ©onneiifcbeiii, fo roie im ©turn»/

3ft ei1

mif £eil bebaut :,:

SDMt frofigerubrter ©eele bringt

€iti -S>er} »oH Sauf ifjm bor/

Sie Sichre, bie »on ©egeu finft,

3ft fei», ©ott front ba« 3«tjr. V,

Thau art my everlasting trust,

Thy goodness I adore
;

And since I knew thy graces fir^t,

1 speak thy glorics more. :||:



BRATTLE-STRE3ET. C. M. D. PLEYEL.

iöliifl

:EfllH^iä^Jä^giä^i •1

3<x)J>ab' mid) öeiuem ©cfiufi »ertraut, 5ttmi fen mein #erje (tüC, 93-sn groeifet Iofj, »on SBunfcOeu teer, £« gefie roie ©Ott rotll!

'll'd;
Ja? M
Wliile theo I setk, prottcting puw'r, Be my vain wislies still'd; And may tliis conse - crated hour, With better hopes be fill'd.

Andakte,
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3cf> lebe iu'rf/t auf tiefer Sffictf, 5ßur gl'icEticf; !>ter ju femu ©Ott fil&r' inicfö njie e<3 bxr gefällt,, 3ur ^immel^reuie ein

!

Thy love the pow'r of thought bestow'd, To thee my thoughts wouldsoar; 'iliy mercy o'er my ]ife hasflow'd, 'ihat mercy I adoro,

£3± -B- s
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No. 24. MILSS'S 2LANE. C. M.

:tN> P^ » t «

De. W. SHRüBSOLE.

P~# ü
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3fim hulbtgct bc£* ^immel^cer, 31w Infi * bige btc SSScit;

AU liail the pow'r of Jesus' naine, Let An - gels pros - träte fall;

lüte - C a_

9?ur er ift Scnig, ©Ott unb ££rr, iSe* uns fchuf,
al diadem/ a4 crown'him,Bring forth tlie roy

Maestoso.

j^ig^ fi-m

m ^§Hi[
fEzmzh ^i 4
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(Ür f>at be$ ST^rottC^ SBurbigfeit, Crown hin» ye Maitos ofour God,

<£r tft ber Streite toertf) ; Who froiahis altar call

;

3f>m fcanfen tt)tr tk ©Cligfctt Extol the stem of Jesse's rod,

te
Uni feftuf, uii3 feliuf, im« fcl)uf imb er * fjoft-

crown liiin, crownhim, crown him, Lord of all.

Sc-

Fob. slow.

jpF-pzz=Hr 3* Wn «

-65—gl-mgiipll^

!_ 3m Fimmel unb auf grb'.

£> 3Q«ter ber SSarmficrsigfcit

!

3$ bin tiaDt teert!) ber £reu,

je^t unb nüejeit

_ . Sir fiiiMicfc tonfbar fcn.

And crown hlin Lord of all..

Ye chosen sced of Israel's race,

A remnant weak and small !

Ilail Kim, who saves you by bis grace,

And crown liiml.ord of all.
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No 25. QVERTON. C. M.
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©uptö^ie 3(uf = er * ftel) * uiig« « leljrV @ic frf)cucl)t bie S-u»c^t uot'm 2:ol>. €mft flehen (Enget, <5inil ftcfjeu (Enget, Sind ftc[>:n (Enget,

Sweet flb rc - joico in live - ly hope, Tliat when my change shallcome; Angels will hoverj Angels will hoyer, Angela will hover

ZSAl fjj^l 3 sc:
ic^us Mililis £=:
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um mief) (jer Unb fä& * ren micl) }u ©Ott/ (ginft fte < (kh OEiigcI um mtci)l)cr Un!>f.'f> l * * reu miefj
'

ju ©Ott
round my bed, And waft my spi - rit home, Angels will hover round my bed, And wa ... - ft my spirit liome.
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16 No. 26. ST. OLAITE'S. c. m. J. HUSBAND.

Plaixtive. '— "—
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Now shall my «otemn vovvs be paid Tojhat Almighty pow'r, That heard the long request I made In my distrossful hour

P^S
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No. 27.

MnriERATO.

|Kem Seift erftaimt,_$(ImÄc(jtiger, SESerm et- bic Snnbe benft, 5Bomtt bu

BATH CHAFEL. C. M.

Pia. For.
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MILGROVE.

ii^iügi^Hi
., SBomtt bu mid) mein Sott utib £err, :,: @o utt»erfcicnt te « fd>etitt.

5\imt i|t mein Jperj
f»

ftocf) erfreut, San} beüter ©fite »oll, Uiib ttetft »or ^etpev £>aiif * bnrfeit, :,: 9iicr;t rote e<< baiifcn feil.

Jii£
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*s g=FK Pf:

fe^cis rk: "FfiFT^R8*
:qr:

Comc holy spirit heav'nly dove, With all thy quick'ningpow'rs; Kindle a flame of sa - cred love

- m
Oan,

.*,**;*,
In tliese cold hearts of ours.
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Voce,
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No. 28.
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MZLBOURN PORT.
S-S-T-i

C. M.
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3* fisige bir mit £erj unb «Slutib, ^err, meine* £erjen*Iufi!

Long as I live I'U bless thy name, My King, my God of love !

3% fing' unb macf)' ber <*rbe fimb, 3* fing' unb macf)' ber

My work and joy shall be the same. My work and joy shall

III ^
w
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Vivace- Pia.

S^^m=^^ ütiHg
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:j—flf 3* meiß, bafj bu bei; §8runn ber ©nab'—B-L Unb cro'ge Xjuelle btft,

S)nr«u« unä allen früh unb fpat

«Diel £eü unb öuteä fließt.

(£rbe runb, 3cf> fing' unb macf»' ber Qirrbe funb, SB«* mir oon bir bewußt,

be the same, My work and joy shall be the same, In the bright world above.

^=f>-"J^-: sü^^ £l* BEEflt
Ä FnR.

Voce.

m

SSBrt« ftttb mir bocf) ? SffiaS fcofcen mir

2Juf biefer gaujen <£rb',

S)a$ uns o SSnter! nicf)t »tn bir

Sflleiu gegeben merb ?

Great is the Lord, his pow'r unknown,

And let his praise be great

;

I'U sing the honors of thy throne,

Thy works of grace repea*.



No. 29.
Flaintive. ^-

WALSAL. C. M. II. PURCEL.

«f: l& m *a= :ft

:fc^^Ml^i^^^^gi^^^
©crtvirf, o .sperr, mein gl^en liiert, @en mw mit ©n<ibe imf)'; 3tuf K$ (lebt meine 3i!»erftd)t; ©?ein Qftntetr tift bu »«.

Sich ftnife mit nur felblt ben SßJutfj, 5>}it freubigcm 23ertrmni Sinfbich, unb meinet 3«f« SSIut, ©Jein g<w;e3 ^»etl }u bau'n.
Consider aii lny sorrews Lord, And thy deliv'rance send

;

My suui for thy Salvation faints, AYhen «ill my troubles end ?^©^S^iMMfflB
m 1^» ^P 1^ I p**
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No. 30. CG&ZSHZ&Xe. C. M.

rs?F=ä äp ü E ritt:: iiteiis
•£err f-lr tie fieiben bmtf' id) btr, £>urcri bie bu midi) gcfubit, Unb färbte S-reubcn roeId)e mir, S?ctu mifter ©egcn gibt.

3c& ban - U bir für beinen ©o(ni £>er f«u- mtcf) ©'tnber ftnrb, Unb bcr au beinern ©unbentfncn, 5)eu gugangmir erwarb.

Thy incrcies fiJl the earth, O Lord, How good thy woiks appear ; Open miue eyes to read thy word, And see thy wonders there.

mw S: 3 ^g -Si
No. 31.

ClIEERFUL.
ST. GEORGE S. C. M.

Pia.

From the (jeinian.
>. For.
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No. 92. ANNAFOLIS.^M öje
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-e-s Sil
.©err Infi mid) »an -- bem
Vvhen I can read my

s !> P|ft|*> Ilti

, wo ic^ bin, S5or bcincin 2lngeficht ; 33er beinern 2(tigeficht ; ?ftein £hmt unb Saften immer

«

title clear To mansions in the skies; To mansions in the skies; 1*11 bid fare - well to ev - ry

-Ö* SS 22. nzsz» £3I
Mezza Voce.

S-EzErfc:?:
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& 19- PlA. -For.

&r-
$==3: j^i

:zp

95er beinern 2ln» ge-. ficht;

To mansions in the skies;
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"^
hin Wein £f>un unb Eoffen immerhin, ©et) Inu s ter r»in unb £icht.

fea"-, l'Il bid farewell to ev'ry fear, And wipe my weeping eyes.

fe~

Pia.
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For.
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©ein 2(uge fette meinen ®ang,
©flö ich nicht irre geh',

2Ich bfeib mir nah', mein Menfang,
SSis ich bich ewig fch'.

Should earth against my soul engage,
And fi'ry dartä be hurl'd

;

Theo I can smile at satan's rage,
And face a fiowning worid.

Let cares like a wilddeluge com«,
And storms of sorrow fall;

May I bnt safely reach my bome,
My God, my heav'n, my n!l



20 No. 35.
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C. M. I. TUCKER.mm ;--v-Sv-S az

äKÜ 3$
+-L O £ :E Ü

©oft/, bettlet Jpnttb be « fe&l icf) nüd?, 4?cut biefe» gattjcit Sog, 3$ bitt
J um 3efu tpillen ti -. -. . -. . cfv *err

©mm fing' uttb bet' id) fout trat bin ?föeiu £erj fcfjmecEt fuße 9M>' 3$ lerne make Stugei* -- jie * s -, -, , \, üni>
How did my heart rejoiee to hear, My friends devoutly say, " In Zion let us all ap - pe - - - - - ar And
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No. 34. ÖABSBRIB&E. C. m
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Pf, ßcvv heb' unb trog'/ 4?evt' Pf, J?etT tyeb' unb tr««'.

eil betn -?>iütmcl ju, Unb eil bem Fimmel ju.

keep the soiemn day," And keep the soienm day.
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?ßie tili bu mir fo in -- uig gut,
Tha Suv"iour«alls, let ev' - ry ear,
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No. 34.

Öl
CASXBRX23GE. — Concluded. De. RANDAL. r.ii^M^^g» i»-i»-i»- •SIE I

:te:

34* ilüSI
OTeüi Jpofjei'prieftev bu! SEBic t&eu'r uiib fraftig ift bei» SSiut,

Attend the heav'nly sound, Ye doubting souls dismiss your fear,

& feßt mid) ftetü in 3fuI>V S* fest mid) |>ct$ in 9iuf>'

Hope smiles reviving round, Hope smiles reviving round.
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<£i fetjt micf) ftet* in Stuf»

3

Hope sniiles reviving round.
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STANFORD, c. M.

*Hö&k s&feÄ
I

fes-fer ^liii Ŵi^pi^pia^^
«Mein «Bnter ! bei« begtäcf * t<$ Sfinb 5rc<it beiner ©ute ftcfj

:

55a enget meine gretmbe finb, Sffiie gtc{5, ttie gro;; bin i.f;

!

Lord, not to us, we claim no share, But to thy sacred name, Give glory for tby mercy's sakc, And truths eteraal fame.
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9& No. 36. C. M. De. ARNOLD.
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«ffi fiu -- ge mei > m @«Ie Sirft&or btt-öerr

^« ift 6cr «SReufcO, fccr @tnub, »ot Tto, 5W f«t .;- acr

Soon as I lieard my Fath - er say, i'e clnldren

.Vf.zza Voce. z"
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gt * ba -. - ctb: 3cp fing' nuä bmtf « er « füll - tec SSruft ©011

bu ge -- be-nfft? 2iU ' gü « tt * gcr, ttn« pa -- ben mir, äSeim
seek my grace; My heart re - ply'd with - out de - - lay, IUI
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sk my £a - thers face; My heart
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No. ST. ST. MARTIN'S OR G-ASNSBOR.OUCIH. C. M. I. SMITH.
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3z:SÜI 3T 6
9M; bcittem Dtntfv ^grr, feite mfcfi, £>«ä5 icr) uid)t wmtfcii funn, UnS trimm mt'cf) enblici) eroinlicr) , <8lit Sieb mib ©mibe «u.

5ffiit loben bief), o ©ottc?_ ©oljri llnb wafjre* fflienfcJKnftify Sti bap roiv efisft »or Deinem fcfjroii/ SCoIl ßuft beifammcn |inö.

liöiÄgillliÄÄSIiSISÄ^Sii
Almigh - ty Fathcr gra. - cipus Lord, Kind gnardian ofmy days; Thy mereics let my heart '-eeord, In songs of sacred praise.
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No. 38.' ROCHESTEB o& ST. MISHÄ^Ij'S. C. M. WILLIAMS.

piiilie^s
Sott ift mein £«-t ! Unö auf fem SfBort @o(! meine ©ceie trau'«. 3$ roarrSIe fjier, mein ©oti »ov bir, 3m ©laufon w$t im ©cfcnu'u.

Lord, we address thy heav'uly throne, Call us poor childrcn thine: Olhearus whenweto pray thee, And form our liearts diviuv.
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No 39. E&SÄSL M.

Ipft-foy—
'-
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-^^3
«Singt unferm ©ott ein neu * ei Eieb! (ging, alle SJSelt bem -£enn. Singt feinen tarnen, feine @uf, kreißt £ng f."t'S-fig M gern.

A - wake ye saints to praise your King, Yoursweetest passions raise; Your pious pleasures while you sing, Increasing with your praise.
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O he - '. tet ©ott, ihr fflfcitfdjen cm! (fr * » wägt* uiib ian t U ihm nun!
When all thy mer - - cies O my God

!

My ri - - sing soul sur - veys

;

i

>-f£r
XSL :t-l»..|».. |tzp: jEZEg £ I

Mezza Voce.

£=±

jO betet ©ott, ihr SDJenfchen, an!
Wian all thy mercies, O my God !

tt gg
-6t- 3£

erwägt« imb totift ihm nun!
My ri - sing soul sur - veys

;

3Eä~

O U -. '- -- tet @ott, ihr ®}en
Wien all thy mer - - - cies,

fcheii, on! (gr * tuägW uiib

my God, My ri - - sing

I
bmirt ihm nun

!

soul sur - - veys ;

±3
I~±& £

[~

IIte £ -6t—6s I=fcz$:

I
lern 1

585a«

Trans
hü * * t
- - port -

©Ott
ed

fchon an im? ge * » « than?
with the view, I'm lost

:s—

p

m Sffia« roill er nicht noch thun ?

In wonder love and praise.

W3* :a: m
3Ba$ hat ©ott fchon an uns gethan ?

Trans - port - ed with the view, I'm lost

583a« will er nicht noch thun?
In won - der love and praise.

£=P St rji
-3— »äa i

5ßa« ha 5 -, ; t ©ott
Trans - - - port - - - ed

fchcit an imi ge -. -. than? SBa* will er
with tlie view, I'm lost In v.oi - der,

Üü 5zs: ÜIÜ
nicht noch thun ?

love and praise.
-©-

1
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Ŝecond Treble.

=fc

3* PS Wm
3cf) bin, o @ott,
To Sion'9 hill

bei« €i * geil « thutn, 5)u fc^uffi mtdf), bem 511 feijti; Wein gaitjeä £e * bett bin jutn
I lift niine eyes, From tlience ex - pecting aid; From Sion's hill and Si - on's

fsi^s 0EZIS *¥?
P

Wr-W

Pia.
'

i^_^.S
Srir.iTO.

gj$%£i^=FJ f3 zk:
-^i '--t-

ill
s—©

=|p3§

Org,.

zazte m ^-k fr-k päc|||=py§^ s

5®u g«bfl mir ben »ern'mft'gett ©ei'ft,

SÖemunbreiib eiiijufcfni,

-aBiebicft,^crtvbeine@chöpfuugpmiit,

J SJitt \\)t btch ju erhih'n

Then thou, my soul, in safety rest,
Dvuhm,mmm ' je« £e i ben bir »um Svutrnt, UnbbeiitemSieiift ju »eih'n Unb bei . nem £ienfl }u mei&'n. ™L~dLn will ™TsieeP
God, from Si - on's hill and Si - on's God, Who heav'n andearthhasmadeWhoheav'n andearthhasmade.jjj

g watchful care jw Israel e-uards

!g§sü
J^ :fc *=fc

FÖR.

ÄüÜ-Will Israel's monarch keep.

Voce»

-^- iüi

Slielter'd beneatli th' Almighty's wings,
~'hou shalt seeurely rest,

AVhere neither sun nor moon shall thte

By day or night molest.



WXXaTSHntE. C. M. STEPIIENSON,

Umlenktet i'ic mit Jpcrr :,:

'J'hc Angel of Ihc Lord, The Angel

>3-- *

üiii^iiüii ».i
—

-i
—""rpT ]~

E
3-

3H? .sputen- fciyen m j« Sftaifct, Su [jäten ib « re £eerb
:

Whileshepherds waeh'd their flocks by nicht, Allscated on the ground

.^-s

•SpenliCyfcit,

came down,

00 $m
Umtcucljtet ftcmit^cn-ttdifeit, Umleuchtet ficinit^crvlichfcft,
The glory of the I onl came down, The glory of the Lord came down,

~ ~
?_5ri«"r_ ^I^Bi»liil

ttmleuchtct ft« mit %mlity$it, Umbuchtet jte mit #.i. liefert,
The Angel of the Lord came down, The Angel of the Lord came down.

:^ÜI1|Ül^gi^l|i|g

1 1

—

I ^i
Fem.

Umleucf/tet fie mit gewIicMet?/
The Angel of the Lord came down,

.n~m
iSerfsmbigt ihnen grofjc -Jreub'

©o oller SÖJeÖ «cht an,

gilt »peitrmb beut' geboren ift,

£>cr allen helfen famr.

©q=n-
I

ren (Jn. -- gel Berti»/ 35c$
iy shone a - round, And

7I~~A.:irs:xr-L: ..^-loe $£tm ihr fein'n ^nmen reifen raSati

r——T-p—5-T—iTt* <5f bd;}ct Efo-ifi ein £elb,

»

s&erre,« <£u -- gel Berti).

glory shono a - round.

WMmMwmmsmmM
Vl\.^J-ß. -^-i.

m
I S»c<s Jpcr

II. And gJo

For.-ISj.

ü^iüliiiiüüs
reu.

rv.

2lu* Same-? ©fnDt, ein .ipen-/ unb ift,

®<i$ ^)eil bei- cjanjen fiScIt.

Fear not said he for mighty dread,

llad sci/.'d tlieir troubled minds;
Glad tidings of great joy 1 bjing,

To you and all mankind.

To you in David's town this day,
Is born ofDavid's line,

The Saviour who is Christ the Lord^
And Ups sluitl be the sign..
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nzsi: -^S ICQ2 P-P :o: ÖpTT-nrsr

-4—

g=P

:i,:i)p TJ-Q-g s i^^ga=§g
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@ef)' rafibcr £ei& $u bei * ner 9vu&', ©ein 3e
? fu« rufet in bir; ©c&Ite); bie ermub' « tc« Singen ju, «Dleiit

O render thanks, and bless the Lord, In - voke bis sa - cred name
;

Ac - quaint tlie nations witli his deeds, His

c <> ,-* isffil PI*öc JCT3K lazqnj—zi

«
n. =H93 ~^~p'

3IEä|E ^2J
P=P

-br
3ZP

8
Pia.
©—L

paip^i

If^t^: ÜSl ^=PC£
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1
'S

.|ZZl_|_ZfZ!
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Sefu« turnet, mein 3e * fug roacf;t, mein 3e « f«« »«fit 6ei> mir.
matchless deeds, his matchless deeds, his matchless deeds" pro - Claim.

m:
s-p

_!_,£
M5

i=p=i

:p=tt
-p .iLpliZ-

P_

*
Ors. VOCE.

£ m

3$ fjafc' ein gnföig's SBort ge!)5rr

©ottift mem@cf;u6/ mein üiatB; .

SJBenn |icf) ber Satan gletcf; empört,
Sffiobt bem ber 3efum 6ak

•Sing to his praise in lofty hymns,
His wondrous worljs rehearse

;

Make them the tkeme of your discourse,
And subjeet of your verse.

Rejoice in his Almighty name,
Alone to be ador'd

;

And let their hearts o'erflow with joy,
Thathumbly seek'the Lord.
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C. M. WEYMAN.
i4-

T|^.^T

^ÜE

fe^PÜ:w £
3E

EtÖSÖä US
Sanft iftitt bcm gro * fieti gRenfcfjeiifreunb, Sern teuren ©otteSfo&n; ©cm teuren ©otteS ? fofm Surcfrifmftnbrctrmitöotttjer*
Let q'1 the earth with shouts of joy, To God their voiees raise ; To God their voiees raise ; Sing psalms in honour of his

Vivace.
I HS T r™

^
ffiSS

ppgiil s ^ffste

iE^ÜÜi.
Pia.

fi£1 o—

O

fl X±i
a

fcf Hü -P-
J -*—=-= £££ St© J

Sffitr fm « 6 fem ©eftmersen* * (of>n, äßir fmb fein ©c&merjeii?lohii.
And sprea - d his glo - rious praise, And spread his glorious praise.

=gf=E£E^iÖ * Pfc"feigiÄl
eint, T>\ivä> ifm finb »ir mit ®ott »ereint, Sßir ftnb fein @cf;mer » jene * 10);% 5Bir finb fein ©cl)meriem^@cl)mcrjcn^ol)ii.
name, Sing psalms in honour of his name, And spread his glo - - - rious praise Ar.xl spread his glorious glorious j raise.
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And sp,rea - d bis
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ff: EIS-E2
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SSE S ÜüS3
-£err unfer -Sperrfeuer! nur »on bir Stießt alle« .<?ei[ un$ ju gliejjt
O God oiy heart is fally beut, To mag; - ni - fy thy name, To

M
mag - rü

*l:
Sral

SSliilSfilPP
-0- -»i«-«.-.

ij3#caS=^^ps
mi ju ! ©ein gjolf, befolgen*
thy name; Mytonguewithcheerful

:nzir:

SliciJt affei^sifuS* ju! 3lte
f
3t nile« Jg>ctt uiiö ju

io magni-ty thy name, Tö magni - fy thy name;

i

iSfeliiligiiiSS
gfeü

tt)um pn& reir^ Hub unfer ©ott btft bu! Sein 33oU, bein Sigent&um ft'nb rcir,

songs of praise Shall ceiebrate thy fame My toneue with checiful songs of praise,

Sl^SS
q=

£i6*Sit Sc; üse
For.

fünfSO
Unb uir

Shall cel
* fer ©ott fcift Du !

^e - brate thv fame.
" -4

thumfinbroir, Unb unfer @i>y bift bu! ©ein 93olf, bein £-igentl>um finbrotr, Unb un « -<'.-. >. -. -. ., , , f^T «, tt hll> hlI ,

songs of praise Shall ceiebrate thy fame. My tongue 'vith cheerful songs of praise, ,Shall cel -
ebrate in f '

m^«ö ?filiiiiiilgPi ±—E^E3^E^^^^£;|g
.Uiibuuj'cr ©nttbifi bü!
Shqll celebrale thy fame.
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EE
53 ICE

3EÄ
iiz* $«—•

äste
J2-,,

gl Pxpra Ba-^

üf i
Wh fflett! b<i$ £er$ icf) bringe b(r Sur ©o -, be unb @)efcf)eur,

0ib mir, mein <&>oW. bei« $er$,fpr(cf)ft bu, Sn^ift mir lieb unb t»ertf>;

My Qod tbe spring of all my joya, The üfe of my delights
j

©u for « bcrft bie -« fe«

5>u fin » beft on * b.er*

Tho glo ry of my

Mlfeü^ö
9-gr 1

jfe-ft a p- te^frmf^
j« so« mir/ £>e« bin id) eilige « benr".

fcoct) nic&t 9fiu^ 3m Fimmel unb <iuf (Jrb.

brightest days, And comfort of my nightsl

Su forberft biefeä ja

S)u finbeft onbertf bocl)

The glory of my bright

»oti mir,

nullt sKufj',

est days,

Wf& gz^^g=5= S i

£>e« bin id) eingeben!

.

0m Fimmel unb auf (Erb.

And comfort ofmy nights !
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35
kh y-it *-^M- ^^=ktfe3öptoCEg^dfe

agUMM gg fik^r |iJ|rr|j|E^@0«
—5-' £

JÖ®ottiö betttctt äßet» fen droß, 3m &f)ßii Bttb Auf beffl frcfb! 3m £f)«u utib «uf hm3e[8!5S&?>erriid)W/. Wie gräit * je« * ß#) 53««
Happy theheartwheregraces reign, Wliere love inspires the breast) Wherelove wspiifcsthcbreust Love is the brightcst ot the traiD; And

*'

(1 ^_,- - 1 ^kr^^i
- HCp * Q-V -hr--r—hl— =)y*=* f

—^fcr i i
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y ^
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^ -.pr-ÄT
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v: ^ T 1 i 1 s»

^/- - 1
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j - - r ^ LJ t 1 ... ... 1 -L -J — jj

=t ::Säz£
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fceitu «ans « * träft! fflW fetto* •!«»& «« * IJÄftl Ste 6«i 1 He f iw9 i« * jjßft 1

!tf8H|tb8Hsallth§y«ät, Ana gtreBgtbetii all tli§ vm% And gtrengtheng a<l the i<e§t!

S>6tt Uhtt Die (Sotirte bettle §8hK$ti

IIU& fcflitet Ctbol utib s

£>ie Sterile preifcil in bei- Sftnc&t

SDtcl;/ ©djipfer. Deis SJtrttur l

ghdwieäggj tiias, 'tis all ir! Tajil,

And all 1h vaiu et» fear,

@W stybpavK eins wk! Spt fereip,
If lqye b§ absgnt there,

'Tis love that makes pur'cheerful feef,.

In sweet obedience move ;

The devils know & tremble too.

,— Btit Satan ctmnot love.
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35är-t-k ÜÜLH H ~±a fc—fe
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£eut fanget an baS neue 3<il)r, ?0Kt neuem ©iiabenfcfteüt.
@ef)t wie fic6 @otte$ ©dter^lift Steiget euef) auf's" neu.
Kemark, my soul ! the narrow bounds Ol" the reTolving year.« St- gi|=i

hS^-

SEtr loben alte unfern ©ott/ Unb fingen ungemein,

SfBirmerfen feine äBunbcrgut' Uno preifen feine Streut
How swift the weeks complete theirrounds ! How short the uionths

appear,

±
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^-t-p»*ÜliSil^li
mt

t Z=k± j-P IIS 3E to* ä
-B «» ^ 171

Sül
prz«: ^^^ÄSÜ^lÜliii ^

* Unb fingen iitfge s * -. mein. 5ÖSitr loben alte

UitS preifen fei * ue "

How short the months

jpippL^-pppfz :ar.s P-P
23TIÜHSäS

5 mein. 5Ö5ttr loben alte un < fern ©ott, Unb fingen insgemein, Unb fin - gen in£ge - mein.

£reu'. «S5ir merfen fei * ne fSBunbergutV Unb preifen feine Slreu', Unb prei » fen feine Streu'.

appear ! How swift the weete complete thire rounds ! How short the months appear, How short the mo ntr
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nths appear !
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p

Vivace.

r#*—Bö s:3 33 £^_:^g£p:i§Jte wm«\ Pia.

4"

For.

:^:£Ä:E 31
etfttV hnnfon bir Aerr «tefii Sftrift, £>u SSrutm 6er ©eltqfrtt, Saß ®u ffit unsS geftorben bift, 3n ber beftimten Seit, 3n ber bcfttfntcn Seit

C^emethewingsoffaithtorise, Within the veil and See Thesaints abovehow greattheirjoys,Howbnghttheirglouesbe,
How ungnt tneir, kc.
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Sftun ficf) ber £<iggeeiibet t>at/ Un& ferne @oim'mef)r fd)eiitt,

9Jur bu mein @)ott, fiaft feilte SXaft/ £>u fcfyläfft ttoef) fdjfummerfhticfyt

}

Fromthethirdhcav'awhereGod resides, That holy happy place,

trifft äl ! teg hxis! fid) abgemfltt, 2lud)
ie 3'i" * ftet * trip ift bir »erfjapt/ SSeü

The New Je - ru - sä lern caine down, A »
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(Schläft
The
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m i * $ m**&Wi\\\t ©tfilnff «nee- (tas fuij n6 s p - uuitf, QJu$ flflMUW flfiVk'itif, Ölücl) ivo? H«nu' geexüir.

^j-hshmjijgpace, The New Jeru - ?a lern came down, A>dqrn'd with s>hining grace, A r dorn'd wjth shining grace,dorn'd
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No. *t CÖRONATION. C M. HOLDEM.

2(uf ©eclc, nufunb fiSume \ud)t d$ bricht 6a« £<d)t berfitr, 5>cr SBunberftern gibt

ghjne on our 3Qiils, e « tepnal God ! Witt» rays of jnercy shine : Jet thy fa * yque
bir S8e * rtdjt, ©er

cpQ\yn oup days, Aod

#elbfet) »OK &er£bar, ©erSaSunberftertjgibtbir Seticl)t, ©er#elb fet) tw bcr £bur
tjieir whole ^ourae be ihine, Q Jet thy fovour cro\yn ouj> da}^ And thejr whole course he thine,

@eb roeg <ui* bestem ^terlnttb;
3u fud)en folgen £errn :

'

— Sflß beine 2f ugeit fep geromibt

3tuf bfefen 9)torgenl1em,

@ib «cf)t auf biefen fetten (gc&efit,

8
T ©er bir aufgangen ift

;

t £r fahret bid) jum ftinbclein.

XttEXNEKITS h. M.

um
iöü

8(at<ti«uf®ottfe^betn93ettraun/3luf®lenfcl>««^ölf fDlftbunict)tJ»«un, ©ptt ifiS «Hein, berßjkuben Mit, Su ft'nbefl roento fti ber SBelt.
Let all wh« vi - tal breath enjoy, The breatb, he doth. to them aftbrd ; In just retunui of praise employLet, ev'ry cjreaturo praise the Lord',
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Pia.

Sjiü^iÄgi
W. B3ASTALL
For. .&

§1
MUestoso.

§eSEd^;ilü^=^Sgfei^^ii 4«* 55 5»
i Vi~ tu im in SSvoutigam ! S>er tu auTEteb' nns* Srcuje^ftamm S"? ""# ben Job gelitten fwftT" Unb weggetnan ber ©i'nbenfnfhWfimrn ju beinern 2lbcnbmaf>l; »Bficfr beugt fo mnnc&er ©ünbenfatt; ©ie ©eknrounben fchmerjen mief; : (Erbarme bich, erbarme biet)!

Betöre Jeho\ah's awl'ul throne, Ye nations bow with sacred joy ;
Kuow that the Lord is God alone, lle can create and he destroy.^g^^WHWB
Pia.
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zza Voce.

L. M. or as tlic 1 1 5th Mctrc. "37
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sftacf) bir, o -*?err ! »er -- (an * flet. mtcrj: s$em©»tt! kl) best ;

55ie@CHncti '- blume folgt öev ©omt' ^ofolg'i:!) bir,

Lord 'tis a pleasant tliing to stand, In gardens plant

Fe ftctg an iid): ?}}eiit ©otticb bei: « U
o ntct f ne SSSimw' ©o folg' tcp btv »

by thy hand, In gardens plant - eded

ftetü Mi bicr):

mcü ne aSoiut'
by thy band.
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FOR.
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^

sieb micf) M«d) ttr/ nacB bir nucfj roeuö', Stu^gi « pn bd * ne £$.[f mir fenb', 3(u$ gi * Ott beiue #uif'mir fenb'.

Sltir rounfc!;.^/ ba(j ic^> Joint --te fijer, ©(inj frei) »on ©unbcn, fo( .* gai bir/ ©an} frei) »ob ©tinben/ folgen bir.

Let me with - in thy courts be seen, Like a young cedar fresti and grecn, Like a young cedar fresh and green.
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O ©oft bu fjocf) * fter ©nabcnfiort ! SDcrlet^/ baji un$ bein gott * lief) SJBort

SÖerfifaffe ferner lieber -?>err! Safj roir burcr) beinen ©eifl je rnetyr

All glorious God, what hymns of praise Shall our trans - ported voices raise !

@ o tief in unf » re £cr > jcn bring',

3« bem gtfantiiif} neb. » men ju,
\Vhat ardent love and zcal are due,
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Pia. For.

^«•rSZ^I £
fct ::zt;II

jEfdf «$ «urf) f>ejTge, ©aß e« aucl) jjetl'§t, JDafj ei aucb, fjeil'ge größte bring'

llnb enbüci) ber» bir/ Uab enbticb. bei; in r, Unb etibu'ch, bei) bir finbett SiurJ'.

}Vhile lieuv'n Stands open, while heav'n :|| : wliile heav'n Stands open to our vicw.
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No. 58. LITgHFIELD. L. M.
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IIs
Vivace.
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, Sommt, bringet <£f>re, ©an? unb 9vub,m ;

tyreipt ©cm, ber auf bera ero'gcn £f>ron,
Je - sus shall reign whcre'er the sun,
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55em ^)crrn tm $5e6 « fteit heilig . tfjum,

aumücö s ttg ^errfc^t/ ben eiii'gcn ©ebn,
Does his suo - ces - sive journey run

;

Sem 2Mer beffe» SJßort bfe SBett 2lu£ iad)t$ erfdjuf unb noef; cvfnUt.

£>er für tm£ Sföenfcfy »nvb/ für un£ ftnrb, Unb uw$ tote ©digfeit er * ronrb.

His kingdom stretch'd from shore to shore Tül rnonns shall wax and wane no more.

B

hJL_=.Kot -^9-

S
33 II

tec ±: nag ee-—

—

äII
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Tempo.

NBWR7, L. M.

Pia.

£ £="6i*T
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Mödjsat
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£eut tft beg Ferren £)viif)e ? tag, 93ergeflet <iü"cr ©org unb^plng, Q3er5>irtbcrt euer) mit SXrbett nic^t, Sommt Bor be«s * 5 giften aOigejtcflt.

jO r)eil"ger ©eift ! laß uk^ tiein SiBort ©o fjoreti f>eut unb immerfort, Sog fief? in t;n?
; burefy beine £e&r, ©taub', £icb'u- Öffnung mcr;iicl)me[;r.

Let ever - lasting glories crown, Thy head my Saviour and my Lord, Thy hands have bro't salvation down And^, writ the blessings in thy word.
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No. 60. NBwCOURT. L. M. oras thc HSth Metre

Pia.

H. EOXD.
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Srmno. For

m*mps= --d-^ §ijg|ii||jgj^pgig:|||g^3
«Sir beten <m er - ftnnb'iier Jpclb, £r * retter et -- «er ©sin * t>en * melt/ Su unf s rc 3ufluc(;t fA't unb für;
Um beuten £hron ber e tuig fbf)t fölönjt Sßnfn-hcit, -fieil unb 9fta -- je * ftnt Jpcrr tnet * ne ©eete »reifet biet).

JPraise ye tlie Lord 'tis good to join, In workBo pleas - ant so di - vine, In work so pleasant and di - -wuc
;
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For.
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ili^l==3ig^g§üPiü —©—©—« d^. ^S
.&Bir nn^n miS bdü 3u - »erficljt, 3n Hoffnung, bu »erroüfft miSiiicfct/ SHitfrofjcr @ee s le £crr, ju bir.

@tfe<** bu fell'ft Dorn .<?im ? ntc( fnmtf, !Dem Scbcn gnbft unb toteber iKifmtft ; <£r[ö,;t auf e -- mig fjdft bu mich !

Nowwliilu ilic S«*h is inine abode, And when my soul ascends to Gud, And wheu my soul as - cends to God.
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PiüSPl
mün iHüa^siü^^iisa
Somt «WenfclKtifiiiber, rilfjmt itnb preift ©ott9Sater,<goI>n unb f>eil'gen Seift, ©ie aller « f>5ct)fte 5Rajefiär, 58or be * ren Sluccn iftr ieftt ftefrf.

SRrtc^t mit »ereititer Sung uiib ©Juiib ©e£tf>euren Süattri ®vbfit funb: ©titnt mttäJerftanb mtbSBiden ein, Unb tapt ba?-S>erj t>o(!2|iibacf)t fepm
With oae consent let all the earth, To God their cheferful voices raise, Glad homage pay with awful mirth And singbefure him songs of praise.
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No. 62.

szp:

as L. M.

ÖgilÖI
PLEYEL.

s
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©ebbet fet)ft bu, 3efu Sfjrift, ©a(j bu öer ©uttber £ei[atib bift,

@c(obet . fei) bcö gjaterS Siath, ©er btcf) bcr 5ßelt gefcr>enfet pf,
The spacious firinament on high, With all the blue e - thereal sky

;

Hub baß betn uiifcr)äßbare$ SÖfut 21ti unfern (Seelen SBuuber t^ut.

Utibroetler öiel grbarmen jbcgt, ©ir al « le ©ctjulCcu aufgelegt.

And spangled heaven's a shining frame, Thai# great original proclaim.
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£> fuße? 55ort! bn« 3efuS fpriest 3ur nr « men SBit s roc: »eine isicfyt!

£> fs'iöeö iffiort! tag 3efwS fpricfyt 3n a( » len 915 * t^en: »eine nic^t

!

E - ternal source of ev'ry joy, Wel] may this praise our lips em - ploy
;

& femmt mit nie aui meinen ©inn
äcf) ! flinge ftet* in meinen ©in«
WJÜle in thy temple we ap - pear,
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No. 64. NEW SABBATK. L. M.
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Su * mal roenn teft, 3u -- » mal teenn icfy betru * fcet bin.

©» --

fÄt>
'- ret alU ©o faf) » tet fltieS £rau * renf>in.

\V hose goodaes9 crowns Whose goodness crowns the circ - ling year.
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IDu un « be * greifliefr ftöcf) s de« ®ut;
»

äset »in . » feie Senn fo nng -, fngliety ?

A - no - ther six day's work is done,
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,n- ftfrfi ht'ff I nrh frtiifl nrh fnmm in mir2(ti n>cltf;em Hebt mein -5>cr.i unb STOutfi, 3d) biirft, o EebeitS -- .fiueK nacf) bir, 2fcr) biff! arf) lauf! od; femm ju mir.

SSi'ftbu^, o @ee ' le? fud)1t bu mtcf) ? 3cr) bmmcfjt fern; tc^ bin bir ja 9)?it nf -- Icn mei » nen ®u » ternna(>\

An - oth - er Sab - bath is be - goin, Return my soul en - joy Ihy rest, Im - prove the day . thy God has blest..
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SIMEON. L. M.

JEDE3IR
-? •

STANLEY.
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55«^ tft ber £«g ben ®ott gemacht, ©ein roerb' in alter SÖJett ge « badjt,

55ie9QMfw baben fein gedarrt, 35W baß btegeit erfüllet roarb,
Now for a tune of lofty praise, To great Jehovah's e - quäl Son

;
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-4+ t=E
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3f>n greife, wag burcr) 3efum Cfmfl/ 3m Fimmel unb auf (grben ift.

©a faubteSottöon feinemSfc&rDn/gum^eil ber SDienfcfjen, feinen@cftn,
Awake my voice inheav'nly lays, Teil the loud wonders he has done.
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-?>&rtif)r SKenfcfjen, M* ^° '- fauttcn, £otteu lautirab Stullen feljt, ^ort6es.(£rj«iigcB@ttin'cife&aacn/ Sctue3eit ift^mfortme^r^rttettga«
Harkve iuortals,beartaetfurnpet,Soundingloud tbc migbty rour Hark the archangelä voice proclaimk]g,Tbou cid timebJiaItbehomore,Hark tbearch-
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gijgelä ©tiifi' et * (Vitien, Seine 3«t ift ^rnfovt meijr.

anjels voice pro - ciaiming, Thou old .thae shalt be no more.
©Quelle Seite» fcf, nette geiicii/ fcfcnclte Seiten, (£u»r
Uoliing ages, roliing agc«, roliing ages, Nowyour
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JjerrKd) dnV erfci)eint, ©ctmeüe Seiten, fcfctteHe Seiten, fcfmeHe Seiten, <gu * s * » et 1>erx > Itcl) €nb' er *

fJ;etnt.
solemii dose appears, Kolling ages, rolling ages, rolling ages, Now your sol - emn close ap - pears.
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No. 67. INVITATION. L. M.

tä ÖfÄ
:N=:

MODERÄTO.

i»=-(»r-

1
^.H.i<y1

Pia.

e^^^öi^^si
For.

T. JARiMAN.
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»§crr 3efu Sänfte ©ottcS @ol>n, Grrlja* fcett I)oci) in beinern £f)ron ; (£3 bnn * fet bir bie @&rt|tcnl)eit, 95on mm (in W in (groigfeit.

®ott,53«ter in ber <*roig « feit, 5£Sir preffen tieft, ^>ier in bei- gett, S8ir nifjmcn biet), mic loben biet), Unb fa -- gen bir ©auf eroigfieft.

"Comelnther, ail ye weary souls ! Ye hea - vy Ja - den sinners ! come : I'U give you rest from all your toil, And raise you tö myheav'nly home. :
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EASTFORD. l. m.

^icut tri s um-'P^tret ©otteö @of)ii/S)er»oiJ bem Stob
When march - ing to thy blest abode, The wand'ring mul
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Sweet «nginp ?.ev,tes led the van, I.oud instrumenta brVt up °he rear, KT
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pflegt ju tf«m ein ftnrfet: J^elb, Set feinen %eini g* < »al
tween both troops a virgin train, VVith voiee and timbrel char

ttg fällt, Ser feinen geint) ge » ttal » tig fällt.

m the ear, With voiee and tiin - brel charm the ear.

I ^e£ :*; m
m %—ik.

ac
0=

K*-K—

T

^i

1

ff

^fe£l|E^T>-pT^ iÜÜHIIgÜIS
äfecs

4t- Ü »v« i
j

». a SP" fP AI üJ—

!

U» ' Ln—LJ

—

* \m

£> f'ijjelhr$m 3efu Sfjrift, IDer bu ber @5nber £ei£anb biß, S-flfjr un* buref) betn' SSai'mfwjigfeit, 3u bir in beine ^evrticfjfcit.

This was the bürden of tlieir song, In füll asäemblies bless the Lord, All who to Israei'ä tribes belong, The God of Israel's praise reeord.
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48 No. 69. WINDHAM. L- M. REED.

Grate.

ifAft:P§1B 2=p::p3: i*3^W^fMgl :-%-.H
OOTenfcf^ber feiig »erben tt)i(f, -öaltbcinem @cligmacf)er ftf((, Unb febren, <5rbarmer ! nimmiebbin, SÖSe« icfi in mir »erloren bin.
3cb lieg in ©miben Minb unb tob, gntbeefe mir bie ©eeUnnotb ; Serbrief) mein £er5 unb maco' t$ Hein, ©o »erb' ict; «rm unb elenb fenn.

IZE IUI £ m 4te B ss-^-s--1 3tt

Life is the time to serve the Lord, The time t'insure the great reward ; And while thelamp holds out to burn, The vilest sinner may return.

Thenwhatmythoughtsdesign todo, My hands w ith all your miglitpursue ; Since no device nor work is found, Norfaith, norhope, beneath the ground.

^iFp^fjg^^ppj^jg
No. 70.. PORTUGAL. L. M. T. THORLEY.

gSKSIilglllHilSö
?S5a« ift b«Ei geben biefer Seit? 3cf) febn' mich nnef) ber (JroigFeit : ©<mn Frier auf biefer rnuben SSabn 3ft niebt«*, bai mieb Bergnwgen Fann.

53rum bab' icb aller £uft entfngt, Unb ti auf Scfum bingetMgt : £>ap ich mit feiner gämmerbeerb gereinigt unb »erbunben roerb'.

ig^igiliil^ill^M^l^^^^
Now let us raise our chcerful strains, And join the blissful choir above. There our exalted Saviour reigns, And there they sing bis wondrous love.

Jesus, who once upou the tree In ago - nizing paius expir'd, To save us rebels,—ycs, 'tis he ! How bright, how lovely, how admir'd !
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sßacb bti> £> £err, »er -- ton * get mich, S5u bift mein ©ott, ich hoff' aufbiß ; 3$ ^off' unb bin ber 3ut>erficbt, Su roerbeft unöbefc^Ättien nicht.

^>err, nimm ött^ meiner @ee - le an, Unb führe mich auf rechter 23abn ; £a|5 beine S[SaT>r^eit leuchten mir, 3m Sffiege, ber un« bringt ju bir.

Just are thy ways and true thy word, Great rock of my secure abode ; Who is a God beside the Lord, And where's a refuge like our God.
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No. 72. WELLS. L M. HOLDRAYD.

^
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3br jungen Reiben/ aufgemacht ! £>ie ganje 5£5elt mufj fenn »eraefit, ©rum eilt, baf? ihr in furjer geit/ 93iacßt eure Seelen roobt bereit.

sjBaSijt bie SBelt mit «Hern £bun ? Sen SSuub gemacht mit ©otteö @obu, 55a« bleibt ber @ecP in (gtfligfeit, &n' fuße £uft unb ens'ge J-reub'.

Now for a tune of lofty praise, To great Jehovah's only Son ; Awake my voiee in heav'nly lays, Teil theloud wonders he hasdone.
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30 No. 73.
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ST. PAUL'S. nm Mcü-c. Dk. ARNOLD.
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©et%m ift mein ge * treue* ^»trt, 3« biefer meiner 9>t[grimfcfiaft ; ©Kr fet>ft ti m'e nn S0?utf> unb Srnft/ SBetl er auf
Ve that delight to serve the Lord, The honors of his name record, Hia sacred naine for ev - er bless

;

Where'er the
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füge 2(u' mirf) fuhrt : €r tränfet miefj am Wcnibad), Uiib fdjeiifet ftreube meiner @eeP, Unb fefienfet $-reube meißner @eel'.

circling sun displeays His riäing beams or setting rays, Let Iands and seas his pow'r confess, Let lands and seas his pow'r confess.
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No. T4. ECrXsQN. P. M. 7s, 6 linc, MORETON.
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«umi P^T

^jiüBiÄiii^ SZIS aaii
$tUM$tiliin «I» Icr 9tot^@c5ugemi.t> in bir mein ©Ott, ©cftuße micf) in Dir mein ©ort, 2)ßrbet(Sünbeii@$ulbunbämft.
Kockof a- ges shelter me, Let ine hide myself in thee; Let me lüde myseif in thee; Letthe waters and the blood.

Pia.

ÄÜSgl V^ pnsc:

mnni pzp-
: ~G~33

&
m
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55ard) betnSfut bcn'eblett @aft, ©ngtcr) m&g' »on @.'n5en rein, £ef'-ltg froui unb fe -- (ig feyn, Jpei * lig fromm unb fe * lig fem
From thy wounded side which ilow'd Be of sin the double eure, Cleansemefromitsguilt and pow'r.Cleanse me from its guilt and pöw'r.
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öS No. 75 BATH ABBEY. P. M. 7s, Double. MILGROVE.
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#0 > ftan -- na ! mt * fcr Jport, @otte$ e * »ig * M)ti Sßort, SBeldjeS nl(e JDing' ec * fcntt, Jg>at im SUifcfr ftcf) ein * gefreut.
Nöw begin the lieav'nJy tlieme, Singa.- loud in Je - sus lume, Ye who Ins sal - va - tion prove, Triumph in re - deeming love.
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£er ben ©ott im «po * ro» bie?, sßflc^6cm@.
e

in))enfa((, t>ec^ic6r SBitbju £roftbcr ganjen 5Be(t, 93on bem (Jn * gd an = gcmefb't.
Ye who see the Fathcr's grace, Becming in the Sa - viour's face ; As to Ca - naan on ye move, Praise and bless redeeming love,
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sJBlr preifen ©ottcä £ie&e
r
Sieun^flu« @atnn^50Jflcf»t, ©urd)S^nfl!S5Iutu. ©tev&en, Qjrrtögt unb frei) gemacht, (Er Hart» für SfflenftfKiifmber Uut>

Lord how great's thefavor, That we such sinners pcor,Canthro'tnydeath'ssweetsavor, Approach thy mercy's door, And find aa.öpen passage Ln-
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ofnete &ie SSafm, Sie nun ein je&er ©uiibet, 3um -öimcl nxm&clit fatm, Sie nun ein jeter ©mtbet-/ 3«ro -Fimmel ronnbeln Umu
to the throne ofgrace, There waitthe welcome message, That bids us go in peacu ; There wait the welcome message, That bids us go in peace.
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54 No. 77.
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HOTHAM. P- M. rs, Double. MAPAN.

^ ITft

Largo. Affettuoso.
"Ä1H

SSes^Pr^l§ii§ -^ KB f^^a Ea IS =5
SB

Sefu^ theurcr (gcefenfreuub! £&« micf) in meiner 9£otf>: S)u, ju bem mein ^erje roeint/ ©fein (Erl&fer uub mein G5ott! £>u fiefcft meine
Jesus, lover of my soul, Let me to thy bosom fly ; Whiie the raging billows roll, VV Wie the tempest still is high; Hide me U my

If-ätix -£—Fa -&A gs &H[SB
;fcjjSgi

r^i-;ii^iPi%-
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Pia.

'— Bli»-

pr^=P

For.

SSI
^ragi

Seiben* -- pein S6en ben et'rmen biefer !JGcIt, ©rfiliefj'inbeine^rm'mftfieln, 3*ihre mteft, %\fi>xi mid), gut)« mi<$ in^immel^elt.
Saviuur hide, 'Till the 9turm of life is past ; Sufo into the haven guide, O reeeive, reeeive, O reeeive my soul at iast.
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LEACTH, OR ST. JOHN'S. P. M. 8. 8. 6. LEACII. 55

Lüü^üü
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Wein ©eeIeufreunB/£err3efu £I)rift! Jw&u bem fersen d « ki
Come Lord and help us to rejuiee, In hope that we shall hear thy voice,

!Dcr tief) ira ©eifi betraft Siel) lieben fei) mein
Shall one day see our God;Shal!ceasefiomaJlouf
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fcöcl) > ile^3it(,5ffias?icf)flufgrJen fuc()' unb null, Sffieil ti mid) fe --Hg mad)
pain - ful strife,Hanäle and (a.te Uie word oflife, And feel ttie spriakled bloo

t/ Sßeit es! mid) feiig m«ci)t
d, Aud foel tbe sprinUled blood.
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FARTXNG-, OR DESMISSION.

ÄÜ ö
f. M. 8. r. 4. T. CLARKE
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n: SS »taza

-öctr entlaß ung mit i)em (Segen, Sen bu uns Bei- * Reiften fyiftifivfy? mittint SiebeSrocgen, 2luf5cr bir ift feine 3vaft.
Lord disniiss us with they blessing, Fill ourhearts withjoy und peace, Let us each thy love possessing, Triumph in re - deeming- grace.
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Crcs. For.
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£> emuicF U«g ! £) eriiutcE im* 1 £> eraukf tut* ! 2(r « me *J3iIgnm biefer äßelt, Sinne tyifgrim tiefet Sffielt.

refresh us, refresh us, O refresh us, Trav'ling thro' this wilderness, Trav'Jing thro' this wilderness.
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No. 86. CALVAR*. P- M. 8. r. 4.

^m aza fe •e^F+-P UÜÄ
STANLEY.

P-P.
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ö?iSll^iiMi?iiii^ijilE!; *
s=s

@efje bicf) mein (Seift ei« wenig, Hub befcl)au' big SJBunbct: groß ; Sffiie bem ©ott unb <Ef> « reit * ftSnig, -?>fliigt «in

Ob bicf) 3efu« liebt tton $erj«iv Stanft bu Dier am Äreuje fef)n: ©<$>au wie a((e .Spot « len « fcfjmeräett, S&m&t*
Hark the voiee of love and merey, Sounds aloud from Calva - ry. See it rends the roeks asund - er, Shakes the
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Affectuoso.
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Sreu s tje naeft unb btop ! @cf)au bie Siebe, Sie iijtt triebe; gu bir fltiS

in bie ©ee * le gefnt ; g-iucf) unb ©cfjrecfen, 3[jn be * beefett, .?>& * re boci)

earth and veils ' the sky ; It is finish'd, 1t is finish'd, Hear the dy -

b«S 93aters" ©cfjoofj

!

fein Slngge » tbim.

ing Saviour cry.
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SS No. 81.

j
BEHOLB ! THE LORD IS MY S \LVATIOtf.

Allesro. i /-n Hg=>, -m. /— .
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?J?erF auf ! 6er -?>crr ift mein <J:r » 15 * fet> 3(uf if>n will iu; trnu'n; IDenn her JFjerr ift mein ©djtrm wro mein ©d;ilü/ **
Behold ! tue Lord is my Sal - va - tioa, In him wiil I trust, For the Lord is my strengtii and my song; And

13^1 pji§pS||t :£zzdm
First time Trcblc and Eassjraly.
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ift meiner * ret * terutib #ei * lonb.
he is be - come my Sal - va - tion.

i^^i^ilüiiügi; e=Bz

©iiigtfein Sob, ©iiigtfein £ob/©üigtfcin£ob, ©tilgt feinen großen fflubm.

Cry a - Joud, Cry a - loud.Cry a - loud, And sing un - to the Lord.
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Eepeatin Chorus. Treble and Bass.
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&o. 81. CONTINOTED. Rev. I. CHETIIAM. 59
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For. Pia.
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©ttim groß ift 6et heilig/ -Steiltg, heftig, #et * « (t 5 * ge in 3f s w'* et ^al * (e i (u « j<t, $al * le * lu * ja,

For great is the Holy, Holy, Holy, Ho - ly one of Is - ra - el
;

Hai - le - lu - jah, Hai - le - lu - jah,
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Cres.^—~^ For. -
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Jp>ßltelujn, ^aUeluja, £alle t lu * ja, £alte * luj«, 4>alle « Iujn, -öal * le * * lu * j«/ SImen. STmeit.

Hallehrjah, Hallelujah, Halle - lu - jah, Halle - lujah, Halle - lujah, Hai - le - - lu - jah, Amen. Amen.
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*$ BTo. *S. FURLSIT. 113th Metre. C. MEINECKE.
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SeriftöenOInglrunb «Sorgen fren/ Sic Eiebe (Bot * tti iüi'rb il>m neu, £ie iFm behü * ret

He that Iias God his guardian made, Shall, under tlie Allmighty's shade, Secure and un - dis - turb'd a - bide : Thus to my soul of
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mit» »erfc&snt : Streitet i&n nnc^ fdnem DJntfr, Sem er ftcr; fromm ergeben \>at, £>em er fiel) fromm er * ge -- ten Ijat.

hiin Fl! say, He is my ibrtress and niy stay, My God, in whoin I will confide, My God, in whoni I -will con - - fide.
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Largo Piano.wmm
MOUIT VERNON.
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J. COLE. 61
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This
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ftti « gen bir 3m * ma « nu * et,

life's a dream, an emp - ty show:
©u £e ? fceti« * Surft unb ©na
But the bright world to which

beti i auelT, IDu
I go, Hath
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No. 83. MOUNT VEH.NON. ContimiGtk
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For.
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SSBir jin » gen fcir in beinern -Speer, 2(u$ aller Sraft, Eot>/ ^Jrctg unb <?I)r/ £>a(j tu o lang * ge»
O glo - rious hopc ! O blest a - bode ! I shall be near and like my God; And flesh and »in no
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morecontroul, The sacred pleasures of the soul, The sacred pleasures ofthe soul. My flesh shall
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MOUNT VSRNON. - Continucd. C3
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* bte Sffielt gemacht,
- bcr in the ground,
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Till the last
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50om Anfang ba t>ie Sffielt gemalt,
My flesh shall slumber In the ground,

HlÜÜi
Pomposo.

3S rCS
.*?<»£ fo manu) -öerj naci) bir ge '. roaefrt,

Till the last trumpet's joyful sound,

-if—s-

-5>at fo tnaitrf) -öerj ge « ronc&t,

Till the last trumpet . sound,
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trum - pet's joy - ful sound,
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Z$

MOUNT VEHNOW.— Concluded.

-I
For.
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Pia.

-V
^ For.

^jiBJE^g^gpggg^j^jp^fffFp^ai
SMter unb $>rop!)eteit ©cr/aar, Siel) J>at ermattet lange 3aljr ©er «Bnter unb <))ropf)e * tcn @d)aar, £>er 33Ster unb ^rop^etcn ©cfcaar.
in my Saviour's image rise Then burst the chains with sweet surprise, And in my Saviour's image rise, And in my Saviour's image rise.
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~ For. JjljL Pia. ^ For.
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No. 84. OÜRMÄN H1TMN. ?% Single. PLEYEL.

I

r-, - -ö Psjfg 33

3efu meiner ©eelcuDvuf)'! Unb mein uefter ©cßni? 6a * ju,

giefcet jemaitt) in bei- aScft (EMe ©djäße, ®otb unb ©clb; 3efu* unb fein teures SSlut 3 ft mirmel)rtcnu
Sov'reign ruler oftlie skies, Ever gracious ev - er wise, Allmy times arc in thy hand, All events s

m

giiiiglöililSli^iiB

%ttt$ bift bu mir «Kein, ©ollft oh* ferner olleS fenn.
"
r tenu altes @ut.
at thy comniaiid,
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No. 85. NASHVILLE. 6 lines. 8s, & 7s. MEINECKE. 1?5"
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.£eu '- te ge ' * Ijen t»ir »od gm1**/ -SSerr, ju betnem £em < pel ein. Su fslbrlt «uf
t

bie De « fte sffiei * Sc,

SÖScttn wir biefeg £au$ be * treten, £> fo gib Mio" Jreu « bigfeit Swift/ jum ^»oren, ©in * gen SSe * ten,

Ä i Siles: zm~2—

§

3= £
Let U8 praise and join the chorus Of the saints, enthron'd on high ; Here they trust - eil him be - fore us,

Yes, we praise thee, gracious Saviour, Wonder, lovo and bless thy najne ; Pardon, Lord, our poOr endeavour,
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^—^ *j

-fcr-
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Pia.
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Rep. For.
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©tÄrfft, erquicEft unb maefifi uni teilt.

Slucf) jum £eb » reu gre" s 619 « Feit;

@u * ter Spir * te beiner J&eerb', £ilf bnt5 je 5 ber fe » lig tuerb'.

©0 wie uiuS bein SBort »erbeipt, ©aß bein 9ia -- me roerb' gepreipt.
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Now their prai - ses fill the sky :

Pi - ty, for thou knew'st o\»r frame 1

"Thou hast wash'd us with thy blood, Thou art wor - thy Lamb of God-.'-
;

Ju - ,ri - fy Ais with thy bfcod, For through thee -p-.e come fo G^ff.



Oft No. 86. QUEENSBÖROU&H. P- M. 8. f. Double. T. CLARKE.

Mezza Voce.
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Sinbcr/ lernt bte Örbuung faffen, IDic 3um fe s [ig werben fubrt. S>em muß man jicf; über » laf « fett, S?er bie ganje
Come thou fount of ev' - ry blessing, Time my heart to sing thy grace ; Streams of merey never ceas - ing Call for songs of

lill^giii^liililiiiil^ii^i^i^
£=:£==£ i

Pia. Tivo Trebles. For.

£=I=Äe^eSÜIÜ :

ziza mmm m
5JBeIt regiert, .sparet auf ju roiber ftreben; ©ebt euer) eurem .f>ei - taub I;in. ©o gibt er, <§o gibt er.

Fraise the mount, fraise the mount,Joudest praise Teach nie some melodiaus sonnet, Sung by fiaui - ing tongues above-,

V .* Pia. >—> For._ä. rii. "—
' x Uli.

Quo, Voce-



No. 86. aUUEKSBOROUaH.-CoxcT.rDED. .67

h~- k-

X.- ppaiä^ £zcbi

@o gi&t er euch ©eift unb gebe» Unb oer^nbert eu « «n ©in«.
Praise the mount, Oh ! fix me on it, Mount of God's unchanging love.

T 1̂*3^5 «H
«*

ffi £e£
-»-

Pill
No. 87. HOLY, HOLY, LORD ALMIGHTY.

Adagio.

Stau4:

. Octfectr f Ditiit tyr gar ftid)t$ m«d)c!B
©etil! ihr fenb jum (guten tobt.

3efu£ fuhrt bie ©eeleiifacften,

€r allein hilft aui ber STJotr).

SSittct ihn um wahre 9Teue
SSittet ihn um ©laubetuSfraft 4

@o gcfchiehtf, bafj feine £reue
Sfteue £crjett in euch fcfiaft.

Here I raise my Ebenezer,
Hither by thy help I'm come %

And
.
I hope by thy good plcasure,

Safely to arrive at home.

Jesus sought me when a stranger.
Wand 'ring from the fold of God':

He, to save my soul from danger.
Interpos'd his precious blood.

From DüSSEK.
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£ i iiSilill E^^Eltf
get > lig

!

Ho - ly !

Jg»ci ä lig !

Ho - ly !

£err SM * mächtig !

Lord AI - mighty !

^or'untf, £> horun^,
Hear us, hear us,

$bf, uni £err

!

Hear us, Lord !
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HOLY LORD.—Continced.
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Pia.
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SSM * fc, £> Mff « fe in ©iwbert auf uns fjer,

Hide not, O hids not t!iy face from us O Lord,
Mai faß ut>5 bei * ne Sic fte ftfmecFen.
Eut let thy mer - cy shine up - on us.
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Pia.
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One. Yoc. Obg. Voc.
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Ho - ly

!

Ho - ly ! Lord AI - migli - ty ! Hear us, O hear us, Hear us, O Lord!
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TRIO. No. 88. PRAISE TO GOD. P. M. 8. 7. D. 6&

Largo ArFETTroso.

lf:8* 3 m -fas
"asr-

±fe* 1

Stuf, ibr jungen Sir * eben > glieber ! 3br fet)b £brt(to eintterleibf. 3efuS nennt euch (eine SSru * ber; ©orget, bofj tbr* immet treibt.

3br babt beute 3e * fu £ie * be 3n beut 2tbenbmab( »erfurt;:. «Sobl bem ber bie ©nnbentriebe, llnb bie (£ite[feit »erfluebt!

fraise to God, the great Creator, Bounteous source of all ourjoy ! He whose hand upholds all nature, Hc whose nod can all destroy.
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(Ebriftt ©eift t»t(( üi eueb roofmen, ©ebt ber @iinbe gute sft<tcbt; (gebt, bort glnnjcn eure Straten Sßenutbr treulfcb bet üttb traebt.

3tcb ber wirb fieb feiner ©nben, %titlU\) feiner £iebe freun ; Unb bann ein|tnncb Xrb unb Stabe, äuet) feilt ©aft im £imme[ fetjn.

Saints, with piuus zeal attending, Kow the grateful tribute raise ; Solemn songs to heav'n ascending, Join the uni - ver - sal praise.
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ro Ko. 89 CASHEL. 113th Metre.

m m
De. ARNOLD.

,-s

Pia.

rgtrP^r^

!5E
"C"

P3=

4= # «3 x_^.

For.

e-h-
j'^rntrpäg^

£> ©otte^ £«ntm Jperr Sefu Gbrift, ©er bu für un* geftorbeit btft ; O ftei 5 Kge ©reijei s nujfett, O fjeiH 5 qc ©reneituafeif,
The Lord hath spoke, the mighty God, Hatli sent his summons all abroad, From dawnin» light tillday declines; From dawninglight tili day declines-

Pülfe ß-ß ©-©

Andante Maestoso.

ga ik..
1©—

©

Pia.» For.

^t-
pzn pzp uzp:

m -&-.

silSiii
Unbi
Thelistnin

cmi * ge 3?rtrmfter}!gfdt, 3ßir btt * ten tieft fterjümt'g ? Heft, ©fb mtf ben Stieben erotgu'cft, @ib im* ben ^rieben erot'gltcK
istningearthhis voiee hatliheard, And he from Sion hath appear'd, Where beauty in perfection shines, Where beauty in perfection shinej.

Öiii^SiSiiifei t
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No. 90. WAliWORTES. Nw goth Mctre. 10s.

ff:

Grave.

Eö &E-- i—M. mm B=&

WAINWRIGHT. Tl

i^pra-i—

üi3.«
3JeläE±bfc

ö::=d~=H~-:=;:on:

(EinlHommt ber 3Ii#tct' attet: SHSelt fcer * ab, Storni ofitet ftcf) ifim fcf;»c!( ein jebeS Qirab ; S)ie@ceten äic&ctt i&re £ic&c* cn>
Not to our names thou only just and true, Not to our worthless uanies is giory due ; Thy pow'i- & gr%.ce tliy truth & justice ciuim,

m$
5t^s g^te^lpi^üiiasii

r
jt g

&-»-p a—p>- B-K. S-B
:fc -fe-fr- £=£ ü^ •-Fk

^zd:

SS;s '£=£
3S± Bj^j^:-£r 1

lr-SS
=̂P

«!-H-

&_£T zazz

Unb fammcrn jtefrum feinen 9iicf;ter--t!)ron ; SEBftä lebt »erroonbert fiel) ju tiefer Seit, Unb alte fetj'n ben Sag in (Etttigfeit.

Immortal honors to thy sov'reign name, Shinethro' theeartl, fromheav'nthy blest auode, Nor let the heathen say where is youi'G'cd.

W 3ffi
=_a Ü m soa -#-

££ Ü ^^güP^ii^



'2 No. DI.
SPIRITUOSO.

*E=¥
i-cond Treble

ABGEHT. 8. 6. Single. C. MEINECKE.

H_ZBIm
Chorus.

±£ Z^fi
-4~ TB- -£-

5 ¥=3?£ *—

*

iÖl
£obt ©ott, ifir <E^»?iftctt alt * sugtetc^t 3n feinem Düften 2ljrou,
The Lord has thro' tli" astonish'd World, Display'd his saving rnight

:

Ser beut fcftließt auf fein Himmelreich Hub fdjenft un« feine«

And made his righteous acts appear in all the heathen's

-£Xi.!L: te£ —*-—-«
30 1 ^aasa

Slli±
Org.

J*fcfe

33Ä ** lü
£E gl

-F-—

L

Voc.
i

as t—f—f-

=F -i

—

1
m -i

—

i^ssZ3fc
)-—t- iEgiw- m

©obtt. S>er beut' fd)liefjt auffeilt Himmelreich/ Uno fcOettftun* feinen <gofm.
sight. And made his righteous acts appear In all the heathen's sight.

»l-

SIE— ä_ i=öe

er fommf aui feine« 93ater#fcf)oofo

llnb rotrb einSfinblcin Mein,

(Er liegt bort elenb, mieft unb blfjj

3n einem Srtppetein.

Let therefore earth's inhabitants,

Their cheerful voiees raise ;

And all with universal joy

Ilesound their Maker's praisa.

With harp & hymn's soft melody
lnto the concert bring ;

The trumpet &. shrill cornet's sounc>.

Betöre th
1 Almighty King.



No. 92. LO! H^ COMETH! 8. r. or 8. ?. 4.

Maestoso.

lT#t
Pia. For.

SMI3E"5~*. kr—

t

©eht ! rote mn * je * (M * tifd), mäcfjtt'g Sfommt bei; große SQienfc&eitfoDit

!

©ein @e * folge, S^W/ prächtig, ©teilt fi$ um bctt StSottentftron

:

— —k-

Sommt 6ee große

©teilt ftcf; um beti

S5Jetif<$etifo^n ! ?

SBolfetityron : $

rzfezrszzk 1 afc|f
P—

r

S g T

I
Lo ! he cometh ! countless trumpets Blow to raise the sleeping dead; Blow to raise the
Midst ten thousand saints and angels, See their great ex - alt - ed head, See their great ex

sleeping dead
;

alt - cd head. I

0—0 ±± £ i
-0

^^-

PlA. FüR.

i=*
33 1 m $ . m«i BBÄU-U *=&

$al - rcrujor) ! %ahh > lujcir) ! 3aud)j' ü)m laut, erlöste @cf;aar ! £al s le * lujal) ! £al « le « lujal) ! Saucf)}' ü)m laut, erlSßte ©cftaar

!

Ü £=£ B sk—

k

-<L3I OEZ *
*

k k m Hi
Hal-lelujah, Hai- le - lujah, Welcome; welcome, Son of God. Hai - le - lujah. Hai- le - lujah, Welcome, welcome, Son of God.

piA. _ _-^_fc- For. _
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4 No. 93.
Vigoroso

.

_

i
kr kr

FOLAND. J. J. HUSBAXD.

£
k—s:-:

I4=b L-l-l L=C= tttffi
3r
4h S=* £EIS-^ifeLl^^iE^^^E^ii

4--, i^^^Ü^^ÜI 3S:B
H=±a

r

—

--t W-r+—

h

Ep= *rr;
U-*

3
©cftaut auf ! ©cftaut auf ! in* $immeU tk - fcr Jern, 3n je * ner -3reH&en--3Be[t, 3n jener grcuben * SBelr.
Ee - yond, Be - yond the glitt'ring star - ry skies, Far as th'efer - nal hilPs, Far as th'eter- nal hill's

;

1

1

1

k: k- i v-

__±z zfcrc—t^u—L- '

k: k: £# I
-^ *

-^--

m—M— — ^=* es
$<$ti) u * betr jenem ©fernen < jetr, £fjri>nt ber (Er * 16 * fec nun/ 3:J>iontber €r » ß « fer

dear Ke - deemer dwells, Our dear lle - deemer

-b-*- m # jg—gj
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dwells.
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No. 93.

Duetto. Treble and Bass.

Grazioso.

FOXlAND. — Cl.NCtfDED. 75

^ß^^^^^^^^^a^fS £
2(n fei » tte« SÖater* ©eit' im £icf)t Unb ®Ianj bec <£ * * »ig * feit ; Unb d U finget be i ten <m, llnb
Im r mort - al Augeis bright and fair, In countless ar - - mies shin'e ; At his right hand with gold - en harps They

MS* fet kr süi m *=£: mmm
V

lf:m i^ü§ n"» - S T~^* T~U-r—« ac~K~r—(

—

I—

t

fen * «n fei ä nen Sag. 21u$ ba$

off - er songs di - vine, At his

et « lo *fe * te
right hand with gold

I
@e * fc&lec&t Um * ritt * get fei« neueren,
en harps They off - er- songs di - vine.

K i .ara: ^9-ftjUk^-ü-Jak, jpg ^ I
M* fe-k-£TW iBÄ •V-k-V V-

V

ü^:
^.

Chorus. Spirito.M i. iSiü ±±
3

rt\ AD. LIB.
BS

::£=: £P#^ }-

They
Uub finget in ben £<u'fen--S?taig : Q)re««i fei) bem SÖ?enfcf)ett'-@ol>tt ! Unb finget in ben Unb finget in ben JönrfeiüSrmig : tynli fen bem «OJenf^eti'-©c^i
iey brought his chariot from above, To bear him to his throne ; Clapp'd their triumphant, Clapp'd their triumphant wings and cry'd, The glorious work is dondone.

*
>^4-

fe±

Chorus. Spii-ito.

ISBfflieSilffiSai
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1—k4i-

AD. LIB.-Q AU' XJlD. „ä
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Ko. 9-4. SM1TRNA. P. M. 8. 7. or 8. 7. 4. MOZART.

^iSsü iliÜE^igiiü zd:£i^S
Graziöse

^^^ -*-«i—s .—•- —
=£

£±fc=P ig£ Ü 1-*«
:ri:

53 sä
förofjet: ^eilanb, bciite briete @<$etife mir sum £icbeS'-<gcit ! gur ein £röpflein beiner giebe ©inb mir taufenb sffietren feil.

O my soul what means this sadness, "VYherefore art thou thus cast down, Let tby griefs be turn'd to gladness, Bid thy restless fears begone.

—&3-ZI
«L

-*- —i-

=N Sr^|zrg^^Ez|z|=g^£^

l

&h m ±£ SLe

i
±3 ii

zszarsz^: ££11^^11111=0^
:=J: iz*S^

©asTift nicht }ii Biet gefproc^eii/SBnm bein »olleji ©twbenli^t 58)3 in« £ev$ f)iti5imi) g« * trögen : ;fficnnber TOunb im ©tauben fprkf;t.

Look to Jesus lobk to Jesus, And rejoiee in his dear name, Look to Je- sus, look lo Jesus, And ie - joiee in bis dear name.

. Um*- —,—
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mm
W-ß-

E^W-WrT-Q-.
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—

lu_U 1 3 L-J-^—,.—!,. L.^,
!„,

L-2-iJJ-

First time Pia. Second time For.

tliiliili^ililiii Pili^üüffi



No. 95. BENJ3VENTQ. 7s. Double. WEBBE. 77

fc sss
AwDANTINO.

szszszis h=& fr-fr-* fcztt
k. . Jk

-u-

s fezfr- 5=fe

^umi? m szs: «zfr::
:*::*:

öottf 'Sintif, in al -- ter Sffielt, £>ev fein SBort befMu 5 big .beft, Uiib t>er @unber S£roft unD Diatb §u un£ Jjergefenbet bot
White with ceaseless course the sun, Hasted through the foriner year ; Many souls their race liave run, Never more to nieet us here.

SS m «l-€i-

.feliiÜEiiliS: azd:

-1» -f» ». ..

J-"^1
--fr—

r

-fr-f-p -

1 T 1 I 3lüiiüil
o

f-* f~fcÜÜ§¥ 03 Jivn± k. . V
*~*~fT~9^fca*3*4-

zdzzlzrSü fe_» js-js: ÄXZjezp: srraL_*_«i Ü^ffelli^l^!
53e3 bereiten 23ater @dj««r $0$fter 5Bunf# unb ©ebnen wer, Unbtta»ftege = propbcjeit, 3ft er * füllt na:!) #err[ic& * feit.

Fixt in an eter - nal State, They have done with all below, We a little longer vvait, But hov/ little, none can know.

ÖeSJeSeIeIEEI
äü: B 3 Z3IZBZH gliülEÜim

xSktz^- SiEgE EäHSZä XLrsza i^^Eüian



No. 96.

*r: ~m—
\ IVACE,

TKUMPET. 148th Metre.

£# #
if~W~f.

&k

gel) jmf nn beinen £f)ro * n, Stuf beulen £u0 * tritt Ijin/

Ve bounilless realms of jo - y, Exalt your Makers fame

;

X>u @ott unb «föenfcr)en - fofm, ©u ©ctt unb «Kenftf en*
His praise your songs cmploy, His praise your songs em-

e#i#SK &B R—

•s zui-.E 3m m Pia. =.

®-
I'or. PU.

Jfe m -?:

For.
M '

fc» L

^ü Wjiä ^ ^
<Sof) * »/ Üb icf) gletd) <?rbe bin;. £>b icf) gicicl) €rte bhi;

plo - y, Above the starry frame, Above tbe starry frame.
3$ b(in - fe bir für bei -- ne £reuV Sie
Your voices raise, ye Che - ru - bini, And

For. Pia. - For.

s
Pia.

^iü^iü^^i tl
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No. 96. TRUMPET.—Concluded. 79-

I« ^-£*
£ T-

1

."'!*

I*44- **
For.

=t_L— i—

t

ac:y~a> « I
immer neu tfi über mir.
Seraphim *to sing his praise

;

3cf; bnn U bir 3°ir ^ä -> tte Streu, S?ie im « mer neu ift u * 6er mir.
Your voices raise, Ye Che - ru - bim, And Sera - pliim to sing his praise.

ZSZ.Z

m*im
-» . . F°R -

v—*•

W-~M~B

IA. -«. m ^ in

No. 97. WINCHESTER. 7s. Single.

tf£fe
®-4-

ß~ß Hümü gg^^iag^ippp^i^prt
Siebfter Sefu, ©iege^fiirft ! «Weine ©cele nad) bir bärft : 3tüe Seinb' in mir befieg' Saß id) nid)t im Stampf erlieg'.

Sftacli bem ©iegen nimm mief) auf 3u bem au^ernjabtteit £auf, Sa bu mir beit ©tmbenfebn ©eben roiruV o ©otte3 * fo&n!
Praise to God, immortal praise ! l-'or the love th&t crowns our days ; Buunteous source of ev'ryjoy ! Let thy praise our tungues employ.

M 'S
--»- s jp

[üü^^lSgil
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&0 No. 98. THE VOICF OF TUACE. HSthMetre. Mazzinghi—adaptedbyl. C. Serking

s.

1

TRTO. Two Trebles and Bass.

„Grazioso.̂
BSS^ffllWiÄ

^S§Üi^£il^igi30™läE £^t±!LJ-

^_-j--g—

|

ISÜlil
auf, arm« ©eift! beut StrauerKeb fffiarb lang' ge * nug im 3Saft gehört; ©otr, ber beut £eib unb (Jtenb fiefit, £nt
Peace troubled suul whose plaintive moaa Hatb. tauglit these rocks tbe note of woe

;
Cease thy coniplaint, supprcss thy groau, AndÄ m fs

miM-% *—

#

? «—

«

-k.-^ isl oc
gffi

ji 3ES— „

Chorus. ,-— mfca
-TJwjj»-,

Tenor.
c=c

^j._L-«.^ Ö3BK *HypÜHÜiE tWi-

biJ) bei! Sffieg jum troft gclefjrt. Oiefi', fjtcrift SSalfnm für bem £«•}, iDcr Ijei . (et beiner. 33unbert @#mm.
let thy tears for - get to flow. Bcliuld tlie precious baiin is found, Which lulls tliy pain, which iieals thy wound.

ilHIülilll^aü^^^^^i^a^
BuIllMirig^^^EtEig^il



No. 99. E.OHRAÜ.

lf##:

\ndante.
m ß-pm &

P. M. 8. 7. or 8. 7. 4.

Pia.

;:E=jE

0r-m

HAYDNk 81

iüi
ü"HI&ili3Iüilili^güüi

©teb/, Wer bin icf) <£&«« » Som'g £e » ge micf) »or Seinem SEJM«, ©c^wac^e Stirnen SEinftlicf)©efjne» aSring' icf; Dir ftu SÄenfc^enfo^tl!
Praise the Lord, ye heav'ns adore him, Praise him Angels in the height, Siin and Moon rejoice before him, Praise him all ye stars of light,

p§3 fe
zs:

Pia.
• «

il-
g:

T=
zzar: :#:IfeiEÖzö HP ^tSsSJ?I

For.

i^ i*=-*-

• j»

H-—I—H-

£lS=§i*-Z^ ^z~E

'For.
gÜ i

fc^iHl*-4

9E i^s^B

gafj bic>) ftnben, "Snö bicf) fünften,' 5Jan mit: ©taub 2(fcf)' unft Stfjon;

Hai - le - lujah, Halle - lujah, Hai - le ' - lu - jah. A - - men,

m
m

m
m

©teb/ becf) auf micf), %m icf) bitt' btcf|,

Senfe mli) mü) beinern ©in«

!

©ii) adetne 3cf> nur meine,

Sein erfaufter £rb' vi) bin

;

£ajj ftief} fünfte«, £afj ftief) fünfte«/

2tcf;, gib ftief; gaH} mir f)i«.

Praise the Lord, for he is glorious,

Never shallhis promise fail,

God hath made las saints victoriöus,

Sin aud death shall not prevail";

Hallelujah, &c.
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No. 100.

i^ÄÄBÜfc
CHESHUNT.

-m—U-

De. arxold.

Andaxte Moderato
-#—
ZK

$ iUffl^
gsggf^gBig;3fe^3^g

SEBenn tcf) entbuntxii üonbergrb'gitiftljimiifc!), frol) unb feiig roerfc' Sann fefj'icf) auf tai (grben - gtucF/ >2U$ auf ein Sinberftuel ju*

Our Lord is risen from the dead, Our Jesus is gone up on high; The povv'rs of hell are capüve led, Dragg'd to the portals of the

m^£m
kante Moderato

P-k mm r^MTTti^v^ü^^̂
m mt :fc :|= *E£Em m^m^mm

<\ :si
,*1'~A lüg

-o- fet?
c=e Ü

li^^^^SS'igiÜÜSS^ H
rücF, Samt fef>' id) auf t>ai grbcngiucF 2(1«! «ufern Sinberfpiet jun'eF, %U auf ein Sinberfpiel ju * riitf.

sky, The powr's of hell are captive led, Dragg'd to the portals of the sky, Dragg'ti to the portais of the sky.

m m
Ss^ap^Ä1

Ui§fea
"*(* :s:c:: Ölte srizS33

SYM.-k.
-I—

I3F a £
£=*=

-J—j-»i-^ uz: 1



No. 100. CHESHUNT. - CojfTimjEO.

k-

fc=fc
mm&mmm^mg^i

H—I-

:azsr«rr^— niiTrJ—

J

r^zjz :iF~3 J^ liSPSH 1-

zazs:
ferrkr^-fc

=.=Ö=Ös3tEEE
J-k"

«Sein Seift »er « gttfet alles £eib, Striiift (Strömen je - ner $mü<$) -. fetty Unb fctyaut erlSpt au$ aller Sftotl), ©er
Therehis triumphal chariot waits, And angels chaunt the solemn lay; Lift up your heads, je heav'nly gates Ye

.igiM^^üS^ü^gü EBE *H*
:f=S_J S

S güÜH p—ß—?- (• !•-

f^^gÜS£££ü t=* k^£-F£=P igüc=be

W==~Jt-^-~P?-;-— -o-

£Z~.fr fr fr~fr Sffi"»m* £ s__a.

SBet* ten ©crjtopfev/ iljrett ©ottl Unb f$aut erlogt ou« ol * (er 5flofl)/ Ser Sffiel* ten @cf;6cfer tyreu Öottl
er - er - lasting doors give way, Lift up your heads, ye heav'n - ly gates, Ye ev - er - lasting doors give way.^^^^^^^^^^fegi

M^^Häl»:g:
VOLTI SOL».

I



184 No. 100. CHESHUNT. — CONTIKCBD.

TBL Solo.

t

c

LSYM.
3f>r «Blettfchen! 3Jci> be * ftti * »et eucl? Unb
Loose all your bars of mas - sy light And

&̂ Uli *
d:

j-*
iS3

ffl
FF-"F £~ E

LNST. OR VOC.

flllöilgil ^ügSt
51*

(Sh-#

eilet hin

wide unfoid

I^üP

ju fei * nem£l)ron;©ottlocFet imS ju feinem SieicD Surcf) 3e 5 fam G&rf * dum fei » nett ©oljnOott
the ra - diant scene; He Claims thöse mansions a9 liis riglit, Receiye the King of glo - ry in. He

Ji-4 /r= -P /-s '•"-£

:eeee=e33 o-» ^ Öf
e-

ii —
-fi rf-nesf SÄMüitiüigifi

lo * cFct uu« ju feinem Dieicf) IDurcfySSfum <J[)rilhim feinen@ohiiIDuvd) 3Sfum dfjnfhim feinen ©ofin.

Claims those mansions as his riglit, Re - ceive the King of glo - ry in, Re - eeire the King of glo - ry in.

L—
IfsiiiiÄllillsIiE&Ei^ii



No. 100.
Chorus. Maestoso

üfcÖ" zP-p-'p p-p - 1-P-»Ht-p-p-T-p-

CHESHUNT. - Continucd. 85

»—5 —+

—

i-& mS :ül: :£= :^:zk±£z 3±e
p-p

gg?| -f-
yFkf^fflFFK3ca: £=£ —UJ—U—

EZ3

SEBer ift bie £hur jum £eben? SBer? 583«? SBer iftbie^hiir jumEcbcii t»er? €* ift ber Jpdfottb 3€fu* Sfmft S)ev atte SSSelt mit @ott »et«

Who is the King of Glory ? Who? VVho ? Who is the King of Glory who ? The Lord, that all ins foes o'ercame,The world, sin,death and hello'er-

ShPm s^gmm•k—k-k öt=
Chorus. Maestoso. 4£

u=£

ETE: K-^-Hk-
fcS

#£*£
—

—

mj——|— aa

—

tm

M^zsfcö kk
Ö--E

p-p p p ££sF*

ir££p= ^
2d Treble. Pia. Cres. For.

B3 fc-k ta3 gggn^^^fBiEj^^S mms. ^g^^^rsbg
fihnt, Hub atler©ütibet#eil<Mb ift, llnb aller ©utiber ^eifanb ift, Unb ßl * let @ünber£ctl«ttb ift.

thtew, And Jesus is the conq'ror's name,And Jesus is the conq'rdr'sname, And Jesus is the conq'ror's name.

Gres.

_ _ _ _ . _ _ _*_' N •'-- W^"^
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No. 100.

gfjfljfcgjif
i-^Litt!:

t r -E^t

CHÜSH1TNT.

:Ref

Continued.

JäMPfffT<1l ir MTTTT^ai £*e
k k.

Tutti. For.

FHf~

©iS=tS:s=:
-o*

ti:P ::^=zt fc—

*

jffierSefumSIjriliöon^ersetifucfyt/Utib d * len @ünbcn--£)ienit »erflucfrt, Scr finb in 3ctt unb Sroigfeit 3n if>m bie &hAr jur
Lo ! his triumphal chariot waits, And angels chaunt the sol - emn lay, Lift up your heads ye heav'uly gatcs, Ye ev - er - lasting

sr*3R m% ~^-k:
J=Ü-^ttffi

Tutti. For.

I« ^—r*" -^—g-
J__X 3£* i&i *<•

££=£Ä
am»-1

$m«==fe=
v—

k

—W--s
Jk-i._ Ums -fS

i ÜL-Sl

Unis.

dt ^
^tmmelefitub', ©er f«ib in Seit ntib € » mig-'fett Sn tfmt bie SJ&iirjur £imm«I<Hyreub\ sEBenfrbieSfn'ir jumßebeu? Sffier ? 9Bec?
doors give way, Lift up your heads ye heav'nly gates, Ye ev - er - lasting doors give way. Who is theKing of glory ? VVho ? Who ?

ISIFS^IilSJilf^ 1

fesiS^n^^^iÄiSi



No. 1Ö0; CHESHUNT. — Concludcd. 87

!f:

m n-m

gg iüü^giiüfeö
SJBet? Sffier ift Me Sfn'ir aumEebemBer? & tft ber Jg>cilflttt> Sefu« Gfmft, £>er «Ue agett mit ©ot ,t nt; Unb oder ©fiitber Jöcilanb
Who? Who is l.he King of GI017 Who ?The Lord of boundless pow'rpossest, The King of saints and angels too, God over all, for ever

IE:

K
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t-t^-Jr Jfjg
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Slow.

3© *-*r
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3=£VW Jf^slg^f^^iSgpF"^^^

ift, Unb otter ©ilnber £ei(otib ift, Uiibatter . ©unber ^eilonb ift, Unb aller ©ünber #eifonb ift, '(er £eüanb ift.

blest, God over all, for ever blest, God over all, for ever blest, God over all for ever blest, for ev - er blcat.
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No. 101. LITANY. 7s. Double. J. H. SWINDELLS.

I
feSEÖ

-H
Grave. Mezza Voce. 2d Treble

QzzffPt:
rfc Ö m^gStEiiis?ÖK2IÖ3

Stotift bem Ferren/ bnnfet fel>* : S>enn fc^c frcunbttcf» ift Der £w/ Unb beg Ferren ©utigfeit sffinfjretbü in (groigfeit. Sonft bem -Ferren

Saviour when in dusttothee, Lowwe bow th'adoring knee ; VVhen repentant to the skies Scarce we lift our Streaming eyes, by all thy

gm gBISSg
-̂^nT-et et:

Pia.

*f<-

£ MIM COT
HI

-S-H^Ee Ü

I I
g-Q- Q N N.O N ^L>lf.1^>^

e
Tenor. For.

^^Ü3|5S^J3e5E:
m& PCS:SS

3e --bootl), <5r tft «lief ©otter ©ott : Semi be« Ferren ©utigfeit 5Bäfjret bi« 'in €* »ig » feit, 3Sabret bi« in € »igfeit.

pains and woe, Sufler'd once for man below, Bending from thy throne on high, Hear our soleum Li - ta - ny, Hear our solemu Li - ta - ny.

IsillllllE -H—
PZ- Ä» drö m

For.

m m :CT3CÄlllill :Eö liüfiüi



102.

Afpettcoso.

THE ORFHANS FRAVER. 7s. 6Ur$s. J.COLE. 89

<&Uty rote lieMid) unVroie fein Sft'fS wenn SSruber friebltcfi, fet)H, SEBenn u)r Stljun eforräc&tfg tft,

JO $m Sefu ©orte« ©efm! ©cfraue bod) »on beinern £Oron/ ®#aue Die Serftreuuttg an
What though worldly friends may frown, Why should I de - jeeted be ? Father let thy love be known,

»ie fein «Dienfdje
Let me find my

Üü: 5=^ -^ F=*~- "ESEzS:
-fr

müiü-V^-r-^ Pl^i^M^B
Tenor. Pia. Pia. Cres.

P-P a «5JI^ sEgggBii
2(£>er acl) ! roiHft bie Sieb @q »erIofcf)en, baß Fein £rtet> ?Wef)rauf€rben roirb gefgAct, ©er be« anbern -^erje rührt

!

Sfcru * g unb £ift.

bef * fern Famt. ©anUegroßerSRenfcftenbirt, Stile«, roa«fic& bat öerirrt: £aß in beinern ©nabenfcijein ! 9(((e$ ganj »ereinigt feijn.

a - II in thee. Never let my soul despair, God will hear the Orphan's pray'r, Never let my soul despair God will hear the Orphan's pray'r,



HABAXKUX. MADAN.

9fuf/ €&riftett/ auf utit» freuet eu#/ 2>er -#err f%t auf }u feinem 91cicf> ; £r triumphirt ; Sobfttt ? get ifjm, Sobjtnget ifjm mit !auter©timm.
A - way m y un - believ - ing fear ! Fear shall in me no more take place ; My Savioui- doth not yet appear, He hides the brightness of bis face

H,ZZ^
m s IMi

11111 3 ä!3
;e£ «—

w

•ifiums V-H* ssEres
©ein SEBcrf auf örrben ift »oUbrct^t, SerftJrt hat er iti 5einbeS OTac^t ; CEr fiat bie äßelt mit @ott wt - fäfmt Unb©ott f>at ü)\\ mit^reü aefr&ttt.

But shall I therefore let him go, And basely to the tempter yield ? No, in the str«ngth of Jesus, no ! I never will gi?e up my shield.

m *~j»T(ffr|g^E ö±4 ß~~AÜ im *:»1=



No. 103.
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HABAKSUK.-CONTINUED. 91

111111111^11111111
£e1Ü

5Beitu6er alle Fimmel weit ©e^t feine «OTac^t utib ^erclic^fert; 0!>m bieneit felbftbie ©erapljim. Eobjnaet. (5m mit lauter ©tiraiti

Altho' the vine its fruit deny, Altho' the olive yield no oil: The wjtheringfig-treedroopanddie, The field illude the tiller 's toil
;

m:
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—

t
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t
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ft-lr

€-
<fe »•. . ]•,^ ICSI fcM eÄiSÜ^*ö=fc 3 ^-T*" H^-^ L

tt

SiÄSl 6^# SW£ S§
^FWffib

tts
-4 s^-C s fl

©ein (i'nb bfe «O&ffet- aller SBelt ; CEr Ijerrfrfjt mit ©la^t unb ©nab' aU £elb; £r fcerrfc&t bi<5 unter feinen 5uß ©er Jfeinbe £eer fidj beugen mitfo
The empty stall no herd afford, And perislj all tue bleating race, Yet will I triumph in the Lord, The God of my sal - Tation praise.
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93 No. 104.

Secondo.

igSüÜÜSS
AVON. 6s.

lliillillllllll

C. W. BANISTER.

^-
_ -

i^ppil siü^i
KBir b<m * fett S>ir -9etr 3efu Gbrift, Saß tw für im* 9« * ftotben biß ; Sa« bu für uni ge s ftor ben bift ; O ftarfer ®ott, Srnmanurf,
At an - chor laiü remote fromhome, Toiling Icry: sweet apirit come ; Toüing I cry: sweet spi - rit come ; Celestial breeze, no longer stay

Affettuoso.

I
£Tc:c

ßß-ß

r-r-1- 1—

I

1— i
ih-*f 4-

FoR.

—T~iT~n—Pt" .v "-

1

— "1—d—i—

H

Pia. For.

üüSiglii atjg
m&mwih&

am

©tarf unb erbolt uns Seib unb ©etl, @tar» unb erhalt un* £eib unb @«l. g$ freuet ftc^ bie ebriftenbeir, e$ freuet fic& bie ebrifkttbett,

But iwell my sails and speed my way, But äwell my sails and speed my way, Fain would I mount, fain would I glow, Fain would I mount, fai» would 1 glow,

3Sff-~
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No. 104.

Fob.

*z*s£S*±EH

AVON. — ContinueJ.

Pia.

B33

93

=-_j -r-J-m^cFVtf» t
3-

gSI3iii^ii§lMgi^iiieSiiSi
llrib faget jeßt un&r lln» f«get jcßt unö <rt * Iejett: ®ott£oB unt>5)anFitn !)ocf) * ftett SOraj/ 35er uns gcfc&eiift&at fei « itcn@o^7
And loose my cable, And loose my cable from below, But I can only spread my saiJ, Thou, thoumust breathe th'auspicious gale,

m=^ iÜ m
-p— .

psfM
v. —*--«b—)ati—

W

1

Q

For Pia.

IS ä

jpj^
ATfi.-iTHi

PI a •~»

S£E? ^ii^ai^ii^iB
©ott £ob unbSsmf im Mittlen £firon,- 55er un« gefd^enft tj«t feinen @of>n, See uns gefif enft, Set unfgefeßenft . Ijat fei •« nen ©ofjtr.

But 1 can on - ly spread my s'ail, Thou, thoumust breathe th'auspicious gale,Thou, thou must breathe Thou, thou must breathe th'auspicious galc.

pErznüE
hH~-*|—
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94 No. 105. AWAKE MY SOUL ! — A Morning Hymn. 8s.

-4- dzat
£z?
T=

st*r =^ oz* iPS
F» i ^^j

sz=dzxzprs=p^r=
2=^

£> 3£fu fu$ nn beut geben«, Sc« Jpet1

} mit Sreub'roirb übetfcf;n>enft, SXZoc^ fußer a < ber <il(e$ ift, 5jg
A - wake, my soul! ^ aud with the sun Thy dai - ly stage of duty run; Shake offdull sloth, and joyful rise, To

HUHUdö ¥- IUI fc£: im
i

JE
1D—=*

*-¥ 1

II ES I! ** HHilli
-h—»-H^p^Ü Öcrfc fflM£t£tiJ

bu, o 3efu« ! fetber bitf, sffio bu, o 3cfu$ fclber bift.

pay thy moruing sa - crifice, To pay thy mornihg sa - cri - fice. SYM.
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mm^^Eme—

fzztzzi
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SO ±= 1
ff Ductto. SdTreble

±t̂ aP^ PEZIZ3Z ä ö
3Si''fu!bc6 .<?er * jen$ « freub' uubSBonn'®«« SeknS » «Brunn, bu tünf> < re @omt', Sit gleichet nicl;« nuf
LSy influ'nce of the light di - vine, Let thy own light to oth - ers shine; Re - üect all heav'n's pro-

'^Sir-^^T-p - T~FF---F#=P-p-F zs:
z£z£:

z£z üüiifeP^ff^F



No. 105. MORNING HYMN. — Continucd. 95

-#-
:=rt zn

3EZ l l^i'i'^f^^
tiefer grb'/ 2(ti bir ift t»a$ man je begebt, *a * le -- lu * ja&
nitlniic Mv« In nrrlp.nt lovft nnrl r.hp.p.rfnl nrnisp. In nnlpnt \nv

rfc?-Pü
pitious rays, In love and cheerful praise, In ardent love

%al - fe -, tu i ja&\

and cheerful praise.

£§ iipl^ilgli izt I
fTS±

Chorus.

nzizz]Ü=Ü -f*-«-*
.zt: #*

Repeat Forte.

I

ÖiliEES Ü^iüiill^W^ilüS
£>u SSrunnnuefl ber Söärmher * }ig * feit! Sein @tanj erftrecFt fiel) weit utiö breit;

Lord! 1 my vows to thee re - new : Dis - perse my sins as morn - ing dcw;

y m -

I iSSw@^^^^^ M
3FZT:s

K-P
te-

gggjg IAH
Ser 2rmirigfeit ©eroMf »er < treib/ IDa3 £tcf>t ber ©nabelt bei) \m$ bleib/ Saä Sicljt ber®nabcn bep un$ bleib.

Guard my first Springs of thought and will, And with thy - seif my spi - rit fill, And with thyself my spi - rit fill.

s^ipunm @&g±fijem :±t=--

Yolü.
1



96 No. 105. MORNING HYMN. Concluded.

Solo Treble.

SÄüÄSSiS^SSSiiiSS
Sein £ob im Fimmel" ljoc() erfliugt, Sein (Eher ift, ber nicf)t »du bir fingt: 3efu$ erfreut bie gnnjc '3ße[t,!Die er ben@'ott in
Di-rect, contro), sug - gest, thisday, All I design to do or say; That all my pow'rs, witti all theirraight.In thy sole glory

«1=

^^^̂ g^^^^JEpEg^zfjzpr^-|i ^zjrzr^jzEfe

ff-
-#- m Chorus.

IH3 033 :az3t

Repeat Porte.

K=.
£ES iÜS

grieb gefreut, $aüe * lu * jab J?al * [e « lu -< jnb.

may unite, In thy eole glo - ry may unite.

&r^ -*" mmTOZOTU

Utib wenn mir enben unfern Sauf, @o hole un$ ju bir l)in -- auf,

All p'raise to thee, who safe hast kept, And ha= ; refresh'd me.while I slept!

a&x ^ggfEW ß—I» p—p-

1

g^EjHJJ;
=-*-

to ^-^ fc=$ ill

SB*:

iiiiiiiiiiigiiii^ggigiüii ^=f:
3e--fu!bafj roirba grieb' unb 3"''^'/ SSepbir ge - uietj'n - in <£ * t»ig -- fett/ -§nl « le lu -- ja| %al * tt * lu * jufj

Grant, Lord, when I from dcath shall wake, I may of end - less ligbt parlake, 1 may of endless light partake

rn^l»!T-ijqCT^ixaqrK: I -©—e- i H -pr~ HO



No. 106. EUPHRATES.—0r > Hymn for Thanksgivmg.

fö
Secondo.

sÖ^^STO^g^SSSS^raaE
Dr. J. A. STEVENSON. sr

Maestoso. For. For.[aestoso. For. Pia. For.

—Sfe-4

i

gj-ret « tet, fang am SOteete^ftrnttb/ £«et > tet, fang am SJleeretfftcanb, 55ie große £0at be$ £errtt ; ©It
Redeem. - ed by their Shepherd's care, Redeemed by their Shepherd's care, In grati - tude i-e - joice, In

"£ M» i
As lsrael's people in despair,

ORG.
Hiililii^^g
(Errettet, fang am SKeeretfftrattb,

Redeemed by their Shepherd's care,

ßPSaiillliliilill
bee Jjera, beo" £errn, Sie
rejoice, rejoice, In

Hl
SYM.

«ü^^^g^^S
31 ( p&

große ^ntbenenn; be$#emt,be« £errti, ©te große S£^at be« £errn, ©ie große.,:,
grati - tude rejoice, rejoice, rejoice, in gratitude rejoice, In gratitude rejoice-

iiiiiigiaeiigii
Volti.



ä£8. No. 106. HYMN for Tbanksgiving.—Continucd.

r#fc
£0=3

>•»
-% :£:LSüä spS-^j «:

tüiüii
Cres.

@o ftn * gen rotr Saß 3e « fu* S^rift
Or aa on Si - nai's banks re - clin'd,

- __£
F'*- _

£>er SftenfcDen Jg>eitaub mor « 6en ift,

Our ho - ly father's swelld the wind
£>a$ $alk « fujah gern'/ !E>a$

With hallelujah's voice, With

jiiiigi
*

[^^^^^i^^gi^Ä^tBSü
k . . _.Cres

Ä <^*s For
-

fi
Pia - ."N

ft±*ferfqpf
S For.

*
£aUe * lu * jaf> gern' ©et SÄenfdjcn J^eifant) roor » tett itt, Zmi S?d « * Ie * luj<iF> £s$ *al * te « lujafr gern', £a*
hal - le - lujah's voica, Our ho - ly fath - crs swell'd the wind 'With hal - - le - lujah's With hal - lelujah's voice, With

.mE 5=z1Ä £=«fc m *
Sa* £al » le * tu « jah gern', S)a*

With hal - le - lu - jah's \oice. With



lüo. 106. HYMN for Thanksgiving. — Concludetl. 90
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£a(le - lujaf» gern' 55«« -&a(fc « lujab gern' Ser «Dlenfcr)en £eir<mb roor *

halle - lujah's voice, With hallelujah's voice, Our ho - ly fathers swell'd
* 6ett iftf Sa$ %o\ « le * tu * jaf) !Da$

the wind With bal - le - lu - jah's Witb

E§eö£ ^»=^
C L-L^"—

£££Ä
»<.—
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g=^a i
With Hai - le

it*feitMcitMe^y m
M IM® i—i««

j -0-m-j-v* -

•^aUelujab gern' ©a$ -^afleliijalj gern' 53«$ J^atteluja^ gern',
hallelujah's voice With hallelujah's voice With hallelujah's voice. SYM.
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rtfgSÄ
lu 5 jab gern',

lu - jah's voice.



100 No. 107. CHRISTMAS. SCHULTZ.

Andantino. Tenor. Andantino.

4H- wmmmmm EE
SYM.

jD g5tt(icl) £iub, 3m * raotui * ef! Sffitr grupen
Thou child di - vine Im - manu - el, Welcome un-

w»g^ÜÜB
l^Spf^-PlHÖ

Pia.

Obg. m
Chorus. Altn..

P-ir#

Pil
Tutti.

=3*SO ^—

1

§e=Se^"-eÜE=EePs^E

Solo.

w mn
fctcf) auf unf'rer €rben; O gStäitö Sffnb, 3mma * nuel ! SEBir grüßen bkl) nuf unf'rer «Erben; SMe Sfafunft freutet £eib unb
to thy humble man'ger, Thou child diyine Imma - nuel, Welcome un - to thy hiimble manger, With heart-felt joy thy birth weS^iM^fclS

Voc.

*
Org.

m



No. 107.

if^

CHRISTMAS. — Continucd
Chorus.

101

» ff v=nt alÄiii
BüüiiSgBigpiPfaj zid1 fcd

©eel', SEBeifnMr Sjernwibte ©otte« roer * bett; S5te 3(ttfunft freuet £eib unb ©ceP, sjgett mir 33er»onbte ©ottea »er«
hail, And greet with songs the heav'nly stran - ger, With heart-felt joy thy birthwe hail, And greet with songs the heav'nly stran-

-#*- fedISölliiliieil
®e

•- Voc.

3Ü3
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bzE|=:
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#k 5 *w« ±Z ——©• 3ZIS ^i—XL*'- E

bcit 5ffieutt3meifel,5-ur«$t unb3«gen! £«(H un« nidjt langer Hagen; Um* «ß}«nfdjen warb er SRenfcf» ju gut/ Unb naljm an fiel) aucf> unfer gfeifet) unb
ger, Our doubts and i'ears and sadness, Are turn'd to joy and gladness, Good will to man and peace on earth, Are now declared by a saviour's

Solo. Due-tto

Org.

__«

YoltL
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No. ior CIIRISTMAS. — Contiiiucfl.

FÄif
Chorus

w*
Tutti. Tutti.

tB
« IUI i -*-* l^iäil

Sölut;
birth :

-**-

-«

jf>o « famia, -öofaima/ Jpofmt * na, ^ofann«/ £of<um<v J^cfan s n<v (Mobt fei) bcr ba
Ho - sanna, Hosanna, Hosan - na, Hosanna, Hosanna, Hosan - na, Blessed is he that

IIÜ!
Sym. For. Duetto. Pia.*
i^g^^H^SSrai

I k»--*—

f

ri«y^Ä_A_te*4s=TyT£^ £-t-1^-t£~

-m

Duetto. Chorus

Oi'g. Voe. Org. ^oc.

riüiiiüi£=*

iP=Eiliil=!ilElEll^SIÜÜilÜl
fonimt in bcm SJaukh te^JJmn.
coimrs 1b tl\e nanic of thc Lord.

-#-

Syni- For.

P

O g&ttfic^ Sin», Smmmiu « et! SBirgrutle»
Tliou child di - vine Im-ma - nu - ei, Welcome im-

-i—u- * i
Duetto. Pia.
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No. lör. CHIUSTMAS. — Concludcd. 10S

ififltSüb

-=::=«:

Chorus. For.
it_^i> __«__*.
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1
#JH-n

Tutti. For.

tztz

*=?= ilH ÜÜ*
btc&ttuf unf'rer QErten;
to thy humble manger,

Sein' SOtfuitft freuet £etb unb ©eel', ?EBett rotr Q3er ? nxm&te ©ottees »erben, ©eftl

With heart-felt joy thy birth we hail, And greet with songs the heav'nly stranger, AVith

£lü £S
311

Chorus. For.

s s—s rzn^r: ~ r~~i r~ ~r ~—~cz_L:^ I "*":•»_«.__ii^lÜlSi-^l
Mms^n^*^ ~=BE

-itZZ

££e ^-d^^-S^^Hrfem
2(ttfmift freuet £etb uub (geeP, SÖSeit mir 53erwanMe ©otte« »et « bcn.

heart-felt joy thy birth we hail, And greet with songs the heav'nly stranger.

«-

SYM.
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104 No. 108. MAJESTY. 122d Metre. J. COLE.

fe=^F |9- g
Second Treble

SBdII 2tb * fcheu an ber ©pitterei),
His head with awful glories crown'd

;i^asi^p^
ÜSÜl

i
-st

S8Sor>r Dem t>er 3efu
The Lord Jehovah

Cft> rt fif Srt«. h— ft-f.. *...... CV~ A..*~ ß~f...« CifT CW-.fl ort r-c*.. ™ *. ^,.' k . «... . ...&
treu, 3fn feiner Eef>re holt, SSoU 9lb * fcfieu <m
reigns, And royal State maintains, His head with aw

EÜPÜÜS
ber ©vot ' te < ren'.

ful glo - ries crown'd;

?=£ mn ±±=± 1
If^f:
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Pia.
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ifc
„ Cres. For. —
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__ 1_ .. l-B-ft-j__|
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©rnn fcf^at * tenb unb an grillten reich.

And rays of majesty a - round.

3* PI
hf- y——l-r 3öa 3^E

€r ift t>em SÖaume gleich IDer tiefe StBurjel fcftlägt/ ®r«n fchat « » tenb unb
Ar - ray 'd in robes of light, Begirt with sov'reign might, And rays of ma

?S*: ^-^|l=S5E?lli^?^^i
•—P—£

an grud) « ten reich.

jes tv a - round.

"P

li

Uli miL—zrJtirtir^
@r>ut fcfiattenb mib an JrJch - ten reich.

And rays cf ma - ji-s - ty a - round.



No. 109. LENOX. 148th Mctrc. EDSON. 105

3E
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?-^-K ,-=- *.

*—f->—

f

i_k. 3=£
S5foßt tie Strompcteti, btapt Seit froren (gatematott, 2luf! ntte «Dotter, faßt Sett große» ©ottee"fo&ii, Sa«
Blow ye the trampet blow, The gladly solemn sound, Let all the nations know, To carth's remotest bounds, The

3E m -©-- §§13
o— gt^

ffi IS pir -d: P£- mHte £ =cj=a

* -V—I*
*« 3:

5ES^=f^
^S-^:—gl m^=t k U k.

Sa« gro * ße Subcf * jafjr ge^t an, Sa« große 3u6el -- jaljr gef>t att Sefirt um auf otefe 3-rieben« * baljn.

The year of Ju - bi - lee is come, The year of Jubilee is come, Return ye ransom'd sin - ners home.
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SE

große Sutel
year of Jubi

—P-

ja&r geht an, Sa«
lee is come, The
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VlGOROSO

EAHOVEa, 104Hi Metra. HANDEL.

VlGOROSO. _£ -i. , _A_

Jap HlüP-#p P-T-
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fr?'

£«-
£ P^e: s :n_

_a. -F-
s- p p S

£> fomnut ju fysufy lommt finget bem £ernt, «Singt ig ber große» 2}erfammlmtg mit £uft, Sern @cf;öpfer beS SJBeltalte/ o
O praise ye t!;e Lord, prepare your glad voice, His praise in the groat assembly to sing, In ourAcreator Lei. i«, »'*i n-juirr. Let

£&
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No. 111. AMSTERDAM. P. M. 7. 6. Double.

"CT- I
-e-

&E^^ i^ii
finget iljm gern' ! Unb fd)roel(et bte Jone <w3 freubiger SSruft.

ls'rael rejuice, And children of Zion bo glad in their king.

:ta~?=
-OZZ

-e-

iüü!iiilii& Psi
-rV-^

-*>-F gS g=i

HiiPlü
@te^',burcf)«rot^egftorgentr)er 9t<if>'t ba$ »erftörte Etcfjt,

Sil * (e Sffie * fen gef)'n fjeruor Sa nmiber Stag anbricht

;

Riscmysoul and stretch thywings, Thy beUer portion trace ;

Rise frora transitoiy things, Tuv^-ds-thy native place.
u

i _— , , Ä^-*"^**!*:
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No. 111. AMSTBRDAMi—Concludcd.
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Pia. For.
»I

»-»

From tlic German. 10T

§=1^
»-»—s-1

-4t

^3^=0 »—

*

üiiSiiüiii i
Uttb ber fuijte «JJlurgcn « tf>au, Selber, SBalb unb @aat erregt ; gartet: Sälatter Sttlaö grau @icf) f>in ju 1-* €rbe net'g't.

Sun and moon and stars decay, Time shall soon this earth remove, Kise my soul and haste away, To seats prepar'd above.

-&-£-,

^=Sr^

Hü^i-siiSüiü IEM±
fft-r k--*-*- ü eüfU

No. 112. SZCI!d2AN MARIHEH'S MSH.
MoDPRATO. Pia.

4 Lines.

Foe.

^^^^s^^^^^s^^^^^i 31

^
@ott roillS mad)en, IDaß bie ©affien, ©eben wie ei Ijettfam tft. £af» bie bellen @icr) »er-- (teilen, Söettn bu nur ben 3efu feilt.

SSer fiel) Iräitfet Sffietl er benfet SefuS liege in bem @cf)laf, SBirb mit plagen @ic& nur plage«, SDajj ber Utigtaub' leibe ©traf.

V---r--a 1
-—P"1—P"^~i 1 !

M,11-HC^-SSfe ml

—

hm—•-*—
Praise to tliee ! tliou great Creator, Praise to tliee from er'ry tongue ; Join, my soul, with cv'ry creature, Join the uni - versal song.
For ten tliousand blcssings giren, For the hopä of futüre joy, Sound his praise thro' carth and heaven, Sound Jehovahs praise on hig

«MrairaraöMSMiÜ



10S No. 113,
Vivace.

füiülüi
THE GOOD SHEPHFRD.

I»-T (* 1» ß ß I PB

8. 7. Double. 0. SHAW.

Öö—t

fcr ^f^M-^- 3E
3 jjgPP^g^.

5)u gnfcft biefeit £ag ber Sreuben, J&crr ! »in be => ten FinblkD an ; 9ticl)t3 foK unö »on btr je?t fcf;eiben;
fiel)*' uti« unf're Sra * ge ityltn, £ef) * vc fte uns taufen au$; gei * ge, B>iU ber Kummer qunlen;

Let thy kingdom, bles - sed Saviour, Come, and fcid our jarring cease ;
Come, O coine and reign for ever,

SS3ÖEE £ k k ^ap t

igi^püg *—i» ihüm
(L=*&=f

P^ ^ SSSiÜÖ
V i>* *J=-

§i

g£gü§ 1F^FF li^s^
sSricfy bu felbft bcit @unbenb<um.

2lu$ »on fern be£ 90«terebau$.

God of love and Prince of peace. *£&

SYM.

£ap uns beine &ircbe »erbe«, ©ammle £<mfenbe bfr bier;

äBo btc ©tolje Stube toobnet, SBo ber befte ©eeienfreunb

;

Visit, Lord, thy precious Zion, See thy people mourn and weep •,

P£Sel
EBii:

i
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3 !rpti
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No, 113. THE GOOD SHEPHERD. - Concluded. 109
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-f- fct* 1

ÜÄgiSig^S^i^lS ~&
Sie in betner Straft auf Crben $8anbeln fctw» als beine gier; sjBanbcIti fcöott aU beute Bier; 5BanbeInfd)fnaIS

(£ -- »ig mnje - ftd * ttfcb thronet Unb als greubenfonne fc^eint ; Unb a(S greubcti < fottne fcbeint ; Unb als jreuben*

Day and night thy lambs are crying, Come, good shepherd, feed thy sheep ; Come good shepherd, feed thy sheep ; Come gooü shepherd

Si^üsSf^Si^üi wm
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S^SliiiilillE^^g^lK^^
beute gier; 5?ie itt beiner Straft auf (Erben, 5EBanbeln

.
fcljoa, als beine 3icr ; Sönnbefn fd)on ali bei * ne '£ie -. v.

©unne fiheint ; gtuig maie * itttifcö thronet, Unb als Sreubcn * fonne fcl)eint. • Unb als grcuben - fonne feiern * t
feed tlie sheep ; Day and night thy lambs are cry'ing, Come, good shepherd, feed, thy sheep ; Come, good shepherd, feed thy shee - p.

*»-

Tutti. "
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110 No. 114.

Maestoso.

r»

MONTPEIiIER. Harmonizcd for thia work by C. F. FISHER. Es<j.

FF.
i

i ,1 .i _i ,ii i i i

531
£=£ ^@^®@@^

SEBenrt ba$ TOorgenIicftr, $lit feinem polten @tati} ©urefr «ftaci)t un& fftebel brtcfrt, Sie SSelt erl«utr)t, £>te im«
Oh Bweet is the light, Breaking clear on the sight ! The sun as - ceuds in might, Dis - pelling night. Sweet the

|,H(
1

? |jg lüüllllii i=! n~s; 1Ü
MÜ^ -B

i "liiiöilii

^j^i^gpjiif

/fS PF.

-JfiE&s^qa K
as?

£=
& 1

©ott flar im S33il&e jeigt; @o lefireti uns Me @<$öpfuttg?roerfy ©elbftbaa große SBeltge « bSuj ©aßöott tfr, unb mi er fei).

ro - sy finger'd nioruiug, Sweet the balmy fragrance returning ! When the Zephyr gently blows, Odours froni the op'uing rose.

Pia.
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-H- ifJü 3-*- ggjg^^

Pia.
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So. 114.

i[pS^f^-pÜ^
M0NTPEL3ER-Continucd

~ mm
in

--PuiV £ 1 £
ffirofi am <S3ei<fidt, Wacfit unb @tilr!e. «rufe« un* W« * Itcnen 33cf«i, S)fe P* 3efow&;«u««r » » lefffl, Witt @emtKT G Zc«S Mercy and kindaess deljght him alone ; Ever does he del.ght » bles - .u* Sothe
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tmb£e * kn in Mc SBr& 3m ©I«nj Bej ©cfc&tfinig bavöffeltt, 3n'* SimmeKW,
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Sunof Hght - eonsness brings, The liealing hulm benealh his wings, Aud hOl* to wretched sin - ners spnflgsj JRe -

-fr P
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112 No. 114. moNTPBLIBIL—Condudcd.

Pia,

tf#fe
For.m*& -ö-

?0Jenf($cn ' britt * gct bem @d)»pfer gbr", S>« ©eclc ber Sfta

joice ye Saints for his goodness shown ! Fraise him ye angels,

tur; SMe nur ber SRenfcft er -- fcmTt, ©er
•high Ä - bov.e the Star - ry sky. Praise

:ft:te

^
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l^EÜI^i^^^Sli-JirilfeEp
m.iL—öi

K7T"S:

£fe

FT.

3=1—
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g S
fclbft ber @ci)opfuiig -öaupt, JD.i* 3ie( bei: <Xre« * tur, 2luf <£r * ben Sorte* . SÖilb, 31ik0 (Enget SSräber nennt,
him ye men be - low, For ye his goodness know. Joia all the liv - ing throng, ' Aud swell the joyful song.
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115. XiORD OF XiIFE. A Charity Hymn, arrangcd by J. Cole, from a Solo by Stevens. Iß

i

MODERATO.

Treble voiees.
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SÖSer jid) bünfen Kjjt, ,er ftefiet, @e « (je ju, ba(5 er titelt fällt: ©er 93er * fu « cfjer, reo man gebet,
Lord uf life, all praise ex - celling, Thou, in glo - ry un - con - fin'd, Deign'st to make thy humble dwelling

ix
—~~

*

—

Sj -# iü * ©i- ;e|s
—e- «

g o: -s-—

ff
:£**—•jgEJf^ppipl^^gpfi^ §

fcpleic&et uni naü) ü » ber * all. @t * cljerfieit Oat tnel be * trogen ; ©cf)[affucOt thut ja »im ? nur
with the poor of humble mind. As thy love, through all cre -

_
ation, Beams lilce thy dif - fu - sive

IS»-*-^=zs±:
-e-iBe= um SL

s:2

müs S3CS:
gn-^srIS -H-

^=0-^

S^
tä

gut ; «Ber bat>on wirb ft * bewogen, SSirt bet ifjm felbft et
'* ne Siutt;.

light ; So the scorn'd and humble Station Shrinks before thine e - quäl sight. SYM.
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114 No. 115. LORD OP "LTFZL Contiuued.

Tenor Solo—Andante.

IlSiili^^^^illi^l-ziilpB^S£: =öpt=
ö- ssrtz©r^

3Büft tu lang br.ritm Berireilen,*^:, mai bir begegnen fnnn : Slrmutb roirb biet) ü s ber -- cüui, $3ie ein h\ufer Sriege« » mann.
Thus thy care, für all providing, VVarm'd thy faithful prophet's tongue; V.lio, the lot of all de - ciding, To thy chosen Israel sung :

(.S^^eiilliBiiilSiiiiiliilPi^^i
Treble Toires. — Allegro. Moderato.

?J5obIbem/ ber mit 5"r$t unb gittern, ©ei -., ne ©e •> lig * feit ftet$ fcfinfft: ffr tft fict;er für ©ewittern,
Wien thinc . harvest yields thee plcasure, Thou the gol -den sheafshalt bind; To the poor bclongs the treasuro

mBM-*-*-

R=zz4s ra W--
=c: jgr^l

-i -P -P -P -P -P -P -P -P -£J^# *V».

3>ie bfe

öf the

©ffierii weg « ge * rnjft.

scatter'd ears be - bind. SYM.^a sQ Uli ,_w..
.0...Hü ^11

2. 3Soi&f **ttt/ bes brt feine Senbe»

3min« (Aöt umffjrttt fet)ii,

Hub bn« £fcf>t in feinen jpnnben

9lie perlieret feinen©cr)e(rti

IChorüs.—Sgob/I b.emy .

t). ^\j5of)l berR/ ber ben 3eit Verfielet 2. "Whpn thine olive plan's increasinj, 3. Whcn thy favor'd vlntage flowing,

CHille £(impe mit bem Cid/ Pour their plenty o'er thy piain, Gladdens thy autumnal soene,

?JBeilll bei' SÖriutigam »erjtefjct) Grateful thou shalttake the blessipg, Owti the bounteous band bestowing,

©ev erfCttet feine ©eel. Butnot search the bough again. But thy vinesthe poor sball gjeaft-

'

i'h.->rns.~-,®äf;[ beim

'

Chorus.—These, &c, Chorus.—These, &.c,



#0. 115. 1 0E.D 0F XJFE.—Contrnucci. 115

CWus.US. _ _ -k- _
k s

'#§7

4^ KE^EEEfeE: »
SEBof»! Bern, ber ftett roadjt unb fliegt £ies auf bet fd)malen ^ilgrim^SÖaFw, SSeil er un * t>e

These thy God cir - dains to bless, The wi - dow and the fath - erless, These thy God or daius to

=fe=üüSgüig ^=$

e§I!| Uli St aü5

ü§: ü
-#£-

^ «--i lllü
fteftf; SSemi aud) ber Jciiiö ifm faltet an.

bless, The widoW and the father - lesä. SYM.
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11G No. 115. LORD OF LIFE. - Condudcd.

rT-

Duetto. Aflettuoso.

>z~^:z*i:—iSir -*-p. ^1-^
D bti ^i'tcr feiner dinier! Scrbu
£ogl«t^nUin«ii|tcb«i: »erben; ©eine

5

-^H|rT-i!E5 *-*" $—-* See i
fc^IÄftnodE» fcblummerft nic^t,gjfncfic mief) jum tleberaiiiber 3j([eS ©eftfafi*, ber mid) <mftdjt.

3urcf;t befchtrme miefj : ©et 3}erfud;ung Eaftbefcfrmerben Mb« bu felbft gnäbigliCb.

Ü£#ÜÜ -msm ssmü
Still wc read tliy Word de - ciaring Mercy, Lord thine own deerce ; Mercy ev'ry sorrows hearing, Warms the heart resembling thee.

Still the orphan and tho stranger, Still the widow owns thy care ; Screen'd by thee in ev'ry danger, Heard by thee in ev'ry pray'r
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No. 11 6-. GREENFIELD.' 1 1 3th Metren EDSON. ur

'p^g^^p^Bj^FEf^^pE^^^i
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©ott ift cm gtfflucr/t in Ües sßotfj, €f Ijüfet «ud& roatm naft beim £ob . 2(uf tfiit raffet uns »ob! »et- * traun,
God i3 loy reuige in distress, A present lielp when dauger press, In hirn im - daunted we'll con' - fide,

m
K-

T

il
Tg—g"

S7S epppsi
•t-—l-i-

=s
liiiilll

SBcmi gleicl; bie (Erb'
Tha' eartli wcre front

* ^B=h=b:: — m r-fe

szg:
:$e*±[e^|ehs1ee

T=3 33'uü-'D

SSSetm gfcic^ Me (Jrb jemffen reaV Unb 55er * ae »är'n ßerlofir'n im «Sicer Slucr) burcf) ben »üben ©trom jeriwun
fho' eartli were from her centre tost, And moun - tains in the o - cean löst, Tom piece-meal by the roaring tide,

m
m '.KZXTJt

Tho' eartli were from her centre tost

m&- wm. F-P-ie^H5

1 m& w
m

SSemi gTet.1) bte gvb jevriffen roöV Unb «Serge »aVn »crlofjr'nim ©teer/ 2(ucj) buftfe beit »üben ©trom jer(wun> 2(ucl) burcr) bell »üben (Strom $er&aun. ' -

Tho' eartli were from her centre tost, And- möuntains in the ocean lost, Torn piece-meal by tlis roaring tide, Toni piece-meal by the roaring tide. ;

-->-+- »-- «-F— -f -r.--w-l-B -w -
Kr

-.s| f"^Eft|3E^^pEEg|^E
^•zt
f 3 :

E
=E

jerriffen w^t' llnb 53erge »nr'n tteriotyr'tt im Sftcer/ STucf) burcr) ben »üben (Strom ierfjaun/ 2lucf) burcf; ben reifte» ©trom jerfwmi.
Sör centre tost, And mountainä in the dceän. loat .

Torn piijce-nieal by the roarirg tide, Torn piece-aiea) by the raaräg liifc.
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SYM.

P^NTECOST. C. MEINECKE.

__Qi

i^liiSSi^lgiSiiiriigi
gfflffiÄÄ^^^«ggli^^iIll

*cut' Fain »cm &o!>en *nnmel*tyrori, £fmmelstr,ron, Suglettf) »om 9[tarer unb bem@of>n, Ser »ertfie »runiNtuett
<£* baut ba<s bfiwe *cr*enü » feft, fcetsenafelb, gum @ar * ten &t>tteg auf ber Wt, <£r fammlctbie «u
Behold the love of Godto man! God to man ! Hison-ly Son belov'd he gave • Heav'i Jesus lef ohSÖ^^Ä fer=-k

u m

sSruimnuell aller Jreub,
Sie ju 3f£fu Jpeerb,
left,—oh wondrous plan !

m :Bzpc
#^- ffi

93runttauell aller ftreub,
Sie ju Sffuipeerb,
left,—oh wondrous plan !

aller, Ser rocrtfcSÖrunnauetl aller, Srumtquell al « ler greub, ©rutittquellaller grcub

3efu, €r fammlct Die ju 3e < fu, Sie ju 3e
\

fu £eerb, Sie }u 3efu £eerty
wondrous Hcav'n Jesus left,-oh wondrous left, — oh wondrous plan ! left,—oh wondrous plan !

lilüÄiüiliiittaiM

m
*3mm

SSrumiquell oder Sr«ub,
Sie ju 3efu Jpeerb,

left,—oh wondrous plan !

T*Vt£W
»rummue« aller, S3niiiii<iucll aller Sreub, Sruiwauell aller'
Sie ju 3efu Sie ju Sefu .<?eerb Sie ju 3-fu
Iclt,—oh wondrous left,—oh wondrous ylan! lcft^-oh wondrous



No. 117. PBNTBCOST—Condudcd.

10.

«: ü§
*13.

119

SHÖ«-*a=*
S-X-kr r=^

ggisgSäsggife m
mi

SSrunauell aller Sreub' 55er Streiter in bem £ciben ; 93}tt SBunber * gaben »olter ©iiab', Sffiunbcrgaben »oller Önab' ©ie (Efjriftug un£ er«

bie ju 3cfu Jfieerb' ©ie e »ig * feiig »erben. (Erleuchtet/ f)ä - ligt unb erfjält, 'leuchtet heiligt unb erhalt, Unb führet un$ in$
left,—oh wondrous plan ! And suffer'd, us to save. For us 1Ü9 precious blood was shed, us his precious blood shed, For us, in sin and

rremA

fZ^M m
SYM.
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1

—1_ -fgg^gsfeRS#
»or * Ben

Fimmels
trespass

w,
dead,

©ie
Unb
For us

@&riftu$ un$ er * »orten fjat.

führet uns in* #fmmel3jclt.
in sin and tresspass dead.

£eut Met, ®ott ! »or bemem Jfjro»/

©ein 53olf birf) au in beinern ©obü.
SDJit Orgel unb ^cfauiien Slang.

9)}it hohem £obgefange

Srjähleu »ir #err beinen Siubm
£eil un* ! »ir finb bein (Eigeuthum.

No more the nations sit forlorn,

Envelop'd in the shades of night
;

To them that did in darkness mouin,
New rises glorious light.

The way, we, through the gospel see,

To Hfe and immortality.

N. B. Observe : When the Organ part is plaj--

ed to the above piece, für the fignre 6 count sis

crotehets, for 10 count ten crotehets, for 12 count

KZ twelve crotehets and omit the Pause for Sympho-



120 No. 118. LORD OF THE WORLDS ABOVE. 148th Metre.
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Sic obern SBeften fcbon, 3u bracht unt) Övbnung ftebn, 3br Sauf gebt richtig fcbtteüV 9hcb t& * re$ -£>errn SÖcfebl,

«0?cin £erj ergebe biep, @o oft bei« 2lu ? ge fieb, atuffefiroingt iura ©ternen @bor, ©o oft bu febauft empor
Lord of the worlds above, How pleasant and howfair; The dwellings of thy love, Thy earth - ly temples are.

=*#
S3=E

sc sm

güigiü^ig: t -—©- 1
SM fein ©ebeifs ettt * Hauben bin, StuS et * * tiem Stiebt*, bem ^ert * * * * * tt jum $reie\

Unb bettfeftet*: ift ba* fo fcbon, SSBie fcbon muß bau« ber ©ctfop « * > * *
.

« fer femi

!

To tlüne abode my heart aspires, With warm de - sires^ to se -_ - - - e my God.

31
l£äEE

t zizzzff;a::zi_»_Ä

—

fp~rF
i:ig e

S(uf fein ©ebetfj entfhubett pn) 3(u$ et * * nem Stiebt . « bem J&errn jum $rei*.

UiibbenfefteK: iftba* fo fefron) 5ffiie fcbon muß ban * » n ber ©ebopfer feun.

To thiae abode my heart aspires, 'With. waiui de - sire - - - s, to See my God.

"Ig^P?-
SaSöfi£

:PT -

Sfuf fein ©eftei;; cueftau * ben bin,

11 nb beuteltet*: tft ba* fo fcbon,

To tlüne abode my heart aspire,
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TJo. 119.
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S0IFTHBURY. 148th Metre. 121

^—*3 mm^m
Cheerful.
# -T-

31
T 1-

^J- £ 5ZZZ iisitifiiiiips
Sffiie tieblicf) »ft bce Ort, £>n &ottti €& * re Jöofmt, Uni) tuo fein theuretf SJBort, 2Juf nl « len

Rejoice the Lord is king, Your God and k ing a - dore, Mortals give thanks and sing, And triumph
£ippeti tfiront,

ever - more
;

,5ST=55 e-s-
,^_. Ü^Iii &*-<*- ffiiüü

ir**
EEÖEfE^fefEfej<_ .:

:$: S!£e: 3 4- -jg- ^m @z:>__Bs
Pia. For

^z£ eIeEeSseS
:^q=

^fg§gggf|gg|gifit
SWein £erj fiebt ftcf) ju ©Ott empor, «Kit »armer Sieb' jit feinem Gfior, SRit nxirmer £iet' ju feinem £&or.
Lift up the heart lift up the \oice, Re - joiee a - loud ye saints re - joiee, Re - jotee a - loud ye saints rejoice.

IL—: *&§i mäE=i
^—P-+-S—K-T—

Org, Veo.

•



122 No. 120. OII ! HOW MY FEARS THE DANGERS MOVE. 8. 6.

ff:

I5EE
jcqa

i»—i»-

I3^ » SZZI K33E
k k. »=F^-

tfcöct iüliiiS £
(ES Ie s 6e ©ott dl * lein in mir, 3« geittmb g»ig « feit! «Drein Soiiig, big ge » t>ii(>ret bir, 3n geitunb (Eroig * feit.

Oh! how myfearsthe dangers raove, That virtue's path in - close ! While I the wise pursuit appruve, A - las, vvhat toils op - pose 1

^^^^^^^^^^^^g^^^P^^^^^^^^^^^^
r iieillifiS.li.giiiiii^^l

3«M mein ©ott ity feim' fein 9?nm'/
Tor see ! ah see ! while yet her vvays,

rfblC >L_k.
fZT.QTZßt

11
t^pt£-

I

SI

:ss d—

•

3e ? fu^ mein ©ott Mjfenn feinfßamVfein^nm'Sein^amMftaUmeinXroft/So^falfdteSeben/foic^mct^öat'mcOtinmJc^ge^ort;
For see ! ah see ! while yet her ways her ways With doubtfui step I tread, A hostile world lts terrors raise, Its snares delusive spread.

3~S Wm. ß-<* SiiüBl
Sefu« mein ©ott icf) fenn fein $lam', icf; fenn fein SftnmV

It, i'or see ! ah see ! while yet her ways while yet her ways,
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igi^^s^liSSililÜili
^§S§SgiglKMg P~°s~

sJBeiW reibet @ott unb
Oh! howshall I, with

P'^P

@ot - te^ SSSerf, £>em®etft aucf) qunft unb ftort, Söoic^ jcfitbmbcii^Iaß,iiitnetti@o teb'jcf) frcij unb fror>;

heart pre - par'd, Those terrors learn to meet, How, from the thousand suares, to guard And to restrain my feet ?

22:122HHm wzw.

£?£ 3—

P

3Z3Z3 p-0-

ir= TTSTTTF^F P^ffr« lüQt Ü1 $ SS:
#—

*

HEZKlü *^i» szezk |S»-|*- ^-* k— S
£>u mupt mein 2(u"S m «Kern fehlt, 9Mn ewfg 21 unb jD Su muptmein 2lü"tf in ollem fenn, mein etrig 21 unb O \

But why art thou cast down my soul? Say why distrustfui still.Thy thougths with vaiu iinpatience roll Ö'er scenes of future ill

!

|9E=11=
izff-ac m M EFEEF

s^ieeee i life: -p ' T " " "
^H
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SE^i e
Sz 1 ÜÜÜ BS

P=F^
5= ÜÜEl

Sa£2(mtber £eh * rer -Sperr ift bei»; 35cin fett auch ©atifunb (Ehre fetin, S?a;j bu bcr Sirdjt/ bie bu li-rfclr, Sftocf) immer
(?r le^et/ tuar » ner, tröiief, locft; llttb ift ei» © ünber aucf? »et * fbcft,©« richtet er bod) niemaub tuhn, llnb flieht noch
Far froin ruy tlioughts vain world begone, Let my re — li - gious hours a T lone, Fain v/ould my eyes my Saviour see, 1 wait a '

II:

^to
{*-*-

=P iiPP^Üüiiii müüpf^

C; &=fi
fc=d=i;

»——

a

£ :tS £
SS-. „ ' iäf-.krr* .s k .-.;E - * _ * F *-J e k . .._ \ n ,;: . :-rT C fr-Jl
:§F " =t-=Ez±±z± H^4H^^-t±E=fc=^^ i itfcbfctd:

treue ßehrer gibft/ £>a|3 bu ber Sirche bie bu Itebft/ noch immer treue £ehrer gifrft. &c « fegnct fen ihr
* •''•'•* '"•'• '* • - •

•> g r bringt «utf £iebe

My hcart grows v. arm wilh
immerbar für ihn/ ®e richtet er boch memanb tulfn, Ün> fleht noch immer * bar für ih»/
Visit, Lord l'rom thee, Fain wouldmy eyes my Saviour see, 1 wait a Visit, Lord frora thee;

mimmfi&Eü$H£g&t ^-^—=*
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f3=£iöE^^^i ird i ?—

y

ß—ßE5 wmm
MÄütüiüMiiita i
Mint

fori
ho

it unb@taub!@ie »ftottjeti, Sjttt, »on bir gefanbt; «Sott Seit ju Seit teilt hei * lig SEBott, ?Ö?it ernft unt> allem <£ifer fort,

ihr ©tucf/ Sie grrenbcn iura £icht jurficF, Unb (tflt ber freche« £after £auf Surcfi SBachfamfeit unb (Eifer auf.

* ly fire, And küidles with a pure desire, Come, my dear Jesus from a - bove, And fill my soul with heavn'ly loye.

t
3£H ß-jr

-p-
p
311 1 z~*zr£.

*C—

P

St
i r

-3=1.
fcf-

-39Ü

U

• -P- Pfip k->
tt^zt eMüs*J—

u

irl> K Mfc Ig S£ s~ji p-#
=F-K --£ KS

.-4—+

sSt~C4=*
?13ie freut ein guter fiehrer ficr>,S[Bett« er,erIeu(^tet/@ott/bur($ bich,!Den 3'ingern Sefu gleich gefinnt, 53iel ©eelcn für bei« 9ieich geminnt!

(Er ftraft, bocf) ohneSSttterfett; ©eubfre ffrfjrt er tn ben streit , (Sanft nimmt er fic|> ber ©cfjroachen an, Unb führet fte auf leichte SSah«.
JJlest Jesus what delicious fare, How sweet thine entertaiunients are; Never did angels taste above, lledeeming grace or dying love.

ms ÄSsÄi^Mi*=+% ^-^-4-3 p=p^=^.



126 No. 122. GRATEFUXi NOTES. M. 7s, Asrnbed to M. MADAN*.

fl^SiilMiliiigiliftiillliSig
Pia. • Rcpcat. I er. Pia.Pia. For.

:^S t— t iöiÜi üfs^ÜiBlEÜÄlg
gern »cm giel mcriwcf) id) ring, SSt^ irf) meinenSnuf öoltbring; gleft <<$ »

«

1C<" ^ott ju bir, SßivtcSföutf) twb Strrtft in mir£of; ich n<tyer

Urateful notes and numbera bring While Jehovah 's name we sing, Holy, Holy, Ho - ly Lord, Be thy glorious nanie ador'd; Menonearthantt

izza. Pia. Pia. A-— _ Repeat. I'or. Pia. Ter.Mezza. Pia.

3äHE Q£ ÖE*E
£=*-•.

I'or. Pia. Ter.ÄÖ^^^^Ölfe
.FEE—=£rzE:E

»-e

i
For. Pia. For. Pia.

ÜÜ Eilfc e
«r«5 iüü

jeben 2:ng £>afs i^ uSber ieben £ng, «Meinem gute fommett mag, deinem Sie * le fomineti mag/Sann genarrt bmcf) Seine Straft,

snints aüove,Men on carth and saints above, Sing the great Redeemer's love, Sing the great . Kedeemer's love, Lord thy mercies nc - ver fei).

IlsiiSiiiliSiliiliiifiiiiiiigil
For. . Pia.

i^=]z:-@::r-

Für.
Pia.

5iiilllii^iiliii;ioi]]
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r- ^g^a^ ,J^#t
fer-fc

For.
-#—

Pia.

iüg§ü 1=-
o "a~

For.

a=^ili £ §üü
©nun geftdvft buvd) bciite $rnff> Q3i>aeii i be iä) frolrtid) bie *ptfgrim*fdj«ft, SSitfenSe td) fr&^Iic^ bie spifgn'mSfcfaff-

Lord ihy mercies never fall, Hail! Hau! Hail! Hau! ce - ]es - tialgoodness hall, Hail! Hail! Hau! Hail celestial goodness hail.

d=3:
v-

PlA. For,

H•H i
;&£#-E~ a_x

»r-=-k- EfeüSiigiü:
—f»-

i
Solo. Trcble.

gÜÜÜL^Sli^iiSii^iS^lii
Moderato Pia

®ci) gctroft unb gutes 5CJut^, Sennbcm •öeüaträ tljut feie . @ut'S; Unb feiti tf>eui'e$ 9(u« ge »<tcf)fjr

While on earth or - daiu'd to stay, Guide our footsteps in thy wajr, Till we come to . ,« reign with the,e;'

Mirae 1 mm
f: ^^Siü^Üüi

Ueber bfc&6e» £ag unb $laä)t $al ' te feft an
And thy glorious ' greatness see

bem

EM
"äl

Then with angels we'll again
i.33ettnuViv £ern«uf

ÜB
ferne pfiffe trou'n.

louder, loiuier strain.

^^ÜÜE^ÜEi^l^^iSSg^^iggi
VoTii ßi©i#.
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Chorus.

GRATEFUZi NOTBÄ-Conduded.

For.

#—i-
!ÜÜfcfct

Pia.
Sii^üüiiSlilill5

j|^|j=^3z
|^^|gg^jg^^E^g^pgE|g^j

©er ftd) efnfl für bü$ <mtf> g«b,
There in blissful realms s - bove,

$mm
(Sieget u -- ber Stob unb ©rat»,
Sing the great Re - deemer's love,

©ieget & - ber
Sing the great Ke

Stob unb ©rab.
deemer's love.

For.

3=

11

7Tt~3
Pia.

*

iiiÜS?il?iliSiilfl!
* £££ö Cizft

No. 1Ö3. PENNSYLVANIA NEW. P. M. 7s. Single, or4lines. Composed for this work by C.F FISHER. Esq.

3ESE
:4c ei I

Sefu« fomm bocf> felbft ju mir, Unb »crbleibe für unb für! SEomm bocft roertjjer ©eelenfreunb, £ieb * Ihr ben mein .»perje meint.

Seine Suft ift auf ber äSelt, ©ie mein -»per* aufrieben Hellt, ©ein o 3.efu ben mir fenn, tflenn' i<# inet « ne £uft allein.

-#BE Ö: ÜiB^M
Glory be to God on high, God, whose glory fills the skylljftyour voiee, ye people all, Praise the God, on whom ye calj.

God his sov'reign sway maintains; King o'er all the earth he reigns. AU to him lift up their eye; He does ev' . ry want supply.

fc-i-rk-*SM^Mffl I
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gHHfe
JBM

-4J- Hü
EASTER ANTHEM. BILL1NGS. 129

liülgilll
b-4h ^^1^^^^^^^

Scr -?Krr »erließ t>a$ ©reib!
The Lord is ris'n indeed !

Jbol » le f Urjft ! Ser J&err »erlief! bn« ©r<t& ! -öaf - te * iuja

!

Hai - le . lujah ! The Lord is ris'n. indeed ! Hai - Je - lujah !

9}om £ot> Gßrffi
Now is Christ

-*Ur--=r-
-*

f^Ea. ?!

lillllipüraüSKKili
ü*ä*ä'

=5^\R : HÜtiilt "T-
:£*_:£:¥-

ir« ifciiiS^giggSiii
==fefeE^§=Et.:=^^i==i!z^Ezz±±isei

iffc erfftmbett min, Unb roarb ber grfMiity btr'r fo ha fcljtiefett. 9)»m' StobSfjrift ift erlauben nun, Unb warb bef (SrfHtng ber'r fo ba fc()Iiefcn.

risen fcom the dead, Andbecome the firstfruits of them thatslept, New is Christ riseu (Vom the dead And become the first fruits of thcin thatslept^^isssiä K-y-V-
y

r—

C

,E~k, * »
rV-f^^ÖüÄI ;
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-**-ü^r^üiSi^^ü^ Wöttü
, ,

>-#& T—

,

fllgiiyiÜS^liisESiEi^lÜSI
J&alte * Iiij«, ^>alfe * tnja, -?M((e * luia. ©tanb et bann auf; ©tanb er bann auf ; ©tanb er auf ? J?hti, o ihr «Softer/
Halle - lujah, Halle - lujab, Halle - lujah. And did he rise > And did he rise ? Did he risö ? Hear it, ye natious

:F=E
t=

- —s Hü^^^^^^g
I
-V— T-fe-

iüiSiÜ^iÜiSII^^I
#a

tt- "^E^äzlEE fjg^iiüiipippp
^EÜ'i-lalis Btel^Sli

hear
8 ihr £oMen 65rt*. (fr, gr ftanbauf, CEr, (Er ftanb auf, gerfprang bei* Stöbe* Wacht, gerfprangy. Scrfprang id Stoben ©Jacht, (Er ficgte ö6er# fflra&.
ir it, o ye dead ! He rose, he rose, He rose, lic rose, He burst the bars of death ! He, &c. He, &c. And triuiuph'd o'er the erave !

liilil^iiiiiiillll^iri^^iEiSiii

.mM^^^^^mmmm^mM
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iTW

131

-Ml

mB^BSaHM
(Er, €r, €r erihnb, gr eHfrmb, (gr erftmib, <£r erftntib, Samt fu^r, bie 9Jli!nft$*if> erfl; fiegeiib beim d;rifta((ncn Sic!)« {>awn Bin, gaft (Ewige S£u*
Then,' then, then I rose, then I rose, then I rose, theo I rose, then first humanity triumphant past the crystal ports of liglit, And seiz'deternal

-±Mt-
TT

tJ iM^raral^^si^^^
m'-==--*

K~ iÄliiBiifiiliefeöM
f-

>ir~rrEfe

rftfrlS»

genb.Scm OTenfc&utwnMIcfjaBo&l, SBuftf, 95om Fimmel uberfi)n5englicf)e ©afcen, ©ein fet> bis £&wj »tc[ #eil bem S)tenfi$*tl.S)efti fey he £&« :,:

youth. Man all immortal hail, hail, Heaven all lavish, of stränge gifts to man, Tb ine all tha gltry, rnan'B the boundlus» blies. Tblne, Uu.

-¥
w ea T

—

mf

JSM^SöS^ffigSji^Sg^ i
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zm~^
-4-m

HITMN FOR NEW ITEAR. 8s. 0. SHAW.

Maestoso. Pia.

Sc e=t HÜLfeigSII :«r:-i

ip: ü]i=ÜEiiü
£>mS<u**te 3a&r »er « gangen ift> Jjpeut fangen mir ein neu '- c$ an;
Great God we sing thy mi^htj- hand, By which sup - port - ed still we stand:

©ctt £ob unb £anf tag
The op'ning year thy

m«*¥-v^ güliiiliii
m&:

-Hb- ;feg

Pia.

^^WffP^^TTTTTTTT^
tte=

i=iü=Eg?=i^=E
3jE ^mm 3j£t

bie 5 fe geit

rner - cy shows
(Er * Ic * bet ift in
Let mer - cy crown it,

Jrieb unb greub,
tiil it close,

fe
For.

£ *p:
:fc

er
Let

le

mer
t-et

cy

ü»:
rfi-+-

z^iiti
t--

a-

:eee3
^ For.

«y lgi=li=il^|iii=fefeillilii£ 13=3
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ir#£ »*» k

H¥MN FOR NEW 3TI3AR.-Conclu<le«l.

Coda.

1S3

um $=£ * 3fc

rM* SÜ azfca. * ÜH
crown

in $rieb uub Sreub.
it tili it close.

Sott 2ob unb ©<mf
The op'ning year

ba(j bie

thy mer
fe geit
cy shows,

<?t « lebet

Let merey
ill tu

crown it

:fcfri^ü'S^^i^E »-«*
ak

<L:
-^-^ hü^^^ü te£

rte=K !•-#
AD LIB. TEMPO.

§^Pi£§P3 » V

Pia. For.
t

~S-^
st ISÜ ±=lz k-k pJE|E

g
JES^:^p^^:B|Ep^[

gttebuttb JceuW <£r« le*bet «ft in g-rteb unb greub, grieb unb greub, €r * (e -- bet ift in Stieb uub greub.
tili it close, Let merey crown it tili it close, tili it close, Let mer - cy crown it tili it close.

/7\

fe - iSÖlÜÜE?!:
For.

fe mm
m

-toJ—C
Pia. For.



134 No. 126. CHRISTMAS KIM. 7s. Harmonized forthis work byjC. F. FISHER. Esq.

ree^sigiSö^^^s^iys^s
3=iBliiÄliiliiftiiSlife»

Smie btcf), o ©finberroelt! ©otr, ber fein Sßort eroig tjäft, ©nnbre heut' tron feinem £f)ron/ 3efum Ghriftum feinen ©ofnt, Scfutn
Sons of Adam! join to raise Scrngs of gratitude andpraise, Emulate the choirs a- bove; Cele - brate e

[g^MJPÜlr^^^ternal love, Cele-

feJRiiWS^i^ffiisl^üillSlü
l-fr* vmrMfm *i

fgp^'h ?^TP

e^n'ftum feinen @o^n. SffinS bei; alten SOStcr @ct>afl»v?SBuiifc^,®ct>et unb greube war, SBaS ben (geelenjammer fttUt, 2l!ie* f>nt un<< @ott erfüllt

brate e - temallove. Endless ages saw the aeheme; Endless ages sang the theme: Man in God's own image made, Honour, glory on his head.

Org. -•- Voc.
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HHM POS!s »
©ottc^n rote bau! iä>$ bir ! (geete freue btclj in mir! ©eiibu^aftanMefem^eir (groig ÄBomie, eroig £heü. 3ßiebu liebreicj; ju mir
Raptur'd, all the sons of light Hail'd the moment merey-bright, When to Jesus Lord fröniheav'n, Thus the glorious Charge was giv'n : "Go, proclaim Jeiiovahs

/R Pia

&1S$
y-a-—

^

iü^^lüHiüSig:
^S .«...

Voc, Org,

ÄlMlKi^§LSlli§igSI
ftttnll/ Steine Sfettung ubernatjmft @o fei) btrüt <£roig -- feit ©ottcö > forjn, mein £erj geroeifjt, ®otte$(Sofm, mein £er} geroei&t-
grace; Fetr destroy, and guilt efface; Conquer death, unbar the grave : Lo! tfty work—the World to save, Loithywork—the world to save."

^v. - • l 1 §' 1 ' -* |— '
> 00,.

pgpppjg



No. Iä7 ARISE MY SOUL! 8. 6. Four lines.

Second Treble.

3$ freue mfcf) mein #eü in bir, Su nimft mein %tnffi <m bi<#,

Anse my soul, my joyful powr's And triuuiph in my God :

iüüis^i
3B<i$fe&Itmirnun?ift ®ott mit mir
Awake my voiee and loud prociaim

~m-£=±: £S3 a: P»-M» 1 as gggp£

.SliÜüliSSIl ÄÜ1
SßnfS fe[)lt mir nun? ift © ott mit mir

Awake my \oice and loud prociaim

flsi^ülÜl -e-

I§
Tenor.

sS liiS-:gilli^i
Sffio« fe^tmir nun? ift ©ottmit mir, SBer ift Denn miber mid) ?

Awake my vuice and loud prociaim. His glonous prace abroad.

;ipggiiÄliüS

5?u (gefm be$ 2UlerI>kr>ften, wirft

SJucf; mir, DJoti), Sraft unb .f>elb;

«Kein tDatcr unb mein 3-riebe--Surft/

sjßer ift ben »iber mici??

Arise, my s oul ; awake, my voiee,

And tunes of pleasure bing:

Loud hallelujahs shall address

My, Savioux and my HJSE*

LÜ^liiMÄii
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ff:
-#*-

SSEFl rp:

3f3p_l|^S da Ä: iH
©ebr reich unb mt(b tft utifer <3ott, Sobjtngt, lobfingt bem Jperrn; (Er giebt un« unfer tägfr'O SÖrob, Unb mebr nocft unb fo gern
Set ©ute £ue(l werfte > get nie, Unb fleußt t>on 3«&r ju 3<ibr ; ©ie bleibt fo reiel) unb grop ali (ie, ©eit ibrer @c|)6yfung war.

iüiilgliiÜüÜ^Üil% *
3:5§

My God.-what blessings round me shone, Where'er I tnrn'd mine eye! How many pass'd, almost unknown, Or im - re - garded by !

While sweet reflection, thro' my days, Thy bounteous haud would trace ; Still dearer blessings claim my praise, The blessings ofthy grace.

*i^j^lf^ipifpfijg
. ^ fcäctfct. mmm

lällli ;5iä Pf%^g5Ji^ggglr3fl|i|-|i=S
©er£errmncftt£emtu!tb@cbeurent)o(f,<gr ift (m^ufbfo reieft, ©ebr gnnbig ift er, tbut un* roefif, Unb fegnet uitS jugTeicJ).

©em'eßt mit frober IDcmfbarfeit, Sen ©egen eure« £errn, llnb roemi ihr fei » ner ^)ull5 eueö freut, ©d gebt nvie er/ oud; gern.

-#*-
#=s=ffep[:ts:=25ii^
fczztzf 4- ^fpi^^F^^^iz'JFP5

Each rolling year new favours brought, From thy exhaustless störe ; But, ah ! in vain my lab'ring thought Would count thy mercies o'er ,:

Yes, I a - dore thee, gracious Lord ! For faveurs more di - vine : That 1 have known thy sa - cred word, Where all thy giorics siiine.

^^ÄiÄÜi p- r^T
ÜiESiglill



Sym.

No. 129. STRIKE THE CYMBAL. PÜCITTA.

-*—s^aKi&s
\zmM aW.U.

—

LbaU-y»k

—

4dWa Trf»ta'S»
Chorus,

?m^^^m -0-*-

x-&&-m^&mm
•Selber ZtMifoi. »ol * tee SStutfie SUter §« '- ben 6er sftatur, £u

.
erfreuefl:

.

«de -Serien, ©u ber ©ptt&wt ftt>6ne ©pur.
»ot * ter ©äiiger, Saucfjjen laut im 3-eietfUib; gel« imbäBtefeii, »oller aSlumen, 3unger gammer fupe SBetp.i ©rütte Sffialber,

Solo. ^ r
_j—*-

iüp^li^$ -I-3-*!
-2

£st± MX'lIIlTO
Strike the Cymbal roll the tymbal, Let the trump of triumph sound. Pow'rful slinging headlong bringing Proud Goliah to the ground.

From the river re - ject - ing quiver, Judah's he - ro takes the stone. Spreäd your banners; shout hosannas, Battle is the Lord's alone.

^30
«* «*

m m
Piano Forte,

35

After sinirjng the first line of words, play the above Sym. again,

an Octave higher, then sing the second line.

,^giiiSli^ip»i^l^Kmi



8va Alta,

No. 129. STRIKE THE CYMBAL.—Continued 139
UfA ALTA, ----- -.-.------

jgg z>^t£-4---F ^-fF «F-F -P+ /— -J--—-U«
HyIT

-1 b—-^—H—J-H. artt--M 1
t—n—

IL:

Solo Treble.

i*» **

m
K-

Chorus.

*
* l)en sWorgenr6tf>e, &rS$lt$ fpielt «uf fei ' ner g-lotc.

d of Israel's ii:-Jitei's Catch the sff|nfl>e hii£ arid waturs.
>--ß -ß m. :g a __-(• »_ n_
pm5m=p£. « ^_ .?*:_ppH^F^F •=£-+7+

SBo ber 4»itte Bei) fei« ner #cerbc,
See ad - vances with songs and danceslÖÄÜ *

-C*-r-

• ru« * - » *'." 1 ~ m ». ~ * m 8 Trio. Slow. -»

^IflilliliiiliiiiiigiPJiilÄS
ÜÜ? *: iÜÜI« ^^S^^rfH
Selb unb SEßiefen, Dotier SStumett, Suiigeu Sommer fu^e 5Bci&. SBflC&e* 5-eJbmatm eilt mit ©tagen, £Ki&töergmVbeii fiwmnyffug.
Spread your banners, Shout hosanuas, Battle is the Lord's alone, God of thunder, rend asunder, All the pow'r Philistia boastä.

For
-is-

-L. "-fc. fc. ->^
' 8 Sym. aa aoove. ^
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h' rus.

iiüiiÜ^iiö
STRIE.E THE CYMFAT Continued.

5P

£ 1 £§3 ^35E? iü
SOSgel breiten
YVliat are natious,

ihre @ü)ttmigen
What their stations,

£"01 bie £uft bet) frühem 31"9r Sreüeri jidj&er gnibling-sert :bo fttf)

Israel's God is Lord of host. »i' hat are haughty munarchs nt-

«

Low be-

For.

l^iiilil^ilüiSilüiüf^
H:
& ö£?i m iiifcf;

Solo. Treble

#= Hl
Org.

fT:

Chorus.

^==1^=11
Second Treble.

«? k.izk.zc: k k._

&fci Ü
bie Sflotur »erneut Unb bie rearme (goime fac^t Sie ben (Erbfrei** froblitf) m<rüt. S>anF ifim, Sauf it>m o
fnre Jeho • rah bow, Pride of princes strength of kings, To thr dust Jeho.vah brings, Praise him, Praise him ex-

IpiÄl^giSiiiÖ^^ä *!?

H:
m

K
Voc k
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?#§§££
STRIKE TNF. CYMBAL

=fc£ f-

Concluded.

—Q—-

141

tt Üüä*
Chorus. For.

igifer3zgg^ifg^^^^jiiiiii|
>?enf# für eiefe 3-reub,

ulting nations praise,

S)anf t&m/Sanf i()m o «ÖlcBfcf;, für biefejreub. #o - fntt * Hfl/ £0 * fan -- no, #0
Praise him, Praise him exulting nations prais Ho - sar - na, Ho - san -na, Ho

to ..... m\ ..,,. m
fontitt.

So,°- • U 3J «Ar'.** JJHJ

. , . . . . . „ For. .

h»:

-e-="«-«'-
^ Li

ri-

Org,

N(,-. 130.
Duetto. Grazioso.

Voc.

PRAISE YE THE LORD

£^1=^5^1:^
8s.

r
IaECRE.

Stommt betitto, flehen», femmt l)er * on ; <Eu'r Ihtfer 3efw5 bricht t»ett «Sann. SOfit ftarf em » por er * §ab « ner $nn&3-ü|)rt '

'raise ye the Lord ; ex • < his name While in his holy courts ye wait Yo saints that to his ho^s? I
-. - long, ' Oi

er eud)
stand at

ÜJiHüü^i
nst=fi

in bat
tending

95a i ter

at his

(anb.

gate.

^ÜP^
©ort finget üjfr £aü'eiujflfj ;

Sort fe»b iftr feinem throne n«&';

5)crt iauef/jt il)r eucfi jufammen ju :

•£>cü mir ! f)ie ift auf immerSvuI)'.

Praise ye the Lord ; the Lord is good :

To praise his name is sweet employ :

Xs rael he chose of old, and still

His church isliis peculiar joy.
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Maestoso.
No. 131. " 'TIS FINISH'D !"— SO THE SAVIOÜR CR1ED. 8s. C. F.FISHER.Esq.

M F^"
±P-z <L# iSSSSzf: m*-*i mm

(Jr^ebe bid) unb finge San!; <£« tbone laut bcr £ob>ge * fang, ©er Jperr erfcf)eint »oll ©ut unb £ulb UnbbccEetgnabig beine ©cbulb. £r
'"Tis finish'd!"—so the Saviour cried, And nieekly bow'd his head aud died. 'Tis finish'd—yes, Die race is run, The battle fought, The vict'ry won. 'Tis

S?t
feE

c«K glü^l^^iiiii
P-P 1

a

»i-

>

© -©-

»iillilitili +--
tes ^felin

133
5=*fe

=&

fe^§i^iKiliS
Solo. Chor. F.

roi((»on neuem lauen bid), <?r naht »on feinem £brone fiel) gu btrr bu tbeu't evfauf * teScfjaar, (Jr tft bir nocT; m&i er bir »ar.4^
finish'd !—all that heav'n decreed, And all the ancient prophets said, Is now fulfil'd, as was design'd, In thee the Saviour of mankind. Is (s

^MiWffli fere tes5il|ipp^^jp

IL:̂

-.—

p

-s-

ffl~-

-PrP EEE3
£*s*'

5« =rfe

OrK .

*
CO

I « p 1

ein
Voc.

Thls Piece was originally composed to words on a particular occaskm ; at my request, the Author arranged it tö the above words, whicl', in my opinion

answor very well.
x
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ff:

"•'TIS FINISH'D !
" — Continued.

fr Duetto Dolce.

14£

üIHgjsils:$-+ 3ZS X- S^B
t>ir/but^cu'r crfnuftc@cfiartr,^r tft Dir noc^ öjöö er bir roar. SMuf! ftc^cmeincttbauf i^t^m; £r Mtcft auf bid) mit ©rtter -* ®tnn. Sfuf

!

nrvw fnlfilM oa -nroa ^c»nU i« tv.u ^oQQirimir nf man bind v 'Tis finishVl !— Aamti nnw nnmnrftMiiststain his robes with Durüle göre, The

SS
now fiilfil'd aä was design'd, In thee theSaviour of man kind'. 'Tis finish'd !—Aaron now no more Must stain his robes with purple göre. The

e ö-# Ä gg |"F^5ggggg

ini i
fer k"-^wm fep ^^^^S^P

ö
ttcfrt' «uf
sa - cred

ifitt 6ein

veil is

gatt * je$ £erj ®e f tbft 6et) et'* '.Im ©unieit > ©c^merj.
rent in twain, And Jew - ish ,

rites ' no more re - niain.

ÖE^ JE ÜJi3i=p^^

N foc, ; ,

'. Volti.
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Solo. Treble. Andantino.

« 'TIS FINISII'D !
" — Continucd.

gjfjgpg
K=ÄSü^SüÜÜÄIS

S)u btft unb bleibft if)tn tfjeu'r unb rocrtfj; £r tseibet btcf) ofö fei* ne $eerb\ <?r rci[(»oti neuem freut bid; jief>'n; ö
'Tis finish'd man is re - con - cil'd To God, and pow'rsof darkness spoii'd, Peace, love, and happi - ness a - gain Ke-

rk^*

1£ lülIJiliiill
iü ffiSpäS^

Piano Forte.

==5ZI
fa Chorus. Allegro,

trfcszzs:: Ü
mo^te boefrbein £er} Ü>m gliifr'rt!

turn and dwell with sinlul men.

fa«w^P^^
2fuf ! fen getroft/ er ift beut £tcr>t Semm finblici) öor fein 2lngeftd>t : (Er

'Tis finish'd ! let the joyful sound he heard thro' all the nations round. 'Tis

üü 3ZZ3

i i .Unis.

fc=fe=* ÜÜ xS^E



No. 131. «'TIS FINISH'D !
"— Concluded. 145

r^=i
*za I üüü^^sü
rprp: pzszsr:

:

-i 1
fc—k-k-i—E*— -fet—T'fr'F'i"

2 ' I Hü pzg

fcfyenfet SSufJ unb ®fou -- bcn bir; IJnb bauet feine Jöhttc t)kt, Unb bau * et fei * tie £'it * te f)ier.

fimsh'd !— l«t tbe ech - o fly Thro'heav'n and hell, thro' earthand sky! Thro' heav'n and hell, thro' earlh and sky.S
-h- -+-

f
Adagio.

iiü^
^r fc&enfet 35uß unb
'Tis fimsh'd !— let the

-kr--f

--• mü^ö
^^^^mmm* Bi--"*"-""""^^"^HBBf™'-™*-~~~—^™-* m M —

©tauben bir, Unb
ech - o fiy Thro'

bfiu « et

heav'n and
fei « tie

hell, thro'

^utte f>Ut.

tarth and sk}.

:a~™_e; im



1-46 No. 132. THE VESPER HSMN-"Hark! thc Vesper Hymn is stealing." Rcssiax Am.

imw
35:

=t: g
Cres.

ftffi 1 3
£ ort besä 2tbeub -- ttcbeg Äonen @nnft unb flar au« je * ner gerif ! S^ begleitet btmmlifcb ©ebneu 2luf jum Tempel unfero" -öeirn.
Hark! thc vesper hymn is stealing

J
er the water soft and ciear ; Nearer yet, and nearer pealing, Now it bursts u - pon the ear.

MMW- m a^st

5 feg
Andantino. Pia.

3u > bi

Ju - bi

la * te

la - te

:^fc

[IMillllilllii ac:r si—t*

Slmen,
Amen,

—™»—— —

p

n.Slmen
A in.

Org. Yoc.

t- ^-f-

—

— mt '

1

* Mi — '
T •

£
:t: m

For. Pia.

itT'
*"£&. MXM

:r ^^s^ s- T 1-

SuW ü lote, Siibünte, 3u » bilate, 2t « men.
Jubi - late, Jubilute, Ju - bilate, A - men.

Sftaber fommt bei- 2on, noch uabev, Utib fallt ftorfer ini ©ebor.
Further now, now further stealing, SGft it fades ur>nn the ear.

m
311 -- fci * lo - te 3« ! bt * In «

Ju . bi - la - te Ju - bi - Ja

HHHH iÜÜI,iSiiil
For,

;rsz5:c.

3 ZLZ. _d
te,

te,



§>ZZZ

THB VISSPSSR HirMN.-Conrlu.Ied.

r^ÄiSiiii^ilii
14:

fr -B-H-

For.

rfc" süiisisl:

Subi * rot«,

Juhi - Jäte,

3 übe rote,

Jubi - late,

For.

i^ii
3» « bt « lote,

.)u - bi - late,

37-^

H

:>::

!z]EE3zz"E:

21 « men.
A - nien.

EBSäESfifi
4

—

: «

j

*^i

lt=±
__fc. ä fcifez: zfe

—a-

H-
zizziz.

EEl-EI—
^

—

-?1t

SEBie be£ SQlonblicDtei ©cfiottcii geljen,

©o fh'rid't biefer Stau »orben;

S5iebe$?)tceK<5 SBelien gehen

.
Unb ji# brechen a#£ ber SJe.ft)'. Subifatc Je.

Sßie bt'c SBeUf ii rucfisortt fcbwcllcn,

@o crfw&t ber Jon bem Of;r. SljtJilfite :c.

Nc-w like moonlight waves retrealing

To the sh.orc it dies along
;

Now like angry surjes meeting,

Ereaks t'ic mingfod tide of sonr, Jöbilate &.c.

Hush! again like waves retrealing,

Tel the shore it dies along. Ju'ui'.ate &e.

1

133
D'ietto. Grazioso.

-^aö---T:-

V N C KAS1N G FLU WS TH K Mi RTAL TIDE. 8. 6. T. CLÄ? KE.

-4- Ü^ÜEÜ^ pzzs

SSßo« Ijor tef) ? fü %
(je Jpor

Un - ceas - ing flows the raor

ipggg^iggiiii?
mo ' nie Mai f)ör vi) ? fäjje £or « mo Mite SJuf gi-on^ 35er > gen bort. 3'-v joiicfoe

tal tide, Un - ceasing 'fl-jws the inortal tide, Un - ecasing let it flow, lf thou O

Wt
*r^iT

--p>
sss:—

T

r~~T:~ rh rrT^rr—h 3zk~ EL"

illllilöl
_s*—,_,_

SSosS fior'

Un - Ct':">S

üt? fä * fje Sot: ' metne,
s

f;e

IHK Su'.vs the. mor - ta! tide, t'.iß

JJot'mo -. nie,

imortäl tide,

iiipipiii^lIlipiiSiiillsIil
tout, fo fotig tef) nie. 4>cil mir! fiier ift bie^fort, 3ci) jaudije Iout fo fong iä) nie. £eil mir! \i%x iß ttc ?pfort.
Lord cur guard and' guide, V ilt dai - ly graee bestow, lf tfcoii O Lord our guard and guide \\ ilt daiiy gracc bo - fctow.

31*
ITT-fr

£=££: 2rzphl 2_5zf.:z
._! 4- -ZI 4j



148 No. 134.

i:n
P--P-

DAVIDE LAMENTATION.
iL

BILLTNGS.

üi^ili^iii
ggHS^fe»»llllÄS^i^i

©nuib bcr gö -. nig traur'te unb weinte, <£r ging irt fein' Sommer fein' Kammer unb flogt ; Unb feufjenb ging er f>m unb fprac^ :

David, the king, was grieved and moved, He wenttohis Chamber, his Chamber and wept
; And as he went he wept and said

3:
TSPS :=E-Cz£z:imil liHlügH

r

tfgsisiiiiisiiiiiiÄ^^Mi
IS t:

^iiSis^g^s _T _*«,

il^llliililüüS^ül

2I^mein©oI)u!2(:t)/ mein ©obn SBolite ®ott, iibfturbf'ir, SßSoUtcöott/icr) fturb' ffir, fuc Web, O 2Jbf<t(om, mein ©ob«! mein ©obn!
niy son! my sjn! Would to God I had dy'd, Would toGodl had dy'd, Wonid to God i had dy'd für thee, O L> . m. n) son !

m
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ffte
>-*- ^ffia Siillüli^ü^=i^i^l

O £eilaitb, in bem meine «Seele fiel) fieut, 35en bem icf) in Seiten fuü)' 9{ul)': ?

«Wein Strofter ben £ag unb mein £ieö jeber « jeit, Wein' Hoffnung nnb Üvettcr bift bu : J SEBo reeibet am

>̂4j-. Ü^JHIÜillÜi^Ü^llI
0, thou in whose presence my soul takes de - light, On whom in af

My comfort by day and my song in the night, My hope, my sal

fliction I call,

vation, my all, Whcre dost thou at

££ ü i
U—u>

—

x J—
I
—-L—£•-

iß liilliPlI^idllliiliiigSilgli- 'T~t

tßlittag bie beerbe bein ©tat» ? 2Juf fjimmlifcf)en 2(ueii feb> fcf;on; ÜBarum folC i.i) SSJeiuen im@cf'atten be$Xob'<\. Utib einfam in bec 5£B»fte gcb'n

i^^^Ili^SilllllÄS^il
noontide re -side with thy sheep? Tofeedon the pasture of loye, For why in the Tally of death sbould I weep, Or 'lone in the wilderness rove ?

«iiiiiÄÄÖ^SliiSÄ^il
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_ Largo.

S^^SgS;
Sunfle fiitß« Jrnuer * tage, gälten ftd) auf* £nnb [»ernb; Hebernd fcfcnllt n>tnfefnb Sfnne, UcbevalT hört man um ©rnb;
•Mf in 9caci;t unb g-inftcrm|fcn 5 $i£f in alter 9loth un» butei).. ©ü;enfe- #err ! ein gut @crci(fen @en bu unfer Sei» unb SSuig.

i^iisüiiiiiig^gSi^^gi^m
ko!heeomes,fromheav'ndescendir:g, Sentto judge both quick and dcad. Midst ten thousaud saintä and angels, See our great exalted Head.
"Oome, ye blessed cf my Father ; Enter in - to lifs and joy. Banish all your fear and sorrow ; Endieäs praise be your empiov.

llliiiliiSiiiiil;^lliiigii;liiiilii^

f-n-Ji.£S

yissiiiiiii ±r.

zlzi:

^ofiff 34ZS?2

Socf) un? gabft bu beute greuben; Unter un« £err tuofmteft bu, «ßcitten unter 2(ngft unb Eeiban; ©obaftefr bu uni -greuV unb ütulv
#eüuii$!n)eimbu bey um; töobrtcfr, Jpeii ber beerbe ber bu nat)\ Sir fingt, mo bu £ei(aub ! tjjronefi 2U!e« fiel)': -Spallctujn!

Füll of awful expco - tation, AU before the Judge appear. Truth and justice go beforc him ; Now the joyful sentence hear.

NoWftt once they rifia to glory ;, Jesus brings them to the King. There, with all the hosts ofheaven, They eternal anthems sing.

m^mmMmmmmmmm^WmmM
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^m^^fwwmt^mf^^
53et '. ne SBol) » rning fet> nun (jier. ©ei) bu bte * feö -?)au * fe$ gier. SBerbe tu hier

aSen Sem 33c * ten imb bei)tn Wott, Oeffne un$ bie JFnmmdS -- pfort. £ehr uns brunftig

IlSSlililiiiiS arf^zlMzizzLi-tp^teE^i
Lord we come be - fore thee now, At thy feet we humbly bow

;

Lord, on thee our souls de - pend, In compas - sion now de - scend
;

O do not our
Fill our hearts with

mw -

fzr*t mmm

f'z

4*

-

Pia.
: _—i.» ^ r-!—f-

ET:
± r3 ±Jd*

t7

jietS ge - rühmt. 38ie e$ bti>

fttj - gen, flebn; £aj) un3 bu^.

*E»_

*"-^-

rcie d
top uns

birr

bie,

SBie e« bt'r, 2fe * ficonb! jtemt.

£ajj uns bie (£r - hSr^ng fefj'tt.M^^Pi :J:

suit dis - dain, Shall we seek, shall we seek,

thy rieh grace, Tune our Ups, tuhe our lips,

Sliaii we seek thee, Lord, in vain.

Time our lips to sing thy praise.

i=fe

.e£ -3

zzmi
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r:

-ŝ 7^giil«5=
-Bfc* ÖEäiSüHÜlgl

^itP Hürsüii
5Bobl auf, mein Jg>cr

SßaS fränfft bu bicb

for a tbou

: E£§2r:

Izzz^fcFzF^zfct
--*-

-tär-

je, fei» ge » troft, Unb babe guten «Oiutb Unb ba «
'
be guten «Jttutb; ©einSott, ber

in beinern ©inn, Unb grfimftbifb £<ig unb «Nacht? Uno gramft bicl) S£<ig unb 92ac^t? 9?imm bcine

Saud tongues to sing, My great redeemers praise, \fy great Ke— deemers praise. The gloriea

imgEmBH=E Jfeü

g^^gi^^g^gl
»,*E3^ isSfetS^lfl?:

llr » fprung nl

©org unb tnirf

of ' tay God

ler Sing,

fte bin

and king,

3ft felbftunb bleibt bein@ut, Oft felbft unb bleibt beiuSut, 3(1 felbft unb treibt bein ©ut.

Sluf bell, ber bicb gemacht, 2luf ben ber biet) gemacht, 2(uf ben ber bicb gemacht.
The triumphs of bis grace, The triumphs of his grace, The

<
triumphs of his grace.

Kr*"*
iiif^liiieillgseiiiiiill

Sit felbft unb bleibt bein 0ut, Sftfefbft unb bleibtbciu©ut 3ft fei

Sluf beii/ ber bicb gemacht, 2!uf ben, ber bi:' gemalt, 2luf be

Tbc triuraphsofhisgrii.ee, The triumphs of his grace, The tri

bft unb bleibt bein ©ut.

n, ber bicb gemnebt.
uuiphsof his grace.



SSemcrfungen einen fd;cnen (5f)orak©cfang ktveffcni\—fiauptfäcl;lic& bc»m öffentlichen <?3otte§bienfre.

fetcötfimiige* utig:b*I)i(i^CfiBcife au bebanbelu?
<*.* »irb wrt'ei; faütn cinrrffriimerung bebürfeit/ baf; man feriCrlkbcSaugfamfeit nid;t mit föleppcnbcr £ct;erbaftigfeit »crn>ccl;fe(u muri; eben fo »eng a(<aenerü'-bfeit

jemflfrettDa^mttiäi'.'ffifrigfdt gemein bat.
y

fubrlk!) burcl) ba? ganje fiieb fort;';ngeu ltiivö

£r»c* ium£borä(>©efang
2tm aller »iberli i.ften f Ituge

bemfelben oorne u.binten noeb

bi:rcf)©cf norfcleneii cfcgcnamite Sjenkrngeii
nnabe reincnXon berfßMbMe fingen fuiieu ohne

Gboral^öefangef. 3e jümpler ein (Sbffrel gcfuti*

»eber ;u lau nodi Jji fachte, ättjafaiigcu.
"®otteo2iugui feine*2)ientfei?.}u pflegen.

gen »irb, betfo febouer Hingt er. <Ei follte bfl&er bev.mi&ingen cmeJGbpral*/ »cnigften« in ber<Öce(obi.', feine einigdttatt ge&Srt »erben, bic n i-:b t ang e 5 e ig t ile &

t

ginben fiel; in eineröemeiucSanger, »elcbe fo »iel muittalifrbeeiföebör beftlscn, um einen ri Jbtigcröafj jurSDMoDic fingen ;u tollen, fo £&i;n i'ie »obl btcfee^fllent benm
offtnt(il;en®cfange onjuBJtKbeij; ben t$ »erfaumert ben ©efang Der©emcine aufferorbentlid;^ 3n ©emeiuen, »0 ein regelmäßig« ©inge-Gbcr benöefang anfuhrt, »irb
flu; »on felMt auci; bie gnnje®emeine naäi unb nacb im einen barmoniferr-rtcbtigcnöefang gcirobiuu.

5"

er

forgfäl

b«m
na.'fpreisen. 4.. 31uf beuSirtalt
5.3n fcinen'ÖJienen u.ganjem2lnftaube

Sllle «8lenfJ;en muffen fterben 31
SLif meiiietl lieben ©ott *

-2lu? meine* Jpei'jenV'gt'unbe ,

S)att roae cbriftüci; iil ju üben *

Set am Streu j ift meine Siebe «

<£i ift gej»«(ilfei; an Der geit *

greu öi-.i? febr, meine ©eele *

© ort bc? jpimmelv unb oer (?rben

©ott»ille tnßii;ctt oa ;jbie ©aiben
#err 3<fu &)ri\\ biet) ju um* »enb 33.
3a; »iit bir ^bfiyieb geben

3«fu, uuinegreube

bej£iebe£3tctit haben, um ben ©cfaug *»ec"maf<ig, b. b- »eoer ju gefJ;.»i;iJc uoU) ;u (angfam,

»

taube merfen laffen, bay feinJperj ».©'emüth mit>2lubacl;t erfüllt fifo,u. bau er fiel; bemupt ifi, »or

to.n. S3er*ort.40. üi e g i ft e r n (£ l; v a 1 - SÖJ e 1 b i e n.

28. ; 101.

S. ', 12.

5. ', 22.

8*. 5 22.

9. 5 2.

6. 3 22.

4. 3 11.

29. « 14.1.

33. $ 3.

r. ', 25.

68.

fciebfier 3cfu, mir finb hier «

£obe ben Jpcrren, ben mäc&tigcn

TOadte biei-, mein @eift bereit « i

?0?ein ©ott ! bat ^>erj üf bringe bir

?Wein3efii, ber bu »or bem©ü;eib.
©ein.n 3efum l«jj icl) niJit *

S3eir naa; ! fsricfjt Sbriiiuö unfer
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