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Slavonian Dance.

?

(from the tirst Collection of
»Slavonian Dances 0p.46.)
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Slavonian Dance.

(from the 2d Collection of
»Slavonian Dances‘Op.72.)

Allegretto grazioso.
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NEW and POPULAR WORKS

FROM THE CATALOGUE OF

N. SIMROCK, BERLIN.

B D S

PIANOFORTE SOLO.

Brahms, Johannes, 0p.21. Variations.
No. 1. Variations on an original theme
No. 2. Variations on a Hungarian theme

— Op. 49. Cradle Song. Pianoforte arrange-
ment by Robert Keller

— Op. 50. Rinaldo. Cantate of Goethe arran-
ged for the Pianoforte by Robert Keller

— Op. b4. Song of Destiny, arranged for Piano-
forte solo by Rob. Keller

— Op. 52. Love-sonegs, Walzes, arranged for the

Pianoforte by Theo. Kirchner . .

— Op. 66. Variations on a theme of Joseph
Haydn, arranged for Pianoforte by Lud-
wig Stark

— Op. 65. Love-songs, Waltzes arr. for Piano-

forte by Theo. Kirchner. (I1£ Book) .
Op. 68. 1. Symphony in C-minor, arranged
for Pianoforte by Robert Keller . .
Op. 73. 1L Symphony in D-major, arranged
for the Pianoforte by Robert Keller
Op. 76. Pianopieces. 2 Books . . each
— Op. 79, Two Rhapsodies . .
— Op. 80. Academic-Festival-Ouverture, arran-
ged for the Pianoforte by Rob. Keller
— Op. 81. Tragie-Ouverture, arranged for
Pianoforte by Robert Keller .
— Op. 89. Song of the Fates, arranged for the
Pianoforte . .
— 0p. 90. IIL. Symphome, in P- maJor, arran-
ged for the Pianoforte by Rob. Keller
— Op. 98. IYV. Symphony, in E-minor, arran-
ged for Pianoforte by Rob. Keller
— Pianoforte-Album complete songs of Brahms
arranged for Planoforte solo. 3 Books, each

Bruch, MaxX, Fromo0p.50. (Achilleus)“Ho-
nors of war to Patroelus“, arr, for

Pianoforte

Bohm, Carl, 0p. 100. Dipa. Polka de
Salon .o

— Op. 101, inet long-mg. Melody .

— Op. 102. La Zingana. Hungarian Mazurka

-— Op. 103, Esmeralda. Impromptu .

— Op. 104, Styrian Songs. Tonstiick

— Op. 105. Night in the Woods. Two Noc-
turnes. No.1, No.2 . . a

— Op. 106. The Marionettes. thtle Dance .

— Op. 107. “Would that my love”, A little
Fantasia . .

-— 0p. 109. Dear Home. Melod .

-— Op. 110. Three fairy tales: No 1. Snow-

‘White. — No. 2. Brier-rose. — No. 3. Red

riding - hood. — . R 1
Op. 111. Elfin pla). Salon-chg .o
Op.112. The Romp. Brilliant Salon- Polka

s. d.

4 —
12 —

9 —

6 —
9 —
16 —

.16 —

8 —
8 —

16 —
16 —
. 16 —
16 —

.16 —

10 —

'S
FErt |

l

|

LWOE W Wwwwwe

Bohm, Carl, 0yp. 118. Zither - Serenade,
for Harp and Orchestra, arranged for
Pianoforte

— Op. 114. Blossoms from Ita,ly. L1ttlc, easy
Fantasias on melodies from Italian Operas.

No. 1. Miserere, from Il Trovatore. — Verdi
No. 2. “A4h, how deceiving’’ from Rigoletto.
Verdi .
No. 8. “4h, one ylance of her eye" from 11
Trovatore. — Verdi. .
No. 4. Duet from Norma. — Bellini
No. 5. Quartet from Lucia. — Donizetti
No. 6. “Bright glows the flame,” from 11
Trovatore. Verdi . .
No. 7. Cavatina and Duet, from 1l Trova-
tore. Verdi .
No. 8. Flaming to Heaven, “from 11 Trova-
tore. Verdi .
No. 9. Drinking Song and Duet “from Tra-
viata. Verdi . e
No.10. Duet and Cavatina, from Norma.,
Bellini
No.11. Gipsy Chorus and Cavatlna, from
11 Trovatore. Verdi ..
No.12. Chorus from Lucia .
— Op. 116. Farewell! Melody e
— Op. 116. Little curly-head. Salon-piece
— Op. 117, Recreation. Easy Sonatina .
— Op. 118. Hussars - Bravour - Polka . ..
— Op.119. Album - Leaves. Six melodious

Piano-pieces.
Book I No 1 Aria. — No. 2. Little cradle-
— No. 3. Tempo di Menuetto
Book IL No 4 Ballade. — No. 5. caprlcclo
— No. 6. Waltz. — . .
— Op.120. The Chase. Three Piano. pmce«
No. 1. Departure for the Chase .
No. 2. Hunters’ Fanfare . .
No. 3. Hunters’ Chorus .
— Op. 121. Thinking of thee! Dr eam-reverie .
— Op. 123. Victoria! Concert-Polka. .
— Op. 124, A mountain violet! Easy Salon-piece
— Op. 126. Morning in the Alps. Tonstiick .
— Op. 127. Vienna Exhibition. Waltz . .
— Op. 129. Little hedge rose. Waltz- rondo.
— Op. 130. On the downs. Reverie . .
— Op. 131. An evening on the strand. Noc-
torne . . . . . . . . L L L
— Op. 132. Yonth. Easy Salon-Mazurka
— Op. 134. From every clime. Universal-Pot-
pourri
— Op. 135, Little May bells.
Mazurka . .

— Op. 136. In forelgn Land.
— Op. 187. In the dark night.

Easy, gra.cefnl

Mclody
Nocturne .
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PIANOFORTE SOLO.

Bohm, Carl, 0p. 138. On the lmy of Na-

ples.
— Op. 139.
— Op. 140.
— Op. 141.
— Op. 144,
— Op. 146,
— Op. 147,
— Op. 148.
— Op. 149.
— Op. 150.

Two Gondolier songs .

Huzza! Bavour-Galop

Turtle Doves. Little Salon Polka
Chinies. Salon-piece . . .
Spanish. Brilliant Mazurka
Easy Sonata. (Fmajor) .

Russian. TFantasia- Mazurka
Pearls of dew. Mazurka-Caprice
Eveningbells. Characteristic Tonst.
In lonely hours. Three melodious

Tonstiicke. No. 1. Slumber-song. — No. 2.

Song without words.

—No. 3. Novelette. —

— Op. 152, Staceato. Salon-Polka . .

— Op. 153. With song and clang. Concert-
Polonaise

— Op. 154. Erica. Easy and bnlhant Waltz-
rondo . . .

— Op. 155. Hungarmn. Two Mazurkas in
Hungarian style . .

— Op. 156. On the wings of love Waltz.

— Op. 160. The lady of your heart.

Dame.) Grand

— Op. 161,
P Polka
- Op. 16.4.

Rondino .

— Op. 168.
— Op. 164,
— Op. 165.

Prayer an

— Op. 166.
— Op. 167.

Etiide .

— Op. 169.

(Ceeur
alse brilliante . .o
Cupid’s arrows. Brilliant Salon-
Fickle-I Rose. Eassr and instructive

Recreation. "Third Sonatina .
La belle Polonaise. Polka de Salon
Holy Mother. (Madonna sancta.)
meditation

Field flowers.
Sparkling star.

Easy Salon-piece
Brilliant Salon-

Sweetheart Brilliant Salon-Waltz
Love-song, (for Violin with string-

quartet accompaniment) — arranged for

Pianoforte .

— Op. 170.

Lilly of the Valley. Brilliant

Pianoforte-Study .

— Op. 171. La Rose des Alpes. Polka de Salon

— Op. 172. Longing for Home. Melody

— Op. 173. Fantaisie-Impromptu . .

— Op. 174. Green-grasses. Easy Salon- Waltz

— Op. 175, In the Shepherd’s ecot. Swiss
Love-song . .

— Op. 176. To my “heart’s love. Longing.
Melody . e

— Op. 177, Les Violettes. Mazurka de Salon

— Op. 178, Air Louis XIV. Gavotte .

— Op. 180, Marietta. Brilliant Salon- Polka

— Op. 181. Souviens-toi! Melody

— Op. 182, Toying and triflmg. Easy Piano-
forte-piece . .

— Op. 183. Clinging i iv Yo Second Waltz-rondo

— Op. 184. Wedding-Waltz

— Op.185. From wood and field. Six’ Tonstucke

No.
No.
No.
No.
No.
No.

Op- 191.
Op. 192.

piece .
Op. 193.

— Op. 194,

1. In the country .

2. Babbling brook

3. Dance on the green .
4. In the beech wood

5. On the sea

6. Evening chimes

Pluie de Perles. Mazurka .
The Trout. Characteristic Salon-

On the Almn. Swiss country-dance
Twelve easy and instructive Waltz-

fantasias on themes from Joh. Strauss,
Jos. Lanner and others:

No. 1. Morning leaves.

Waltz — Strauss.

w
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. On the beautiful blue Danube.
Waltz — Strauss. e e
Stories of the Vienna woods. — Waltz —
Strauss . . .
Wine, Woman and Song Waltz —
Strauss .
New-Vienna Waltz —_ Strauss.
. Jurists-Ball dances. Waltz— Strauss
Evening Star., Waltz — Lanner
The Schénbrunner. Waltz — Lanner
Pesth. Waltz — Lanner .
. Soldier’s dances. Waltz — Lanner
. Artist-life. Waltz — Strauss .
No.12. Onthe wingsof Love. Waltz — Bohm
— Op. 195. Spring flowers. Salon-Waltz .
— O0p. 196. Wedding-March .o
— Op. 198, Musette. Impromptu .
— 0p. 199. La Chasse. Impromptu

— Op. 200,

- Opo 201-
— Op. 202,
— Op. 203.

Carneval pictures. Waltzin Vienna
style .

Snow ﬂakes. Mazurka-Caprice
Hilda. Grande Valse brilliante .
Six instruective and graceful pie-

ces for children:

No.
No.

No.
No.
No.
0 No.
— . 20().
P Idyll
— Op. 206,
— Op. 209.
turne
— Op. 210.
Piano-
— Op. 211.

1. By the fire side. Dream-reverie
2. In Riidesheim. Rhineland-Polka
3. The old folk. Country-dance .
4. The young folk. Polka .
5. A March violet. Waltz
6. Elfin dance . .
Mountaineers l’.u-ewell.

Dream of love. Melod
Among the rushes. Brllllant Noc-

Alpme

Characteristic

Gr:an'de ‘Va.,lse

Sllvery brooklet.
-piece . " .
Chansons d’Amom.

brillante .

— Op. 212.
— Op. 213.

militaire .

— Op. 214,
— Op. 215.

Mazurka de Salon .
Grand Galop

The ﬂreammg rose. ]&.Iellodir ..
Praise of woman. Brilliant Salon-

Le Paplllon.
Attaque des Ulans.

Mazurka .

— Op. 219.
de Sal
— Op. 220.
— Op. 221,
— Op. 222,
— Op. 223,
— Op. 224,

portrait of Madame d’Artét)

— Op. 226.

try-dances.

Le Moulinet Morceau brllllant
lon .

Les Hir ondelles. Morceau de Salon
La Fontaine. Morceau de Salon .
Polacca brilliant . .
Heléne. Grande Valse brillante .

Love’s happiness. Waltz (w1th

Two coun-

From Alpine heights.
No. 2 in

No. 1 in CmaJor

Gmajor . . . a

— Op. 227.
— Op. 229.

La belle Bloudmo. Rondo brlllant
Two Pianoforte-Studies for the

training of the wrist. No.1l. Gavotte.

No. 2.
— Op. 231.

— Op. 237.

Waltz-Etude. — . . . . . .
Spring messages. Easy Waltz
Domino. Grand Waltz . .

Ace of clubs. Grande Valse brill.
Dragoon, Bravoura-Polka .
Addio. Melody-reverie . .

A bombshell. Grand militaire Polka
First fruits. Choicest melodies

from Operas, songs etc. in systematic suc-

cession, with fingering adapted to the
method of any Piano Instructor.
Book I—IV .. . each
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PIANOFORTE SOLO.

Bohm, Carl, op. 235. Roman candles.
Grand Concert Mazurka . . . . . . .
— Op. 239. Flying sparks. Polka-Caprice
— Op. 240. Ball room wreaths. Easy waltz .
— Op. 241. La Campanella .. .
— Op. 242. Tarantella in E} major
— Op. 243. Little wild rose. Salon- plece
— Op. 244, Our Berlin. Waltz. .
— Op. 245, ¢““Sweetheart dear, think ‘of me”’.
Mazurka brillant

— Op. 246. Sketches. 2 Piano-pieces~ " Noe-
turne and Song . CoL .
~ Op. 270. ¢“What the Swallow sang” Me-
mory of Childhood. Melody .
- Op. 271, Cavalry. Bravour-Mazurka . .
— Op. 272. The merry Postillion. Waltz.
— Op. 309. Hunter's Greeling. Characteristic
Pianoforte-piece . . e
— Op. 311. The bird in the wood. Brilliaute
Salon-Etude
-— Op. 312. Dream- reverle by ‘the fireside.
Melody
— Op. 315 No. 1. Le Carillon. Imitation for
Pianoforte . . . . . . . . . . . .
— Op. 315 No. 2. Daisy. (Tausend-Schénchen)
— Op. 816 No. 1. My lover brave. Styrian
country-dance . e
— Op. 316 No. 2. My Favorite. Salon-piece
for Pianoforte
— Op. 316 No. 3. ’I‘hegazelle. ‘Pianoforte- plece
— Op. 319. In the moonlizht. Nocturne .
— Op. 323 No. 1. Little dancei. Easy and
amusing Pianoforte-piece .
— Op. 323 No. 2. In the twik ght hour. Dream-
reverie
Op. 325. Dear Fatherland. Country-dance
- Op. 327 No. 1. Love song. .
- Op. 327 No. 2. the mountain splmg

Si{very stars. Mazurka

Throwing a kiss. Mazurka

— Op. 327 No. 5. Nanon. Polka-Brillant .

— Op. 327 No. 6. Greeting to her Sweetheart.
Country-dance . . . . . . . . . .

— Op. 327 No. 7. Woodland Choir. Idylle
caractéristique

— Op. 327 No. 8. Murmnung Sprin

—- Op. 327 No. 9. La belle Allemande. Idylle

— Op. 327 No. 10. Victoria-Gavotte . .

Dvorak, Ant., op. 46. Slavonian Dances
a,rrauged for Pianoforte by Rob. Keller.

— Op. 327 No. 3.
— Op. 327 No. 4.

Books I and II. . . . each
— Op. 54, Waltzes. II Books . . each
— Op. 59. Légendes. II Books . . each
— Op. 72. (sequel to Op. 46). Slavonian

Danees arranged for Pianoforte by Rob.
Keller. Books 3 and 4 . each

Fuchs, Rob., 0p.39. Summer-tales. 2Books, a
Griinfeld, Alfr., op. 2"}. Implomptu

— Op. 24. Barcarole ..

— Op. 25. Valse

ienschel, George, (xavotte in E -major

Lange, Guastav, 0p. 58. Message of the
Swallow, Idyll . . .
Floridiana. Valse brillante . .
In the green meadow. Tonstiick
Boatman’s serenade. Barcarole
The Shepherdess. Swiss Idyll .
Elin dances. Tonstiick ..
Cypress. rlegie
Summer night.

Nocturne .
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Lange, Gustav, 0p. 67. Zither echoes.
Country tone-picture e

— Op. 69. Fairy story. Characteristic piece .

-- Op. 80, ¢“Sweetheartmine, under the vine”.
Brilliant Fantasia

— Op. 81. The fisher maiden (on the song
by G. Meyerbeer). Barcarole . .

— Op. 82. Cradle song. After W. Taubert’s

Cradle song. ““Sleep and rest’ -

-— Op. 92. The watch on the Rhine. Mlhtary
Fantasiaon Carl Wilhelm’s patrioticSong

— Op. 95. German war pictures. (Cyclus of
Fatherland-melodies) . . . . . . . .

— Op. 96. “Thou my Soul”. Fantasia on
Robert Schumann’s “#idmung”’

— Op. 97. He is come. (Song by Robert
Franz) Fantasia .

— Op. 98. In the dark nlght. (Sonor by G
Luther.) Fantasie-transcription

— Op. 99. €0 Sunshine —¢ (Song of Rober t
Schumann.) Fantasia .

— 0p. 100. The Dalsy (Eckert 8
Fantasia .

— Op. 101. Twixt France and the Bohemmn
Forest. (Song by Truhn.) Fantasia.

— Op. 140. Dream-picture, from the Opera
Hermione by Max Bruch. Illustration

— Op. 141. Brillant Fantasia, on a motive
from Hermione by Max Bruch.

— Op. 146. Roses without Thorns. Three
Sonatinas, (easy and instructive) on mo-
tives from the Songs of Mozart, arrau-
ged in progressive order: No.1l. Fmajor.
No. 2. Cmajor. — No. 3. Gmajor. — each

— Op. 147, 3 Sonatas on motives from Beet-
hoven: No. 1. Cmajor. — No. 2. Gmajor.
No. 3. Fmajor. — . each

— Op. 1903 Fantasia on tlu, favmite ¢Cradle
Song” of Johannes Brahms .

Song.)

-~ Op. 315. Transcriptions on Favorite Song>
of Johannes Brahms. No 1. The vain
suit. — No. 2. Sun(h) — No. 3. Love-
Song. — gach

Op. 316. In )outhful )eax So Easy and plea-
sing Pianoforte- pieces: No. 1. Thro’ wood
and field. No.2. Return of the birds. No.3.
Delight of travel. No. 4. Fulfilled wishes.

No. 5. Evening bells. No. 6. Dear Father-
land. — P . each
— Op. 817. Blue bells. Idyll .
— Op. 318, With ﬂymg flags. \[mt(uy Ton-
stiick .
— Op. 319. Augelina. Nocturne
— Op. 320. Yalse des Griaces . . . .
— Op. 821. On mountain heights. Idyll .
— Op. 322, In sweet dreams. Meditation .
- Op. 323. La Napolitana.  Characteristic
Tonstiick. . L e
— Qp. 824. Bells of the Wood. Idyll

— Op. 325. Language of the heart. (Langage
du coeur.) Meditation

— Op. 326. Sylvana. Melodious Tonstiick .

— Op. 327. Mazeppa. Grand Galop de Bravoure

— Op. 328, Love-Song. Melody . .

— Op. 334. Farewell to the Alm. Idyll

— Op. 335. Love of long ago. Country-dance

— Op. 336. La gazelle. Mazurka brilliante

— Op. 837, Dance of love. Salon-Waltz

— Op. 838, Au clair de la lune. Melodie ré-
veuse . . . . . . ...
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4 PIANOFORTE DUETS. — VIOLIN AND PIANOFORTE.

Lange, Gustav, 0p.339, “Undermylittle
love’s window?’’. Serenade .
— Op. 340, L’ondine. Mazurka prillante .
— Op. 342. Styrian Songs. Country-dance
Op. 843. Drinking Song. Characteristic
Op. 344. In the spinning room. Charac-
teristic . .
Op. 345.
Op. 346.
— Op. 347,
— Op. 348.

In the cloister. Legende . . .

La Vivandiére. Military March .

To the Night. Lyric Tonstiick

In the Mill. Characteristic

— Op. 849. Rococo. Menuet .

— Op. 8350. Warrior’s Serenade.
tic Tonstiick . . .

— Op. 352. La Gavotte de 1a Reine .

— Op. 353. To the Lute. Characteristic Ton-
stiick .

— Op. 354,

L 305.

- Op. 356.

— Op. 857,

— Op. 358.

— Op. 359.

— Op. 260.

— Op. 361.

Characteris-

Two by two. Country love-song
The Dulcimer. — Burlesque .
Le réveil des oiseaux. Idyll .
Santa Maria. Sacred Melody .
Little blue-bell. Characteristic .
On the blue stream. Barcarole .
On the brown meadow. Idyll
La bouquetiére. Polka de Salon
— Op. 362. Jean et Jeannette. Gavotte
— Op. 363. La ronde militaire. Marche ca-
ractéristique . . . . . . . . . .
— Op. 364. Maddelena, Mazurka brillante
— Op. 365. A Ia Cosaque. Morceau caracté-
ristique . e
— Op. 366. Music box, as Echo. Humoresk .
— Op. 367. Le Grillon. Morceau caractéris-
tique .
— Op. 368. La belle Pqeanne. Polka-Ma-
zurka de Salon .

Rentsch, Ernst, op. 2. (xavntte

PIANOFORTE DUETS.

Bohm, Carl, 0p. 108. Miniature Sonata
in one moxement (Fmajor) .

— Op. i25. Overture to the Opexette~ The
smuggler’s brides. . .

— Op. 127. Vlenna-F\positlon Waltz . .

— Op. 128. Pieces for four hands for the
first instruction in Pianoforte-playing.
Book T and IT . . . ea.

— Op. 145. Alla Tlll'eal. Two characteristic
Marches. No. 1 .

No. 2 . o
On wings of love. Waltz
The lady of my heart.
brillante . . . .
Weddmg-March
Easy Allegro in Ep.

La Gracieuse. Easy Waltz |

— Op. 208. Blond locks. Easy Waltz .

— Op. 213, Attaque des Ulans. Grand mili-
tary Galop

— Op. 303. Fanfare. Mlhtaxy Rondo

— Op. 317. Somnata No.3. Fmajor .

— Op. 156.
— Op. 160.
Valse
— Op. 196.
— Op. 197,
-— Op. 207.

Grande

VIOLIN ano PIANOFORTE.

Bohm, Carl, op. 113. Zither-Serenade

— Op. 127, Vienna Exposition. Waltz .
— Op. 151. Cradle Song. .o
— Op. 156. On wings of Iove. Waltz
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Bohm, Carl, 0p.160. The lady of my
heart. Waltz .

— Op. 179. Malinconia. Moment musical .

— Op. 314 No. 1. Canzona. Romanz .

— Op. 314 No. 2. Cavatina .

— Op. 314 No. 3. Gavotte A

— Op. 314 No. 4. Papillon. Capriccio

— Op. 814 No. 5. Barearola

— Op. 314 No. 6. Caprice de Concert. In Va-
riation form .

— Op. 314 No. 7. Lé"'ende. Morceau de Concert

-- Op. 814 No. 8. Deuxiome Gavotte . .

Seren:ita espafiola. S@amsh Serenade .

Miniature pictures. No. 1. Love song. — No. 2.
Little romance. — No. 3. Serenade. —
No. 4. Cantilena. — No. 5. Mazurka. —
No. 6. Tyrolienne. — . . each
Brahms, Johannes, op. 77 Concerto
for Yiolin with Pianoforte accompaniment

— Op. 8. Sonata for Pianoforte and Violin
(in G-major) .

Bruch, Max, 0p. 42. Ronmnzn 101 Vlohn,
with Piauoforte accompaniment (in A-minor

— Op. 44, II Concerto for Violin, (in D-minor)
with Pianoforte accompaniment . .

— Op. 46. Fantasie (with Scottish melodies used
in free style) for Yiolin with Pianoforte
accompaniment. Introduction, Adaglo,
. S'cherzo, Andante-finale. .

Dvorak, Anton, 0p. 11. Romanza for
Vlolm with Pianoforte accompaniment

— Op. 46, Slavonian Dances, for Violin with
Pianoforte accompaniment (arranged by
F. Hermann). Books 1 and 2 . . each

— Op. 49. Mazurka for Violin with Pianoforte
accompaniment . e

— 0p. 53 Concerto for "Violin (m A-minor)
with Pianoforte accompaniment . .

— Op. 57. Sonate in F-major . .

Hegar, Friedrich, 0p. 14. Walzes for
Violin with Planofor‘re accompaniment
2 Books . . . .each

Sarasate, Pablo de, Spanish Dances for
Violin with Pianoforte accompaniment.
7 Books . e . each

SELECTION OF COMPOSITIONS SPE-
CIALLY RECOMMENDED FOR TEACHING.

Bohm, Carl, The first year at the Piano-
forte. One hundred pieces for the first
instruction, arranged promesswely Four
Books . . . each

! Brahms, Johannes, Op. 76. Pieces for

the Pianoforte. Two books . . each
Op. 79. Two Rhapsodies for the Pianoforte
Hungarian Dances for Piano 4 Hands. Four
books . . . . . . .each
idem --- easy edition. Four books . . each
idem — for Piano 2 Hands. Four books, each
— idem — easy edition. Four books . . each
Czerny, Carl, 0p. 718. Tweaty-four Stu-
dies for the left hand alone. 3 Books, each
Dvorak, Anton, 0p. 54, Waltres for the
Planoforte Two books . . . .each

— O0p.46 and 72. Slavie Danees for Piano 4 hands.
Four books . . . each

— idem — for Piano 2 ‘hands. Four books each
Eibenschiitz, Albert, Staccato. Concert-
study for the Pianoforte . .
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SELECTION OF RECOMMENDFD &c. — SONGS AND BALLADS.

Fuchs, Robert, 0p. 39. Summer tales, for
the Pianoforte. Two books . each

Kirchner, Theeodor, 0p. 55. New Child-
Album. (Dedicated to young and old) .

— Op. 60. Musical prattle at the Pianoforte.
Four Books. . . . each
— Favorites of 3011!]1. '[‘h1rty little Studies.
Seventeen Books. . . . .each

Kdéhler, Louis, op. 140. l)allv practice
for the development of technique (used
in Hochschule of Berlin and all Conser-
vatoires) .

Riemann, Hugo, Op. 10, Pr Lpumtm Yy to
the Studies in Phrasing. Piano-Studies
within the compass of anOctave. 2Books, ea.

— Op. 41. Scale Studies.
(I Vol. No. 1—12. Major Scales. 2 Book
\IL Vol. No.13—24. Minor Scales. 00KS
— Op. 42. Six Sonatinas within the compass
of an Octave. 6 Books . each

Schmidt, Aloys, 0p. 16. Studies. 3Books, ea.
— Preparatory exercises (from Op.16) . . .
Tappert, W., Fifty Exercises for the left
hand alone (used in all Conservatoires.)
Book1 . . . . . . . . . . . ..
Book 2 . . .
Villoing, A., Rubinstein’s Fmgel exercises
Wieeck, Alwin, (Mad. Schumann’s Father)
Material for F. Wieck’s Pianofotte Me-
thod (esgeclallv recommended byMadame
Clara Schumann) .
Winternitz, H., Melodlous @alon Studies
for the developement of expression.
Books I and II . . each

SONGS anp BALLADS

WITH ACCOMPANIMENT OF THE
PIANOFORTE.

Bohm, Carl, The Woodland: “0h, green
and shady mwoodland”
-— A night in spring: ““7The linden /Iozv rs co/t(J
swaying’’
— “Ah me, poor maicl, what have I dene?” .
— The vow: “Said Susan Lee to Johnny’
— The parting cup: “FPowr a bnmmmr/ mea-
sure”’
— Entreaty: “Spectheart (lem, Ipraz/ Jvu r zw”
— Forsaken: ‘“Forsaken am I’
The oracle: “There’s a queslwn troubles me”
Lacrimae Christi: <“There lived in times quite
oldew? . . .o
A mareh night: “[Iar/c how the storm” .
’Tis sprlngtlme' ““d swallow at the window
sings’ .. .
— The demon of the wood: “f)h go not alone”
Waldtraut’s song: “I went this wood - land”
God guard thee: “0 smiling maiden” .
Forbidden-tryst: «“Hansel, thowroguish s]n ite”
“In dewy grass” . .
“Ev’ry fiowret would 1 find thee”
Long, long after: ‘I mel my love” .
-~ Thine only! “Yea, guard nell ma/ r/lmue
— ¢Aye Butterfiy” . .
— It must ke wondrous fair®’ .
Brahms, Johannes, Sunday (0]). 4;7, 3)
“Six meary days are past and ove’.
Edition for Soprano . . S
— idem -— Edition for Alto .
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Brahms, Johannes, Lullaby (Op. 49, 4).
“Lullaby and Jood night’  Edition for
Soprano . . .

— idem — Edition for Alto .

— Lovesong (Ok) 1, 5). “When my radiant
one is nigh”” Edition for Soprano .

— idem — Edltlon for Alto .

— The old love (0% 72, 1), The (/us/cy swal-
low flyeth’’ Edition for Sopraneo

idem — Edition for Alto

— The vain suit (Op. 84, 4). “ Fair goodoven

my darling.” Edition for Soprano .
idem — Edition for Mezzo-Soprano
idem — Edition for Alto

Bruch, Max, Questlon (Op. 49, 1)- “0/1
happ y child’

e Serenadde (Op. 4‘), 4)' “When o/ the dull-
round”’

. Dvorak, Anton, Flowery omens (0p.b,3)

L mzll my heart’s fond wishes plant” . .
— The flowery message (Op. 7, 1) “Tenderly
bloweth a breeze”
— @ipsy songs, Op. 55. Edition fiir Sopmuo
— Tdem. — Edition for Alto .
— Op. 73. Folk-song. Four songs for Sopmno
— Idem. — Edition for Alto L

Haydn, Jos., “My mother bids me blnd
my hair” (English & German) . .

Henschel, Georg, Youthful wish: * ‘Mam/
a fair ﬂmver (op. 279, 1) .

— ¢Since T had seen my truelove, full many

a day had pass’d.” (Op. 29, 4)

— Op. 25. %Verner’s songs out of Italia. 8songq
out of Scheffel's “Trompeter von Sdikkin-
gen‘s. Edition for Alto . L

— idem. — Edition for Soprano

Hiller, Ferdinand, <My heart’s in the
Highlands.” Edition for Soprano

-— idem — Edition for Alto

Pressel, (xastav, By the I):mube: ”Hom
oft have I stray'd those banks beside.’
Edition for Soprano e
Edition for Alto

— ¢Early and late — .

— “Before the dawn of duy -

Prochazka, Ludwig, “Erin! the tear
and the smile in thine eyes .

— Despair: “If they bore thee forth” .

— Betrayed: WL thou, silver moon”

— A vein attempt: “To the fair one's Rouse”
Timid. “Had I thought, dear father” . .
Complaint and entreaty: “Hear thou, beloved”
Cuckoo as messenger of love: “ The cuckoo

on a green hedge sat” .
Disappointed: “Does it as in dr eammr/
Nightingale: “Nightingale there in shade”
Birdling : ““ Winter nears, O birdling say*
Thou art the only one: “Mz/ lodging is on

the cold ground’ .
June roses: ““Dewicst roses sn'znr/mj’
¢“Is a sweet, brown maiden” . .

Apart, but how sad: “Imust look about me
In secret: “Still! and make no bustle, pray”
- Mavie: “Marie, with thine eyes so sweet”
— Frankly: “Had’st thou, maiden” . . .
— Then and now: “When 1 was youny’

— Love duet: “Dearly I love thee!” .

— Poor sweetheart: “I have no jOJ in lz/¢,

say” .
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6 SONGS.

— PIANOFORTE DUETS.

Prochazka, Ludwig, Rejected: «Cuc-
koo calls in woodland” . .

— The heart incendiary: “My wee wzfe” .

— A maiden’s art: “There was a lovely maiden”

— The maid of Temesvar: “Morvmq qr ass, the
loveliest maid” .

— The young Maymoon: “The yomm Ma Jm007l

is beaming love" .

Schmidt, Hans, 0p.9. Five songs: (
“1, a Flowret".

“Flowrets ares

No 1. The Hunter: “Once a maiden”.
No. 2. “Morning den".
No. 3. Fear Thee not:
No. 4. Jesu benign
. No. 5. Child’s evenmg song:
sleeping”.

Scholz, Bernhard, “(omein splendour.”
Edition for Soprano. .
— idem — Edition for Alto

Schumann, Robert, Soldier’s song: ./
GCock-horse to run, a sword at my side”
Edition for Soprano. .

— idem — Edition for Mezzo- Soprano

— idem — Edition for Alto . .

Ladybird: “Come, ladybird”

The children’s watchers:

children go to sleep” .

Eglantine: ““fLyglantine, why are //mse N

Three Duos for Soprano and Alto (Op. 43):

No. 1. Were I a bird of air .

No. 2. Autumn song: “The antumn Te aves

are falling”

No. 3. The fairest flower: “l)ne momznq l

was straying”

Weyrauch, A. H., My love: “My love
hath breatk’d my being into life” . .

" 22 ./um

qmth

IMPORTANT WORKS ror 4 HANDS.
Brahms, Johannes, Hungarlan Dances,

Four Books . each
The same, easy urtangement . each
— Op. 16. Serenade, A- maJor for senale Or-

chestra
— Op. 17. Songs for GIIOIUb of female voweb,
(with accompaniment of 2 horns and harp)
Op. 18. Septett for Strings, in Bp major
0p. 21. No.1. Yariations on an original theme
— Op. 21. No. 2. Variations on an Hungarian
theme . i
Op. 25. L. annoforte Quartett in G-minor.
Op. 26. IIL. Pianoforte-Quartett in A-maJOI'
— Op. 36. II. Sextett for strings in G-major
— Op. 38. Sonata in E-minor, for Pianoforte
and Violoncello . .
— Op. 40. (No 2, EP major)Trio for Pmnoforte,
Violin and “horn (or Cello) . . .
— op. 50. Rinaldo, Cantate (from Goethe)
— Op. b1. 2 String-Quartets. No. 1 in C-minor,
No. 2 in A-minor . . each
— Op. 52a. Walzes (Love songs)

. 16

18
16

.12

.18

.16 —

Brahms, Johannes, 0p. 58. Rhapsod

— Op. 54. Song of Destiny. (From Fr. Hol-

derlin

— Op. 65. Song of Triumph, “for chorus and

Orehestra . .
— Op. 56. Variations on a theme of J Oseph
Haydn . .

— Op. 60, III. Pianoforte- Quartett in C-minor

— Op. 65. New Love sonugs, Walzes . . . .

— Op. 67. 1IL String-Quartety in Bpm&JOI' .

— Op. 68. 1. bylnphouy in C-minor . .

— Op. 73. II. Symphony in D-major .

— Op. 77.  Concerto in D-major, (toerhn with
Orchestra accompaniment) .

Op. 78. Sonate in G-major (for Violin and
Pianoforte) . . .

Op. 80. Academic Festival-Overture .

Op. 81. Tragic Overture .

Op. 83. Coneerto (No.2in B) nmJor) for Piano-
forte .

— Op. 87. Trio (No 3in C- maJ01) “for Piano-
forte, Violin and Violoncello . .o

— Op. 88. String-Quintet . .

— Op. 89. Song of the Fates (from Goethe, for
Cﬁorus and Orchestra .

— Op. 90. II1. Symvhony in F- ma]m

— Op. 98. IV.Symphony in E-minor. .

Bruch, Max, op. 36. II. Symphony, in ¥-
minor .

— Op. 40. Overture to the Opera Hermione
Funeral-Marsch from the same . Lo
Dream picture from the same

— Op. 41. Odysseus, arranged

- Op. 45. Song of the Bell.

arranged .
— 0p. 50. “Honors of War® from “Achilleus”
Dvorak, Anton, 0p. 37. Overture to the
comic Opera “7The peasant Ruave* . .
— Op. 44. Serenade,inD-minor (foerdmstru-

(ﬁ‘oin 'Schiliel)

ments, Violoncello and Contrabagv) .o
— Op. 45. Slavonian Rhapsodies. 0.1 in
D-major. — No. 2 in G-minor. — No. 3 in
Ab. major each
— Op. 46. Slavonian Dances I & 11 Books a
— Op. 47. Bagatellen . .
— Op. 48. Sextett for strmgs in A~ma_]01
— Op. b1. String-Quartet, in i?.b major . .
— Op. 57. Sonata 1n F-maJor (fo1 onlm and

Pianoforte) .

— Op. 59. Legenden 2 books . . . each
— Op. 60. L. Symphony, in D-major .
— Op. 61. String-Quartet, in C-major
— Op. 62. My Home. Overture .
— Op. 65. Trio (No. 2, in F-minor) for Piano-

forte Violin and Violoncello .
— Op. 67. Husitska. Dramatic Overture
— Op. 68. From the Bohemian

2 books . . ..
— Op. 70, IId Symphony, in D-minor
— Op. 72. Slavounian Dances (continuation of

woods;
. each

Op. 46). Book III and T . each
Fuchs, Robert, op. 7. Symphony, in
C-major . e
— 0p.38. In the tw111ght hour. Sketches.
2 books . . . . . each
— Op. 42. Vienna Walzes. 2 books . . each

Printed by C. G.

Roder, Leipzig.
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Published by N. Simrock, Berlin.

TREYGETT T
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Beethoven ... Mozart.

Hugo Riemann’'s

Edition of ¢lassieal Piancforte works

with signs of Phrasirung.

Critically revised and progressively arranged with fingering and exact indication of

®

the phrasing by Dr. Hugo Riemann, Teacher in the Hamburg Conse rvatory.

The usual legato ties are discarded and the tie indicating the phrasing used instead.
Ist- Vol.:

Mozarts Pianoforte-Sonatas.

Price, in I Vol. 12 s.
Singly: No. 1—18 from 1 s. — 2 s.

ITd: to IVth. Vols.:

Beethoven's Pianoforte=Nonatas.

Price, each Vol: 12 s,
Singly: No. 1—33 from 1 8. — 2 s,

Of late years new editions of the classic and romantic Works have multiplied to a remarkable extent.
One of the principal reasons for this is the increasing consciousness of the diserepancy between the
ties indicating the traditional legato and mon legato rendering and the natural
conmnection of Phrase and motive. The effort however to express the latter by means of the
former leads constantly to new limitations of the legato tie. Ir. Riemanmn has, since the perfect solution of



this problem is an impossibility (because staccato notes and pauses often appear in the phrases and motives)
attempted to indicate the phrasing, in amother manmner, at once apparent to the eye, using the tie to
indicate only how the tones group themselves into motive and phrase. While in the second place he
takes care that the signs for the legato and non legato rendering are given in strict accordance with the
original editions.

In the indication of the phrasing by means of the ties and the suggestion
of the natural connection in motive and phrase by means of the signs of puncta-
tion (Lesezeichen i. e. guide, a vertical stroke across a line of the staff) he presents something
entirely new, an invaluaable addition to musical notation.

The highest import of this improvement is that it immediately, and in a
definite manner articulates or shows the musical connection of a work of art, whereas
in the old manner of notation the eye too willingly followed the ties, which ties indicated something else than
the articulation.

It is the great aim of this edition to make a reform in this and to make the rich treasure of rhythms,
become almost incomprehensible, again common property.

That in single instances another reading were possible the author does not question; the advantage
however which arises from a precise indication of the phrasing is in general so very great that a difference of
opinion in regard perhaps to a single phrase is not to be weighed against it.

But any opposition that would show itself in favor of the phrasing required by the old legato ties
and the stroke over the bar, if both are to be taken (and that erroneously) as marks of phrasing, is only a
proof of the great urgency of the reform in question.

'This new method of notation is a continual explanation, a thorough thematic analysis of
the works; it prevents a defective or faulty rendering and gives at once, without the
necessity of reflection, the proper rendering; it facilitates the work of the teacher
in a manner never before attained and also makes it possible for one who is without a teacher to
make progress without serious or glaring faults.

The edition will embrace the most important works for the Pianoforte; the Sonatas of Beethoven
and Mozart are to be followed by those of Hlaydm and Bach’s Preludes and Fugues (Well tempered
Clavichord), possibly also by the works of Mendelssohn, Schamann and Chopin.

The publication of subsequent editions depends of course upon the success of those already before
the public.

The price is made as cheap as peossible, a litte more expensive than the newest Folk-editions
but still mueh cheaper than the cheapest School- and elegant editions.
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N Just published: “Pg

Brahms Pianotorte-Album

3 Vols: 10 s. per Vol

BRADMS, Hungarian-Dances.

(4 Vols, containing all from No, 1—21)

for four Hands, in 1 Vol, 15 s.
The same for Pianoforte Solo, in 1 Vol., 10 s.

Cheap Edition.
‘uoyp3 deayg
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C. G. R&der, Leipzig.





