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Forty Melodic and Progressive Exercises
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24. Exercise in Double-Stops
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25. Exercise on the Staccato

Allegro non tanto
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26. Exercise in different Bowings
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27. Exercise on various Arpeggios.
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Thumb

28.

10

Exercise for the

Allegretto
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29. For development of the broad style of bowing-
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30. Exercise on the Appoggiatura and the Turn

Andantino

4

J

1

i

2/‘h\

0

e

3

ob

£h

77

1/

£

d

i

4
-

).

q

(

2
g

i

oL Jo

IT

crese.

4

-

£ g 4 |

nf

d

i

K

ra YO S
D)

Zh

[ 2P )

#e
——

fof
Py

T e———

mp

Allegretto grazioso

112

haf LEWYJ
yerZ

- ——

ey

P

=

) 4\-‘
Tete

#rp—

op

kil

)

)

L Y

LI

w3 )

—%ﬁlﬁo e 2

bor 1

s

eates

!

f ]

!

4

-{p—ﬁ.n Ee

10763 .28



13

et

A O T A |

1

I A D |
11—

1
L

ilppe Llofore iopeps

4

Yeteris.

el P,

4

Sesse

S s e———

2 he o

ll}b'y

2

o bt

.-

)

g

-

INikE

F.d
o

x4

‘..r/

o-

o

i -‘#}’3

=3

veo 2 b hl! h‘F :

=31

o)
.y
=

4
ﬁ
-

«2R))

]

¥
7

Al:

o

2

2

e

181

EX
=1y
el
-4

1k

10763 .28



14 31. Various Bowings

Allegro non troppo P
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32. Exercise to develop Flexibility of the Right Wrist
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33. Characteristic Exercise
Allegro risoluto :
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34. Characteristic Exercise
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36. Exercise for developing Flexibility of Wrist
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37. Exercise on the Light Staccato

Allegro moderato
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| 38. Exercise in Double-Stops
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39. Chromatic Exercise
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Allegro brillante

40. Octave Exercise
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"AUTHORITATIVE CELLO

WORKS

BY PROMINENT CELLISTS

Slavonic Lament

oo gt ECHITIIT by Sort Pioskon Sow e
oo X Tatrestiorst GugprigtSuesrsd

Daticatod 10 my friond, 5. Ritwll Kingoon.
. Daace of the Fairies.
Cello, (FEENTAND)

Allegro vive. 2 pas : .

——ie © L Cwrme SKaEP 4y et e e Wb

HALLING*

HORWEOIAN DANCE

CELLO WERMAX SAXDDY
Allegro son :m 0¥ Jered

WILLEM

WILLEKE

FOR CELLO AND PIANO

' RONDO (Bocchennl) ................................................................

LARGHETTO (Haendel).. :

LAENDLER (Weber) ... .......c.coiiuiiaias,
SLAVONIC LAMENT (Schuett-Friedberg). e
MENUET (Haydn-Friedberg) .....coovcvuiveereiineireerareiseasssraescaneacenenans

LEO

SCHULZ

FOR CELLO AND PIANO

' ORIGINAL COMPOSITIONS .
AT THE BROOK (Ambach).....occouiiiiiiiiiiiriiiiniiiiieieiininiiiiiivaiiinns $ .50
DANCE OF THE FAIRIES (Feentanz)........ccooiieerennnnneirenanaraiseeeaennnees 1.00
Following have been issued under the editorial supervision of Leo Schulz‘
GOLTERMANN, G., CONCERTOS:
Op 14. Concerto No. 1, Am......oovivvieiniiiiinieiianann F 1.50

Op. 51. Concerto No. 3. B 1.75
Op. 65. Concerto No.4, G.. .... 1.50
Op. 76. Concerto No. 5, Dt oo A 2.00
SCHULZ CELLO ALBUM: -
" A collection of 33 selected classical and of di
difficulty, arranged and edited by Leo Schulz. for cello and piano in
L T P net 1.50

JOSEPH

MALKIN

FUNDAMENTAL. METHOD FOR VIOLONGCELLO
A concise_and authoritative method based on' the best of modern teaching
principles and carried out along lines of progressive, practical and sound
musicianship. Illustrated. .........ccoiiiiiiiiiiiiiirarreacieeneirnenanecens ‘net $1.50
Following 'Cello Works have been issued under the editorial supervmon of
Joseph Malkin :

BACH, Six Suites (Sonatas), Cello Solo (C.F.] Libr.841)...........ooiiiieneienny .75
BOELLMANN, Op. 25. Variat Sy (Symphoni iati
(C. F. Libr. 807)..................

GLUCK, Musette from Armide. . ..
ROMBERG Op. 3. Second Concerto (D m: ..F. Libr. .
ROMBERG, Op. 7. Fourth Concerto (E mmor) (C. F. Libr. 810)
POPPER, Op. 68. Hungarian' Rhapsody (C. F. ler. 837).......

POPPER, Op. 24. Concerto in Em (C. F. Libr. 840) ........
SAINT-SAENS Op. 33. Concerto No. 1 (C. F. Libr.827).. v 2
TSCHAIKOWSKY, Op. 33. Variations sur un theme rococo (C. F. Libr. 836)..... 1.25

ALWIN

SCHROEDER

170 FOUNDATION STUDIES FOR VIOLONGELLO
(IN THREE VOLUMES)
Selected from the foremost instructive works of Biichler, Cossmann, Dotzauer,
Duport, Franchomme, Griitzmacher, Kummer, Lee, Merk, Piatti, Schroeder,
+ Berteau and Servais, progressively arranged as a guide for ’cello students.

VOLUME ONE (C.F.Libr. No. 781).....ciiiiiiiiniiiiiiinnreessonsesgesssnsasrenans $1.50
CONTENTS *
G. SCHROEDER(IGStudIes. fromOp.31) LEE ( 9 Studies, from Op. 70)
{ 8Studies, from Op.48) DOTZAUER(14 Studies, Op. 120)
. 2 7 Studies, from Op.57) ( 6 Studies without Opus)
i 9 Studies, fromOp.44) BUCHLER ( 6 Studles, from Op. 21)
FRANCHOMME (3 Studies, from Op. 35)
VOLUME TWO (C.F.Libr. No, 782) ......ueiieiiineeieenrvacnnresesnrassnnennens 1.50
CONTENTS
( 9Studies,from Op.57) MERK (6 Studies, from Op.11)

FR,ANCHOMME( 4 Studies, from Op. 35) C.3CHROEDER (5Studies,fromOp.45)
(18 Studies, from Op.21) GRUTZMACHER(3 Studies, from Op. 38)

DOTZAUER (5 Studies without Opus) KUMMER (5 Studies, fromOp.57;
VOLUME THREE (C. F. Libr. No. 783).......cc.iiviittnerenirireriedornceeensncnans 1.50
CONTENTS

BUCHLER ( 1 Study, from Op. 18) DUPORT (3 Studies without Opus)
MERK (13 Studies, from Op. 11) BERTEAU (1 Study without Opus) -
PIATTI (10 Studies, from Op, 26)  COSSMANN (3 Studies, from Op. 10)

SERVAIS (2 Studies from Op. 11
HERMAN
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