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Musik fiir Violine und Pianoforte.

Auer, L. M. P
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BEROT o et e 1.50
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L B,
13 eIt agio un (*
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83 Heft V. Gavotte und Rﬂnﬂ.ﬂ
i.na Sonute VI. E . . 1.—
Banck
m Op. E‘i 6 Charakterstiicke.
Baft LI W« . oa v jo 2~—
Op. 77. L}rﬂnnha Stiicke.
m No.l. Nocturme . . . . . 1L.—
™m Hn.ﬂ, ATIOER . 2 1.—
i No. 3. Barkarole —1T75
i No.4. Romanze . . . . . o
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Besekirsky, G.
g8 Op. 5. K":mzarh iy oy N 5.50
ss Op. 4. Polonaise de Concert 3.—
# Op. 9 Réverie ., .. .. .. 1l.—
g8 Op. 10. Mores a.u::armtananuﬂ 2.—
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