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CC/BZO(g w/o/?,ica,[ Shetch

Praxede Marcelline Kochanska,
who took her mother’s maiden
name of Sembrich for her pro-
fessional career, was born in
Wisniofczyk, in Galicia, Poland.
Her father, Casimir, was a true
musician, and she took her first
lessons in piano playing from
him, at the age of four. When
she was six years old he began to
teach her the violin. She went
to the conservatory at Lemberg,
where her teacher wasGuillaume
Stengel, who subsequently be-

came her husband.

When, at the advice of Professor
Epstein, she decided to cultivate her voice and abandon the career of a virtuosa,
she studied in Vienna and Milan with Lamperti. She made her first appear-
ance in Athens and was immediately engaged for the Royal Opera House in
Dresden, where, at the age of nineteen, she made her début as Lucia with
brilliant success. But she was destined for a world career and, in 1880, was
singing with great success at Covent Garden in London. Later she appeared
in Paris, Petrograd, Berlin, Vienna, Madrid and the leading cities of Europe,
always with the most triumphant results. She came to the United States first
with Abbey, Schoeffel and Grau to sing at the Metropolitan Opera House
in 1883, and returned there in 1897, remaining until 1909. She has appeared
since in concert only and has won a new fame through her song recitals,
which have been annual features of the musical season in the chief Ameri-

can cities,
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T is wise, I think, for any one presenting a colle¢tion of songs
to public notice to accompany it with a statement of the prin-
ciples which were followed in making the selection. It is
especially wise and, indeed, almost imperatively necessary that
this be done in the case of folksongs, which represent a field
that has been actively cultivated for comparatively a short

time, and concerning which there is still a great deal of con-
fusion and diversity of opinion in the minds not only of the public but also
of critical writers on music. In the case of the songs of acknowledged masters
of composition one may follow one’s likings as far as one pleases and still
provide a great variety of kind. If the same policy were followed in the
making of a collection of folksongs, however, there would be great danger
of neglecting one of the highest purposes which such a collection ought to
serve. Folksongs are reflections of the feelings and predilections of many
peoples whose characteristic manner of musical expression they preserve and
exemplify. Many of them are tragic in contents and manner, and if a singer
whose style is dominantly lyrical should cull from the general literature only
such songs as seemed most engaging to him or her the collection would not
be truly representative. On the other hand a singer with taste and style tend-
ing onesidedly toward the dramatic would be apt to neglect the songs of a
purely lyrical nature. There should be no limitation of this charaéter in a
colleGtion which aims to be comprehensively representative, even though it
be an expression of an artist’s likings, as this confessedly is.

Though I have gathered together in this volume a great many of the songs
which I love best and which have seemed to give the greatest pleasure to my
audiences during the last twelve or fifteen years in which I have made an
occasional feature of folksongs in my public recitals, I have yet tried to take
a wider view than a merely personal one so as to make the colle¢tion widely
and comprehensively representative. [ have also adhered, as closely as pos-
sible, to the principle of selection which 1 laid down when | began singing
folksongs in public; I have restri¢ted the selection to songs which conform
to the scientific definition advocated by such writers and investigators as Pro-
fessor Friedlander and Mr. H. E. Krehbiel, namely, that folksongs are the



creations of the folk and not of the individuals inspired by conscious art.
Beautiful as many Vo/lksthumliche Lieder (as the Germans call them) are, [ have
thought it best to restri¢t the examples in this colletion to true Volkslieder.
In introducing folksongs into my recital programs I was by no means
actuated solely by a desire to serve educational ends. Finding a great deal of
pleasure in the songs because of their melodic loveliness and simplicity and
the genuineness and warmth of their sentiment, in which I could not help
recognizing phases of the emotional life of the different peoples of the world,
I felt that their melodic and rhythmical beauty and naive eloquence would
win recognition in the concert-room and that the songs would bear com-
parison with the best products of the modern masters of artistic song. In fact
it is by bringing folksongs and art songs into juxtaposition that the influence
which the former have had upon the latter can best be shown. The songs
of the people can thus help artists and public to an appreciation of the prod-
uéts of the great composers. Can any one hear the strophic songs of Schubert,
Franz and Brahms, without perceiving in them an echo of German folksong?
Are not such songs as Brahm’s Sonntag, Der Gang zum Liebchen, Minnelied,
and Der fager permeated through and through with the spirit of folksong,
and is not the same influence observable also in their stru¢ture? Modern
civilization has atrophied the faculty which created the folksong almost
everywhere; but its spirit is stirring today as never before within over a cen-
tury. Never before have the composers of all schools been so influenced by it
and never before, since the long ago when it was created, has it so fully ful-
filled its mission as a medium of popular or national expression. I have there-
fore found it a pleasant duty to cull these specimens from the songs of many
peoples of Teutonic, Slavic and Romanic origin, knowing that in them lies
the spirit of Teutonic, Slavic and Romanic art and that when they are sung
they will find an echo in the hearts of lovers of music all over the world.

1
New York, November, 1917. /)
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LAUGHING WATER
(BE-THAE WA-AN)

Pawnee Indian Melody
Harmonized by

English Text by HLW. L.
’ HARVEY WORTHINGTON LOOMIS.
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+) The Indian makes a pulsation of the voice, rather than a trill.
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LITTLE PAPOOSE

*) - - Omaha Indian Melody
English Text by HW. L. (WAE-TON WA-AN) Harmonized by
Allegretto (d-s2) HARVEY WORTHINGTON LOOMIS
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%) Wae-ton Wa-an, Woman's Song.
+) Ae-de-he-ke, when he gets there; wa shu shae, brave,
The words in Italics have no meaning; they correspond to tra la la.
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DEEP RIVER

American Negro Melody

Deep riv-er, Lord, I want tocross o-ver in - tocamp-ground.
Negro Spiritual
Lent Arranged by \gILlIéIf}\IM i&RMS FISHER
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In making this arrangement the beautiful piano transcription by the late Coleridge-Taylor has been closely fol-
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(DIE BERUHIGTE)

Transiated by A. M. von Blomberg ‘ Austrian Felksong
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1. When at_ the_. break of__ day I to__ my  sweet - heart stray,
2. “Yes, yes, my_ love} I__ say, Then is__ she blithe and_ gay,
1. Wann 1 hald frua  af - schteh  Und  zu_maiw'm Di - dradl geh,
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“Oh) says my sweet-heart/Pray  Love, are you €er true, And how are you? A - ny thing
Nor does she ask all_ day: ‘“Love areyou €er true, And howare you? A- ny thing
Fragt mi das Dt - drndl:yhe, Kimst o - da kimst nid, O - da wid gehts, O - da wid
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new? Where do you go? What do you do? Is your love now and eer true?”
new? Where do you go? What do you do? Is your love now and eer true?”
schtehts, O - da was tudst, O - da was tratbst, O -da bin 1 da wnid Lab?e
schtehts, O - da was twist, O - da was tratbst, O <da bin 1 da mid liab?«
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THE SORROW OF LOVE i

(LIEBESKUMMER)
Transiated by A. Mvon Blombery Austrian Folksong
Rather slowly
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Ah, 1. What makes the__. for - est dark? Ah,
Ah, 2. What makes the__ for - est dark? Ah,
Ah, 3. What makes the__ for - est dark? Ah,
A, Il Dasss im_  Wald  fin - str s, A,
A, 2. Dass’s im__  Wald  fin - sty is, A,
A, 3. Dasss im_. Wald  fin - str is, A,
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Tis__ but the wood. Ah, My___  sweet - heart
Tis__  but the trees, Ah, That__  she__ is
Tis—  but the leaves, Ah, She_.  loves an -
Das__. macht das Holz. A, Dass__ mein Schatz
Das_. ma - ch’n d’Bam; A, Dass_—  mi__  main_
Das__ macht das Lab; A, Dass_—  main Schats an’a -
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makes  me proud, Ah, She’s fair and__  good.
fond of me, Ah, My__  own eye__ sees.
oth - er too, Ah, That hurts and__  grieves.
sauw - br s, A, Das__ macht —mi___ stolz.
Schats nid mag, A, Das._ glaub 1 kam.
an - dan had, A, = Das__ macht  mi__ haré.
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LAMENT

(STESK) .
Translated by Deems Taylor Bohemian Folksong
) Arranged by Hetnrich Reimanr
In slow waltz time (J:104) ___
|4 77’2 = ¢ !
. A b 1 9° - " 1 1
VOICE  HayPrp— St —r—F .
¢ _ ' l T T
1. Sad is my emp - ty life, Gone is all
1. Ach, mne - ni tu, me - i, co - by mne
I ] r/_l\4] 1. —1
EAPb— T -0 & ’E| = + f
L4 ‘ [l. Vi Vi
g i A A i N —
o3 1 T . ¥ ! J
: = e £~ -
b : F—t =
= —
L] I ] }' 1' o (s »- - » —~ -—
A - | | [ i | 17 ‘} J' } =
hap - pi - ness, Emp - ty and sad my life, Gone all my—.
te - si - lo, Ach  me - ni tu, ne - mni co  mne te -
11 ] 1| | 1 —.
—§— ) va i ¢ " —+ i.
J S \____’, —~ ., S— o _ —1
/-_——_——\ -
=t _a = .‘//T’—? - - - br"l be
TJ y 3 1 P Ld —_
i = 75 T  f =
. trin - - - -
. & l ?2000 resi: strin - gen - doﬂ
 A— 3 - T } - ~
= ——= f——¢ Tt
¥ L U T ¥ T
v joys. Van - ish'd all hap - pi - ness, Leav - ing me
sil Co mne te - st - wa - lo, wo - daw up -
Ly - . y — 1
1l ] ] ] | —
—% i = j va ¥
D) p - o ¥ 4 e T » ¥
\~—_-/
(i J T '-l*\w o ——“F“”—P G = >~ do—
Shik T = —e
v I" i i . T |
- - - P alempo v
55 = e
D — j :1' T ) H — T 7 - = & -
g 4 + 1 i T
v com - fort - less;  Sad is my emp- ty life, Gone all my joys.
ly - nu - lo, A%"fﬁ?}}}%(l - i tu, ne - wi, co mne te - si.
Iy, 1| | | y y pm—— _—
b ("3 _q_—q __’ s ’T — 3 I & ] J;
[y ~— \_I ~—
, | A lpd  pd Jp
)bkt r ‘jﬁj . » +
| |
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nf = == :
1 {
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T v I I I
2. Nev - er does For - tune bring Aught that can
2. Po - rad mne da - wa - g, co - se mne
- T . v
- o 7, i L s i 1
Z VA
e —— ey
P —— L J-
= °g= — i 2
T r Y i [

o » o - ; — "

: : — = == ==
com - fort me. All that she of - fer - eth Sor - row de -
ne - W - bi po - rad mne da - wa - g1, co ja ne -

' ' | ; = i , —

St L R o e e

\—___/

=y 1 =Y 5 [ A f

i ¢ ! d i ® | '

‘ p_ P S g W

1 ) | 4 | '

- £ —o —= i — ——F
stroys. Vain - ly the youth I choose, Odd is the
chet. Da - wa - g1 mne wdow - ce, ten ma  jen

T g |
| | | ]

; =EE==E5 =

- v ' @ s
pgggg\—_m_' S _arasg _ —— " 7
$ > } . —
s ] ] . 7 E— = ' .

f - ' T : 1 T
- - - a lempo Y/

#F@Eﬁ%——'ﬂ‘ — 2 n'p = — - j' == 2

e e : g | = —
¢ swain that woos. Sad is my emp - t life, Gone all my__ joys.

pul  srd - ce Pgllemltboo | dal me - boz - ce, pul by dal__ mmne.
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(WSAK NAM TAK, NEBUDE)

THE TREASURE

German text by A.WALDEN (Bohemia) Song and Dance Tune
Translated(from the Germanyby H. F. B. Edited and arranged by Granviile Bantock
Lively
—
OE s 2 p— 11 i 1\\ - — ] I
VOICE iy ' » " - — —e
SR — —
1. Fear_— not, 0 sweet - est  one, Fear__ nei - ther
R.Fear__ not, 0 sweet - est  one, Thou_ nev - er
1. Wsak_  nam tak ne - bu - de A5 se o -
ﬁ — . . — L
) | et ] I I | | — 1 1
b e | | | I
(&2 g ES ’_ﬁ: ?
J % \_"L/ .
PIANO P
/-—\ /d
A Y . | I . 1 e P
5 — ) | —e—o ' E
espress. ' —
| s — i N : 0"73'7”- T
- —— B 7 o — ¢
S I [ lrl I i
care nor__ Wwoe, Treas - ure I've hid - den there, Close by the __
poor shalt  be. Tha - lers TI've bur - ied deep, 'Neath clo - ver__
ge__ n - me Wsak  ném  tak ne - bu - de, as se wda -
/——_‘\
X | . | ey '
e S — ' ' ’J 7 — —
7 :
| R v’:’:’t‘
J./’-—\ ];—/ dim.
m
) P=Y i J’ . ] | . | J
P> g e \ o
— ] 7 T yj T
4 4 i
4 A = 2
5" 2 T F fo A —o—F — T —
U T T ‘b N }
stream. Come to the brook - let___ clear, Nought shouldst thou
fair, There in the mead - ow___ green, Safe lie they
me. Di - me sy de - la - H Ko - b -  ky
e L
f .l | | ';'f ] | . | |
7o o % o o e 5 — =
AV 72 \ & = —® o
v Z L i
—_~ | - — p “] ’
n, ; ——
2~ [
— —+ IP r i " -

Copyright MCMXI by Oliver Ditson Company




15

A -
rit nf atempo 3 - — =
il — — N — —
) I [ /B I
SV ﬁL %{'—“TF i]:-b)
U - 4
have_ to__ fear, Wait then, sweet, joy - ous - ly, Swift - ly mine
all_  un - seen: Wait then, sweet, joy - ous - 1y, Swift - ly mine
na___ dé - H, Wsak nam tak ne - bu - de as___  se o -
N . .
- po——|— =+ 0 A Mo I q\b —T

EEa B et

} o — * — . T r 1
N ) | -
T Il j
. | '
y 4 X . dim.
p—————— A ! 7 —
L ———— 4
—— — 9 7z L 1
shalt thou e, Fear not, O sweet-est one, Sor - row shall flee.
shalt thou be. Hope on with pa- tient heart, Un - til ) S— come.
fe_.  wj - me, Wsak nam  tak ne - bu - de, az se wdéd - me.
/————\ .
1 | e ]
] 1 ] | - T [ | — — 1 I Y
ﬁi R N A i
%}:z?;. —3— 38~ e e——
dim. ~
——— » dim.
/—N
0 -J. J——J~ /—_\H /_J\ J - ‘)l;
O — n S E— -
S e i ESESS . =

1. 2.
Nicht fiirchte, Liebchen, dich Nicht fiirchte, Liebchen, dich
vor Noth und Sorgen: vor Bettlergaben;

Ein'n Schatz besitze ich
am Bach verborgen.
Unten am klaren Bach,
Bedeckt mit griinem Moos:
Frew dich,sitss Liebchen mein,
wirst bald die Meine sein,
Dann schwindet jede Noth,
Kummer und Pein!

Ich hab die Thaler schon
im Feld vergraben,
Im Feld, im grinen Klee,
Dass dort kein Mensch sie sek’:
Frew dich, siss Liebchen mein,
wirst bald die Meine sein,
Nur gedulde dich, mein Kind,
bis ich sie find'!

As the Bohemian text is untranslatable, Dr Reimann gives the above German version as an equivalent.
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THE OUTLAW
(TRI GODINI)

s (Bulgaria) Folksong
Tramsiated by H.F. B. : Edited and arranged by Granvilic Bantock
Largo ——— pp
& : PP
1 mf 1 h I —— mf ]
¥ 0 =g 5J J : —
VOICE s Y 7 — — — ——
J L S— = 4 T ' ———
1. In the dun - geon have___ 1 lan - guishd for
1.Tri £o - di - ni viam - ni - - -
/‘“\
[J J
I _ ] m
: % i ® ;F_——‘ b
= SESS T —
;—;J
\?__——/
P — r’_\ dtﬂl g .
| } - } KO ) L. N 1%  — ———
Z g 38 - = ; o
\___/ \—/
three long_.  years; To the scaf - fold will_they bring me,__
ca Ce - ti - - -7 vpran -
—
) { —
) —T =
[)) trem
/4
m
. e
e e =
IIWEAY L - | I |
ryi] \ ] = 1 )
: con espress.
cresc rit rp
“ T T ————
L mf >—4 p] ' -f: ~
. i ; e .
b — Dl e e :
), I ~_— ——
Ah! my grief out - - welghs my— — fears
ga. Do - de - Jja mi 2 - vo - - fa.
/“‘—‘\ [ - ~ — ,___\ ~
y F ¥y T Er ! ) Tﬁ : 1
> —7 —] T‘%_—‘. - - 8
r T =
§ﬁ> Py cresc S rit op
_‘T__f,ﬁ_y_hj_ . l?L # E————— ~
54 TN 1 v 77 v /— —— —®—
L’ J Y y 4 S x 1 —
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2. Pa - rents have 1 none to help _
2. Ne - mam bas - - ta, nt maj - - .
h 3 7
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Transiated by C. F. M.

GAI LON LA

French Canadian Folksong
Arranged by Charles Fonteyn Manney

Copyright MCMXVIII by Oliver Ditson Company
International Copyright Secured

P Allegretto —
: — 4
[] - - = »-
VOICE  Hey? y § VF i Vﬁ —]
1. Down by my moth - er’s
2. Night - in - gales there are
I Par der - rier’ ches ma
2. Le ros - st -  gnol y
= ./:-— — ' - - —
h o | — 1 . v
WV ‘ —» ?
o)
Frg e ol I—) o — o F—
L | [l It | — 1 | — Wi
' | 7~
__\-_—_——-k e
o s s (A = e S L A B S e
Edq I YU lr/ 4171 P 4‘7/ 1; 4lrj - IrJ z
dwell - ing For - ests their bran - ches  spread, Night - in - gales
trill - ing ’Mong the leaves o - ver - head; Songs of de -
tan - te Lut  ya - tun bots Jo -l Le ros - st -
chan - te Et le Jour et la nuit. I chan - te
/l——\)\ é [ —1 pr—— R E— —_—
— = e m— ——w — =YL ' =
O ] | — | | #
T ——
Cl - - ;Eﬂ —p » -
v 1 } | ) | T
ten. — N — 1ol —————
o — e e e
& F 23 : » - » i i [ e —
there are trill - ing 'Mong the leaves o - ver - head.i
light they’re  tell - ing Maids who are not yet wed.
gnol y chan - te Et la Jour et la nwit.
pour ces bel - les Qui  wont  pas de ma - ri. ;
fen. | N —
I - —o - — i N—a
— = - — = o~
— g - o
r r ——
| | N ~ . o< I E— . ba
: ¢ ™ — >
o — —
— T ‘ v
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’ J @ lempo
— AW
P - — ] i >
= ¥ —
D Gai lon la, ro - ses are gay
Gai lon la, gat le ro -  sier
a tempo PN
= .
.
e R e N
S J» - : 7| pe—— 1
Zhir + gage— s - ——
= - =
;i_L —— le\i Y & - &
N ) B ﬁf i: o 0 !
- / 7-
In the fair month of May.
Du Jjo - I mois de mat. :
2
- /’__3\
4 T ® i r. -
—p == v —
ANV ) P |
.j . e—
[
é) - SN
N A ) .I
I : — o ] y C—— |
— y S
7 f
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Songs of delight they’re telling
Maids who are not yet wed;

Love has already crown’d
And to the altar led,
Gai lon la, efc.

A,
Love has already crown’d
And to the altar led;

me

me

But my dear lad did leave me,

For us to fight he sped.
Gai lon la, efc.

5.

But my dear lad did leave me,

For us to fight he sped;

Ever forebodings grieve me,

Captive is he, or dead.
Gai lon la, efc.

6.

Ever forebodings grieve me,
Captive is he, or dead; —
Sweetheart, he lives, believe me!
Greet him with kisses glad.

Gai lon 1a, efc.

Il chante pour ces belles
Qui n'ont pas de mari.
Il ne chant’ pas pour mot
Car j’en ai-t-un joli.

Gai lon la, etc.

4.
Il ne chant’ pas pour moi
Car jlen ai-t-un joli.
Il west point dans la danse,
Il est bien loin d’ici.
Gai lon la, etc.

5.
1l vest point dans la danse,
Il est bien loin d’ici;
1l esi dans la Hollande:
Les Hollandats Dont pris.
Gati lon la, etc.

6.
Il est dans la Hollande:
Les Hollandais Vont pris.
—Que donnieriez-vous, belle,
Qui Vameén'rait ici?
Gai lon la, etc..



20

WHY SO SILENT, TELL ME, BIRDIE

r
(PAUN I KOLO) Folksong
Translated by H.F. B. (Bosnia) Fdited and arranged by Granville Bantock
Moderato (4 s2)
: N K =
PIATEK) ) AY N
VOICE = —— . i : .
> - == = _
Why 0 si - lent, tell nme,. hird - ie, Why so__ si -
Pa - un  pa - se,_ tra - ta— ra - Sste pa - u - me
) - | -~ pr— |
g oy } 1 | T | | 1 i
J » ~ f
> v ten.
PIANO §|  pte | , Etee, : /%:
g!-g ? .E E 4‘ } ]
- ’ =L
2Pl - | — 5 |
{®y # 3 ] - |'; 1 ]
7 == B ——
lent?- Tell  me, bird - ie___. dear, tell me, bird - ie__
moj! pa - u- me moj!. pa - u - me
e _ .l — —
58 — =
ko [ o y . .
o — = — == 1F C
J j j ! J j j . rall.
s 0 Wlf rﬁl pr— I lk\ F. ﬂpql 4 prm——
———& — ' » . — —— &
- > ° ~— o | vy * —
\./ \_/
ok~ wfAllegretto (J-s0) . P J—
Al ® | AY 1
i — = o 3 - :
ANV4 | | S | | 2 [ o
D) | m— ¥ ~—
dear Art thou griev - ing for thy free - dom, My bird - e, my
moj! Pa - w - na—_ nam no - ge bo - e, pa - un moj, pa -
£ R O\ | | T D e———
¥l 3 # ] ] i 1
b s ) = ' | |
NIV 4 L ]I T I ‘ + —
A A ———rr
o
+ 1 4 ’ ﬁz/f‘ | p j
o) L ¥ ] 1 -
Jpgie qI - L—‘/—d » T 7
. - s — I r i - ¥ -
st = mf — y P_ > roll > > FT—
1 \ Il |
! i | 3
ey L a—— Ja_f:f'} V - ? e
bird - ie? Art thou long - ing for the wood- land, my bird - ie, Dbird-ie dear?
un moj! Pa/—\u - na— nam 0o -ct bq - e, pu - un moj  pa- un  moj!
. e — ——————
i ﬁ. #U ! E I ! - - Y m—
o - e e S S vl e z
¢ f—;’? — I ) rall f-
N T T s Y ﬁ I . ]
DErame——— === =1 |
e P P e 17 = F— e - i P 7 S— 1
— 4 — - 4 T ' ~_ * r L

Copyright MCMXI by Oliver Ditson Company



THE JASMIN-FLOWER
-LEE-HWA)

(MOO

21

Chinese Folksong
Arranged H. E. Krehbiel

Andante
- NS
1 E I T = v v <
[ an WA W) I 4 1 | T ¥ B
ANV | W . | i | — | A SR T | S |
- m nnnnn
PIANO P 6
/) : . ycall
* JVT y K] r— 1 5 ) — } v { [ F‘l [r—— Q’: - ” .
[ an YLl . ll ! 1 [.,.2” T Lj/ %
A= & e
e = e S
=2 £ - =
- — ]'7 g ﬂl— A2 — — ! 1: % —X
. . . ’ . . . )
1.Sweet and fair, a_ jas - min-flow’r, Sweet and fair, a__ jas - min-flow’r
1. How yé__ to__ sien hua - a - a, How yé_ to__ siem hwa - a - a,
[ | | )
p* Al I I —— { —— 1 s
X y SR P F 1 -
(30 \ Ft:q_é'—" ET9Y
J IR LR
J-/——N k —— d J.//———‘J—-\l '
I: | g - - - -
7 b I
P
{) | — _—
| — | 1 1
d
= = ; g ;
14 T , — ¥ |4 Y
Bloom'd with-in my—_ sum-mer bowr, Bloom’d with- in my_— sum - mer bow',
Yu chow yu ché lo tsai go kia, Yu chow yu ché lo tsat go_ kia,
[ | [ : : [ ’
A 3 — I 3 N N
Y ] <& — Y A y ] 4
b ESE==—==——
. v
o- .
I;:jt! F T 73 —1— —— y) o— = —— —
b= 4 et £ 4
. | e
~1
P R E—
—1 | - I | N N
=y - | p 2N -
— —— " gat
SV T — ————
Hap - py-hours, Fra - grant flow'rs.
Tui chot sien, hwa’rh .  lah.__
W e e
' T — - — y
: e
A S et o .
\6_/ ——
L_J 4 v ||
C | =¥ — —— o
| — 21 E T +— < |
| I
The figure is intended to imitate the wooden gong on which the Chinese leader of an orchestra beats. It ‘

[J
should be played dryly but made prominent. #. £ X.
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PV‘ Ll L]
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‘ 2.Fra- grant, charm-ing jas- - min-flow’r,
L. How yé__ to___ Moo- lee - - hwa - a,
| 1 lL\ { { A i N l’ :
| 5 f - ‘g : ‘: — -
0y, - = FR
/‘—-’——\
— L pd =
l:l * 2 - - = -
2 —
. et L PO . e
' Y E——— o — —. 7
T | 1 1
— T 1 | I— ] Al 1 | I 4 il
T . . e e oo ' ;
Fra- grant, charm-ing jas- - min-flowr, Bloom-ing in my__ sum- mer bowr,
How yé__ to__ Moo- lee - - hwa - a, Man yuen hwa kat soey pow kwe ta,
L | | | -
E—1—3% ' y) 7 = j —3 > i
s ’ s [ENY < T l s
ﬁ“- J.. é -J- — 4‘/?‘ N F -IP- 1 jg - 3
y O - - I _I !L $ » I ‘:
] —- — I [ — . A iy
e e e e = T Y —
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Bloom-ing in my__ sum - mer bow’r, Nev-er_ will I part from thee,
yuen hwa kat soey pow  kwe fta, Go_ pown tai___  tsar yé_ ta
| ) I a
P ) y 2 < ] X B 7
S Al ia i
S——
ST T ==
o 3 L — - — 5 1 3
<—p—1 * —¢ ] ——¢ - ¢
——
\___/
—_——— 1 3 —r
[y, - 5 — - _
Do thou for - tune__ bring me, _ Do thou for - tune— bring.
Tat yu_ hkung ka hwa kin ma, Tai yu hkung ka hwa kin.
— i — ] —
L] e Ij
0y, ™ ]s | 4
il — 7=
— P s T s e — =
tﬁr e S ] } e




BARBARA ALLEN %3

English Folksong
Arranged by William Arms Fisher

Molto moderato mp espress. cresc.
¥ s "%\ “E 1N I A
VOICE %3 = | P e — * i e — o
o) r 4 P ?
1. In Scar-let Town  where I was born There
2.All in the mer - ry month of May, ‘When
3.He sent his man un - to her then To the
4For death is print - ed on his face And
5. S0 slow-ly, slow - ly she came up, And
| L — : IR
%‘{T. - — S { S—— ﬁﬁl. AN ———
Wy 7 Y i l i ] . L
D), 1 I
PIANO //___\ MPp eSPress. cresc.
¥ o . 4 »- i——
B = = = e ——
e P e T T — T |
v ~———
| i - - nf —
: — - — - yi — E+ d 7
Py, —F- » l — — —
was a fair maid dwell - in,____ - Made ev - 'ry youth cry—
green buds they were swell - inj__ Young Jem - my Grove on his
town where she was dwell - i, “You must come to Smy—
oer his heart 1s steal - in), — Then haste a - way to
slow -1y she  came nigh him, _ And all  she said when
. N | l e — e J ;
] q l 1 1 _ W |l
] . t * —
Y, |___/_$ .
| | mf espress.
O 1 ‘rl;
#:VEE:]T - == = ——— == > ¢
e ——— T — ——
dim. ' poco _rell. P
b e el F =—=c—x
: :A‘ PARER) ! |
L4 ~—— V ‘V 34 — 14 * )i }
“well - a - day;’ Her name was Bar - bara Al-len.
death-bed lay For love of Bar - bara Al-len.
mas - ter dear___ Giff your name be Bar - bara Al- len.
com-fort him,__ O love-ly Bar - bara Al- len”

there she came: “Young man, I think youre dy-ing?

)

— = — T —
| N
. T a——
dim. P — = 2 I
M= o I P o IV s
%\%/ P == " ¥
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mp espress. crese., ———
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6. He turnd his face un - to her, straight, With dead -ly sor - row
7.41¢ on your death - bed you do lie, What needs the tale  youre
8. He turnd his face un - to the wall As dead - ly pangs he
9. As she was walk - ing oer the fields She heard the bell a -
10.She turnd her bod - 'y round a - bout And spied the corpse a -
e e~ e
ot — o o ¢ o =
e ~1 | |
¢ ————
mpy eSpress. corese. T~
o) J’ - { J j
: v, . a—
e R = s : e —
- _— -
4 _ nf F'q . dim.
ro - g — — e — ——
) ] 7 +- — | ¥ - 7 o - —
U i |4 7 T~ r ~ _—
sigh - ing:___ ‘O love - ly maid, come pit - ¥y me; I'm
tell - iy 1 can - not keep you from your death; Fare -
fell in; ‘A - dieu! A- dieu! A-dieu to  you alll « A -
knell - 1, And ev - ry stroke  did seem to  say, Un -
com - 1ing; “Lay down, lay down the corpse;’ she  said, “That
—~ — T TTT—
T [ | fr— g J J v { T — t/‘\
A | & & | =
-& , e
o = B
, /—————-\J mf espress. —_ 2.
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poco rall,
X v —T .
| ' L) 1 —3 ol = (Y]
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on my death - bed ly - ing?
well) said Bar - bara Al - len.
dieu to Bar - bara Al - len?
worth - y Bar - bara Al - len!
I may look up - on him!
0co rall.
Poco 14, \ | - T~
——r TE—— e
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11.With scorn- ful eye she look - ed down, Her cheek with laugh - ter
12 When  he was dead and laid 1in grave Her heart was struck with
13.Hard - heart - ed crea - ture him to slight Who lov - ed me so
14. She, on her death - bed as she lay, Beggd to be bur - ied
15 Fare - well] she said, “ye  vir- gins all, And shun the fault 1
g r \ p— \ pem— . \\\‘.
‘;é—{% K f  ——— }\r e ﬁl\\' — o
D : g—° o . o - P —
mp espress. cresc. _ —
| j
.  E— J 1
-4 Y al
e | e s e S o P —
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poco rall.
7 dim.
U T [ 7 / ! L_—Jr m -
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swell - in’; Whilst all her friends cried out a - main:_ “Un- worth-y  Bar- bara
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PRETTY POLLY OLIVER

English Air of the Seventeenth Century
Arranged by William Arms Fisher

Allegretto grazioso
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THE THREE RAVENS

Lento espressivo

01d Ballad (circa1611)

Edited and arranged by Granville Bantock
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1. There were three rta - vens sat on a ftree, Down a down, hey
R. Down in yon - der green field, Down a down, hey
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down, hey down, They were as black as they - might be, With a down.
down, hey down, There lies a knight slain un-der his shield, With a down.
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3.His hawks they fly 50 ea - ger - ly, Down a down, hey
4. She lift - ed up his blood - ¥y head, Down a down, hey
5. She bur - iled  him be - - fore the prime, Down a down, hey
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down, hey down, There’s no fowl that dare him come nigh, With a down.
down, hey down, And kiss'd his wounds that were so red, With a down.
down, hey down, Shewas dead her-self ere e - ven-song time, With a down.
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Down there comes a fal ~ low doe, As great with young as
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God send ev - ry gen - tle - man  Such ~ hawks such hounds, and
Y . ) .
— | ——— [re— — e
v ; SSEE ===
- — =
— mp
%# dtm.
2
S L e, g £ . o 2 » -J-
) — —— . e
f E E 1 i, heomament e—— | q_i
— — A
; H— +- tﬁﬂ
] 4 oo —
] 7 —5
she might go, With a down, der - ry, der - 1y, der - ry down, down.
earth - en lake, With a down, der - ry, der - 1y, der - ry down, down.
such a loved omne, With a down, der - ry, der - ry, der - ry down, down.
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MY DEAR, IF WE WERE WANDERING
(LA BELL’ SI NOUS ETIOM’ DEDANS)

Translated by Arthur Westbrook Normandy Folksong
Arranged by J. B. Wekerlin
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1. My dear, if we were wan - dfing in
1. La bell! st nous ¢ -  tiom’ de - dans
8353‘ ...................................
. e
s —_— —T
'y 7 = | I I F Y M
L — — —1 |
) T ' o
i} , %{2 —Tl Tl " "
6 - == -

T T

‘i .
o F I A\ — |
Ay - P LﬁL‘_ T I — — g =
A\IV 4 1 T 14 Y — U __F——;I
e f r r ) |
for - est still, _ My °~ dear, if we were wan—d’ring in for - est still,
su haut bois, La bell! si nous € - tiom’ de - dans su haut bois,
T Mt
N D - . ) i i
p - A N 72
y - 7
{ty > 1
<P i
) 1 ———]
| | y — 1
b = = = = =
L8y -= -
o)

T 7 7

Copyright MCMXVII by Oliver Ditson Company



31

/. = I ~
[ . a—" .. & ~ — m s ) ]
- ] 1) 1 1™ VA 7 [
DN r—r r—r i ~

We would gath-er nuts  and eat our fill - We would gath-er nuts and
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NIGHTINGALE SWEETLY SINGING
(ROUSSIGNOULET QUI CANTOS)

Iranslated by Frederick H. Martens
Calm and sustained
(Calme et soutenu

Béarnese Song

Edited and arranged by
JULIEN TIERSOT

ST ST T /_\
| | —_ —_
I N = - S
Po¥ 77 A
S =3 7§ : &% =
¢ = i - =
PIANO nf Q —_— T
. . S elef |eeg, Llpfl,pflo | ]
% Tl ) e & 1 ! - S T
A T St - e it
7 3 i 1 } Tt T z i
T [ R - =
. Z ¥
£ |1 | T~ : | |

5 , T F—p_ — 77 ! ! I
CRa e e s = ——
.) i T v T 4 T I

1. Night-in-gale sweet-1y  sing - - ing,- There on the bough a - bove, Rap-tured your
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griev- ing, Bur-den'd my heart with care, _ My owntrue love I'm leav - - ing,_

tes - so, Lou cos tout en - cla bat, En quit-tan ma ines - tres - se___
“_ﬁ bk J' - — —N S — . d‘[ &
b e ety
V4 ) )’ 1 — " 1 ~—1\
0y i . i =T 7

d J e u g b 2

3 2

Fbl m- J r g — i r— ) : - ?
g o i \ ! T f - — }‘[ ] "

I T T

Copyright MCMX V by

Oliver Ditson Qompany




Iz ! - - = = —

v E— i = ! - *

Leav-ing in deep de - spair.
Par- 11 de - ses - pe - raf.
/‘—x = =~ = _
I ] g L 7 == .
7 - I Z ] 1/ ] ] =
' = =Eres 2

N ] s p=

v ’ Pl | 2 [~

7ilf. ‘—‘_.\_/
J : |~ —
. Zes » J = J‘ e £ - f |5 \

Perbh e e - *
5P . — - 1 P
> | ] T ] | ] z

| 1 1 I T & = %
! b=
SN——
English Béarnese French
1. 7. 1.

-Nightingale sweetly singing,
Thereon the bough above,
Raptured your song is ringing,
Near you the mate you love;
While I am sadly grieving,
Burden’d my heart with care,
My own true love I'm leaving,
Leaving in deep despair!

R.

She knew, her heart foretelling,

Each must the other leave.

How my own heart was swelling,

Grieving to see her grieve.

Softly her low voice dying,

Hand in mine she did say:
“Joyless my heart is sighing,

For we must part to-day!”

3.

As when her mate they sever
From the fond turtle-dove,
Thus my heart, faithful ever,
Dreams but of you, my lovel
Since but for you I'm living,
To friendship’s call be true,
Sorrow for sorrow giving,
Here in our last adieu!

Roussignoulet qui cantos
Sus la branque paiisat,

Que t'platz et que encantos
Aiipres de ta mieytat.

Et you, plé de tristesso
Lou cos tout enclabat,

En quitian ma mestresso
Parti desesperat.

2.

Ero bé pressentibo

Lou dio déi parti!

Lou cos que sem mouribo
De la bédé souffri,
D’une boutz langourouso
Ditz, miestregnén la maa:
(14 P

Bé séri malhurouso

. N . »

Sihs cale sépara.

3.

Taii coum la tourtérélo

En quittan soun pariou,
Moun cos toustém fidélo
Saiinéyo a soun amon.
Oubyet de ma tendresso
Aii noum de Uamistat,
Plagnetz lou qui p’adresso
Soun darre adichat.

Rossigx{olet qui chantes
Sur la branche posé,
Qui te plais et t’enchantes
Aupres de ta compagne. ®
Et moi, plein de tristesse,
_ Le coeur tout endolori,
Enquittant ma maftresse
Je pars désespéré.

R.

Elle avait bien pressenti

Le jour du départ

Le coeur quime mourait

De la voir souffrir!

D’une voix langoureuse

Elle dit, m’étreignant la main,
“Que je serais malheureuse

S’il fallait nous séparer! 7

3.

Tout comme la tourterelle
En quittant son ami,

Mon coeur, toujours fidele,
Songe a son amour.

Objet de ma tendresse,

Au nom de I’amitié,
Plaignez qui vous adresse
Son dernier adieu.

o Ta micytat: littéralement;ta mo1tié)
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THE THREE CAPTAINS
(LES TROIS CAPITAINES)

DANCE SONG
Pransi ok H Edited and arranged by
ransiated by Frederick H Martens JULIEN TIERSOT
Con anima
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1. Oh, as  thro’ Lor-raine I took my way, With my sa - bots,
R. There were cap - tainsthree @ I  met one day, With my sa - bots,
. 1. En pas - sant par . la Lor-rai - ne A - vec mes sa - bots,
2. Rem - con - irai trots ca - pi - tai - mes, A - vec mes sa - bots,
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Oh, as thro’ Lor-raine I took  my way, With my sa - bots,
There were cap - tainsthree I met  one day, With my sa - bots,
En pas - sant par la Lor-rai - ne A - vec mes sa - bots,
Ren - con- trai trois ca - pi - tai - mes, A - Tvec mes sa - bots,
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If this song is sung as a solo, or by a chorus without soloist, thereby losing its dialogue character, the last repetition of each
verse, following the sign 49, is to be omitted, returning to the sngn 5.

Dans le cas ot la chanson, chantée soit en solo, soit par un choeur sans soliste, perdrait son caractére dialogué, on supprime-
rait la derniére reprise de chaque couplet, apres le signe @; en reprenant chaque fois de ce signe 5.
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There were cap - tains three I met one day, With my sa - bots, Don -
And  that I was ug - ly they did say, With my sa - hots, Don -
Ren - con - trai brois ca - pi - tat - mes A - vec  mes sa - bots, Don -
Iis mont ap - pel - Ié vi - lai - me A - vec  mes sa - bots, Don -
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dai - ne, Oh! Oh! Oh! With my sa - Dbots.
dai - ne, Oh! Oh! Oh! With my sa - bots.
dat - me, Oh! OR  Oh! A - wvec mes sa bots.
dat - ne, On! Oh! Oh! A vec  mes sa - botsee—
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There were cap - tains three I met one day, With my sa-bots, Don-dai- ne, Oh! Oh!
And that 1 was ug - ly they did say, With my sa-bots, Don-dai- ne, Oh! Oh!
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3.

And that I was ugly they did say,
With my sabots,

And that I was ugly they did say,
With my sabots.

I am not at all uncomely, nay,
With my sabots,

Dondaine, Oh! Oh! Oh!

With my sabots.

Repeat last four lines for Chorus

4.
I am not at all uncomely, nay,
With my sabots,
1 am not at all uncomely, nay,
With my sabots.
For the king’s own son, he loves me, yea,
With my sabots,
Dondaine, Oh! Oh! Oh!
With my sabots.
Repeat iast four lines for Chorus

5.
For the king’s own son, he loves me, yea,
With my sabots,
For the king’s own son, he loves me, yea,
With my sabots.
Made a gift to me, his court to pay,
With my sabots,
Dondaine, Oh! Oh! Oh!
With my sabots.
Repeat last four lines for Chorus

6.
Made a gift to me, his court to pay,
With my sabots,
Made a gift to me, his court to pay,
With my sabots.
"Twas of marjoram a fair bouquet,
With my sabots,
Dondaine, Oh! Oht Oh!
With my sabots.
Repeat last four lines for Chorus

"Twas of marjoram a fair bouquet,
With my sabots,
"Twas of marjoram a fair bouquet,
With my sabots.
Should it flow’r, as queen a realm P11 sway,
With my sabots,
Dondaine, Oh! Oh! Oh!
With my sabots.
Repeat last four lines for Chorus

8.
Should it flow’r, as queen a realm I'll sway,

With my sabots,
Should it flow’, as queen a realm I’ll sway,
With my sabots.
Should it die my hopes are gone for aye,
© With my sabots,
Dondaine, Oh! Oh! Oh!
With my sabots.
Repeat last four lines for Chorus

3.
Ils mont appelé vilaine,
Avec mes sabots,
Iis mont appelé vilaine,
Avec mes sabots.
Je ne suis pas st vilaine
Avec mes sabots,
Dondatne, Oh! Oh! Oh!
Avec mes sabots.
Choeur. Je ne suis pas, efc.

Je ne suis pas si vilaine
Avec mes sabots,
Je ne suis pas si vilaine
Avec mes sabots.
Puisque le fils du roi m'aime,
Avec mes sabots,
Dondaine, Oh! Oh! Oh!
Avec mes sabots.
Choeur. Puisque le fils, efc.

S.
Puisque le fils du roi maime,
Avec mes sabots,
Puisque le fils du roi maime,
Avec mes sabots,
Il ma donné pour étrenne
Auvec mes sabots,
Dondaine, Oh! Oh! Oh!
Avec mes sabofts.
Choeur. Il m'a donné, efc.

6.
Il m'a donné pour étrenne,

Avec mes sabots,
Il m'a donné pour éirenne,
Avec mes sabots,
Un bouquet de marjolaine
Avec mes sabots,
Dondaine, Oh! Oh! Oh!
Avec mes sabots.
Choeur. Un bouquet, elc.

7.
Un bouquet de marjolaine,
Avec mes sabots,
Un bouquet de marjolaine,
Avec mes sabots.
S’il fleurit, je serai reine,
Avec mes sabots,
Dondaine, Oh! Oh! Oh!
Avec mes sabots.
Choeur. Sl fleurit, elc.

8.

S%l fleurit, je serai reine
Avec mes sabots,

Sl fleurit, je serai reine
Avec mes sabots.

Sil y meurt, je perds ma peine
Avec mes sabots,

Dondaine, Oh! Ok! Oh!
Avec mes sabcts.

Choeur. S’tl y meurt, ¢lc.



THE PARABLE OF THE SINFUL RICH MAN
(LA PARABOLE DU MAUVAIS RICHE)
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Not too slow, but grave and sustained J

(Pas trop lent, mais grave et soutenu)
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“Tell me, pray, you poor man, tell me, Are you Je - sus in dis - guise?__
“Oh! di - fes - moi donc, bon_  pau - vre, Vous me sem- blez Jé - sus -  Christ!._
’4 # — ] :ll [7] I (7] —
oy—7 Ii 7 — 7 L - — = L y -
h}: g Jﬂ I{J JT r4
- i T ! |
[ { L U i
_Q # . , e
? — : 1N ﬁﬁ;gl T ][ 3 1 .
— ] H 17 L/ I/ 17— { — 1 L/
| il L4 L4 4 ! ] I r
Tell me, pray, you poor man,  tell me, Are you. Je -sus in dis - guise??
Oh! di - tes - moi donc, bon__ pau - ovre, Vous me sem- blez” Jé - sus -  Christ!?_
-4 — i - -

J [Y] - K] 1 (Y] & (Y] . - Y] [v2 ]
4\_' Vi | 7 "_ [ A ‘7 Y A L ‘_
o - ~—— - 2 -

% { 7 7 72 :l[ - —
1 T o A—
L 1 T =N 1
1 N T 1 o
P i } e 1 T —\ | 1
1 y - ] -
AN3 V4 17— 1] 1/ j_# @J . A Y 17
“Nev-er fear, my gen - tle__ Ia - - dy,_— Kingam I a - bove the__
“Nua -yez crain-te, bon - ne__ da - me, — Je suis Roi du Pa - ra .
-7 J - J[ — _ 1 il — |
: ; —o =% —— Y  a—— ¥ '
=j - - - o —
4 LA ‘I'\__/ '.\_/ ~
cresc.

L { |
FH—F —— = : = ] ;

— 1 I — = . -

() 4
TH" 1 i (V] - - el e -r |
] Y7 j
skies.
dis.

é LAY v - (Y] (Y] —1
o ‘J L £ -0 —1 ]
- > =

[ 4 \_/
\/
.W 74 ]g 7
1
< r =




45

; f‘L — — —
i —, L  — B S s S  —
] 1] W L] i/ Yy I
I r r 7 ' T
Three days hence you'll die, my__ la - dy, Joys of Par - 3 - dise you'll
Dans trois jours vous se - rez___ mor - te, En Pa - ra - dis Tous -
P~ o
=== o=t BEE R
‘i 7 — % <
y A 1 | 1 VA L / I ]
1 s L r — [ =TT T {
f v I 14
i — /\_ P e S
gg i ; ) u X ] — !\1 o - |
‘ | E— — )
} L7 S r _‘ I L7

\ |
™ B AT 1 | '
¥- ) 2 ‘” » —=0— o va . —e nam T
NV ] 1] " 1 )i Wi 11 L/ 'V
D)) ! L4 f 4 F r
know; _ Three days hence you'll die, my_ la - dy, Joys of Par - a -
res; Dans trois jours tous se - rez__ mor - fe, En Pa - ra - dis
Fo— —_—
e e -
oy £ 8 e §§ 3 s e
ey ———1 T — —
[)) ‘ | Y
I r ) | W | N |
§ s & -
X — e e¢— —o— —
T Y L ~———
— r 2 i s !
— -~ i , — —. e ——— -
ANV 1 ——— ) 11 1] 1] r ] H S
Y] . 1 ¥ 4 4
dise  you'll know; While your  hus - band burns in___ tor - -
vous it - - rez; Et¢ to - tre ma - 1, Ma - da -
— TN
— "
2_® < S e ?
ANV t 1 — ¥ . - A —] £
JJ 1 I V |
| ) | 1 A |
—— %) i y = —&— 7] ) r )
. o121 = e —— {
[ j L4 -
= =
# T 1Y F t 1
1 1) [Y] I 1 il ™ (V] -
& i —5—F 0 . =
ment In the flames of Hell be - low?
me, Ean En - fer 1 - 18 bru - ler? A
¥ ! ‘ ———] i
= —===-° |
gl ) i ] ‘ ql % | ﬂ:‘.‘
i’ wa ﬂ E ql — '{ ﬂ




4R

MUST I GO
(MUSS I DENN) ‘

(Germany)

Swabian Folksong (1825)

Translated by HEB. Edited and arranged by Granville Bantock
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Must 1 go, must 1 go from my dear vil-lage home, dear vil-lagehome, While thou
1'3 When I . come, when Icome back to thee, sweet-heart, thee, sweet-heart, Ne'er__
Muss i denn, muss 1 denn, Zum__ Stid - te -le ’naus, Stdd - te - le -’naus, und___
1'§Wenn i komm, wemn 1 komm,wenn 1  wie - drum komm) wte - drum komm, kehr’ i
e e e —— . S~ .
| :’ ’:i 'l ’:% i
J
- .
PIANO P piu p
" ¢ | [y > o [y N
O ® ‘i ‘,ﬁ 4
£ & Tv ' ——— ! — - '= |
]
w i, \ i | resc. P A — N
WV 1N 1N 13 hY N INY
' 3 A X TS P
- - ¢ 1 T Va4
— — =
stay-est here, my love? , i . o
from thy side DIl rove.% Tho a - far 1 wan-der, wan - der free, All my heart, my joy iswith

du, mein Schatz,bleibst hier,; Kann i gleich nit all-weil beir  dir sein, han 1 doch mein Freud’ an___

ein, mein Schatz, bei  dir.
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thee, When I come when I come, back to thee sweet-heart, thee sweet-heart, Ne'er from thy side 111 rove.
dir.  Wenn i komm, wenn t komm) wenn © wie- drum komm] wie-drum komm kehr' 1 etn meinSchatz, bei dir.
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. g Do not weep, do not weep when 1 roam far a - way, roam far a-way, As il
2IWhen a - far, when a - far, sweet-est maids shall I see, maids shall 1 see, None so
. gW'ie du  weinst, wie du weinst, dass 1 wan - de - re muss, wan - de - re muss, Wie wenn
1 Sind au drauss, sind au drauss, der Ma - de -le wvtel, Ma - de - le wviel, Lie ~ ber
 p—— — ! "
] I | ! ] — I I
1 ’ ’ | I |
—— . ~— N
| N ~, — T
—@
= e
4
Cresc. —_—_—
_9_& P W W A — e A\
VoA S N \ W Y A v -
T 7 (] D N Y ) ‘L \
: - i I A 717
[y ' V7 Y 4
i1 r love was own; )
a ou flow ’z Fearthounot, tho oth-er maids I see For I 1love but thee a -
sweet as thee, my own.
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d'Lieb Jet.Zt war vor bes, s Denk du net, wenn 1 en An - dre seh, So ser mein’ Lieb vor -
Schatz, 1 bleib dir  treuw!
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lone, Whena - far, when a - far, sweet-estmaidsshall I see, maidsshall I see None so sweet as thee, my own,
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In a year, when the vintage is o'er, Uebers Jahr, wenn me Triubele schneid't,

'l return again to thee;

And if then, thy love stillam I,
Then shall our wedding be.

In a year my service will be doue,
And our fond hearts shall be one,
And if then,thy love stillam I,
Then shall our wedding be.

Stell’ 1 hier mi wiedrum ein;

Bin i dann, dein Schiitzele noch,

So soll die Hochzeit sein.

Ueber’s Jahr, da st mein Zeif vorbet,
Da gehor, i mein und dein;

Bin 1 dann, dein Schdtzele noch,

So soll die Hochzeit sein.
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MY HEART AND THY HEART
(DEIN HERZ UND MEIN HERZ)

A ROUND
Swabian Folksong
.
Not too fast ) o
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1. My heart and thy___  heart Can - not dis - sev - er,
2. No lock-smith ins the world Can make an - oth - er
1. Dein Herz wnd mein Hers stind zam - ma - schloss - a,
2. Ka Schlos- ser n  dr  Welt kan a meuw - e mach - a,
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The key that lockd them Is lost for ev - ‘er_Tra lalalala la__ lalala la
So leave we our two hearts Fast lockdto- geth - er_Tra lalalala la. lalala la
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ma mues dzwo  Herz - e bei’- nan - der la - ssa. Tra lala lala la__ la la la la
BN A
/ﬂ\ . . . Ay /‘__\. ——— /"_\
S e el o o e, . fo
5 2 e
— - —— — T~
7t
i — . co aparte
R S - £ Y £
Igg' B E—E— - N S——— — j. —3 fﬁJ: - f ]
o T - & = o— —
— ;:. 4 T :
molto rit .
.fz/-\ —=:f/\ —_— PP o ~ a ptacere
g — - I 77 = + - —
gt ® —1—
Y r— - —L +—
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(Cumberland dialect)

THE LANTHORN
(DIE LATERN)

1Swabian Folksong

Arranged by Heinrich Reimann

Oliver Ditsva Cumpany
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VOICE — — - = —¥ Y—¢
) .
scherzando (He) 1. “Guid -
: o (Ev) 1. Gu- ten
ﬂ > I ‘:"“—_f - w - N ]
e e a s E Pty o o
9 mf con grazsia . l
PIANO i con & : /\E poco sosten. S . r
7 7 v T 1 r . ﬁ_’__—
| I : 1 I
- s — A T
4 S
AV 4 / LV‘T ; — 7 ] ju— , ‘I ‘I 7 ; E
mwor-nin, bon-ny Lee- zie, willt’? len’ me thy_ leet? The_ muin is na__
Mor - gen, lie-bes Lie~ serl, ach, leth’® mir die La-tern; es__ 4ischt qa SO .
e O
D" L .\—/. T
 E— - g
o - — L ‘
—1 T .
l___ — e
mysteriously
&# - , } lk()he:tmltch) o a ; IL\ ==
s » ) =
5 = = ’ — e :
glint - in}, an’ murk is__ the  neet. I mun thro the— lon-nin a -
fin - ster und  scheint nit_ a Stern. Es ischt jJa_ so___  fin - ster und—
#g:;.*_‘ = P _'[— ‘fk\r 7] < —f
B = —0—— —
/"\‘ .
J - /- . 1
- E —E [ Y] /, s
~— T : 2 ‘£ Z ] e 7
T
':Qt - = ) — i {
\g (‘17 E 2 : F "l/ L ] ‘
fore it— be_ day,_ Sae_ len’ me thy_ lan - thorn,sweet Lee- zie, 1 pray”
scheint nit der— Mond. +___ bitt? di  gar— schin, lie - bes  Lie - serl, hor’ anl
- AN m .
) . |
{os A — —t;_ll 4%! i |£ﬁ o _‘{'7
) mt———]
~ espress. L ﬁj-
2 * 7 ﬁ‘l F .



\

C

= =

50
—9“ P\
1S v — 15 I
o
(She)2.“Sud I do what you
(Sie) 2. I darf dir’s nit
. P
{7y s T i — ! | B i - — |H“|E|
oS B ——— g
mf con grazia p0co sostenuto rr .
. . ./_\, P . .
Y £-3 g f = g - .3
7 i 0 * VA .
| ] .
o t
— p—— - —
oIy N
f—= ] n —& ‘l 4 I 9 1 9] ﬂ <
NP VA L y !/ Ir/
o ax me, mey mud - der_ wad fratch; She’ll hear if yen clut - ters or
lei - he, mei Mut - ter__ tscht bos, ste . thut bald mach-schlei-che, wenn ste
T e —_— . . e e
o : > D _jj__‘j“"—" o '—E -
o) s i — = e
Q) 1 == = -
g4 ¢ §— 4 et
# \ H{\ A\ .
} ! . » > |
ANV 17 Ll ' I ’ ‘_i L/
= p = =
tirls at__ the  latch; Mey  mud - der__ wad cheyde me, as__ oft she_ has__
hort a__ Ge - tis Ja, Mut - terl__ wird schel - te, 1 hor’s scho vo_—
2y
PP — e R ==L
ﬂ"v'-"’f_ o - +—¥ = 1 o . ¥ 7
oS ~ s —— ]
i)
. Z
o iE 3 7 —%—+% ¥ - —
. | | 1 { . |
b/ E-—‘L—-d v L——'—'
~ ——T
“ ,\.
f—e 5 o 1t . . ] -
— o 7 4 7 — 7 7
done, _ W7, ‘Deuce tek the_ hiz - zy, thy lan - thorn is__ gonel”
fern)? wird het - sse: Dwu__ Schnap-perl, wo hascht dei__ La - tern?
AN B
A
~ R T .
# ¥ » — A - > 0 < _ }
- = P ¢
] .
[ -
~ espress. T — m
2y # E - — E
= v —F 3
! :



51

il P
—f (Y] - - - Y] o 5 ]
[y / A — ) P ]
(He) 3. “Tis_ nob-bet a___
(Ev) 3. Darfstdvum nit so__
4 a0 P — a0
ft Q:F o —— R - :
| - I @ 1 |
. . ——=
mf con grazia _—. p0co sostenuto Pp .,
DR F == =1 5
7. In' 7 < ’ . 7 . :
— 1 | . 1 ]
- 0 =
Q # =’\ _
R ——— = =
) 14 Y |4 V L4 4@ .
lan-thorn, for aw tou may prate, An'_  sin’ tou’s sae_ pride- fu), na
stolz sein mit dei - mer La - tern, un-sers Nach-bar’s sei_. Ka - therl, die
/T e e >
(SJ r'_F 1 - A — S f— I 1 ] i
. E -'_ . t .
%Eﬁj. 3 — : : $—L
—— D ] f P ——
# lk\ } ”x\ E a — o
7 l .[] 48] L 'l | . 5 " | : P
. =t — o e
lan - ger 'l wait;  For Ag - gy_ she'll len me her_. awn wil_ guid
letht mir sie gern. Wenn s’glei a_— bissl 2rris-se isch, {scht doch noch wol_
g4 e /Pt = ~ e _
7 o . . ' ] [ ' F . 7
{2y — - - 4 T {' ~ j:t — T ]
Y, : e ——— ~—— ~ppe——
rrp
g——>e—¢ &, —
- 1 | I ] L] 1 T
Q N
—] L 1{; : g 7— ir/‘ IV) H
will,__  An’_  tho 1 sud_ brek it, she'll len’ it__ me_ still?
gut, und_ wenn  a der— Wind weht, halt’ i  vor mei - nen._  Hut!
A o
. === — - ]
E e —— = —
] - e ——
~ espress. ey . m -
= £ =3 = s
O .4 A
D g /Q t/d




52

THE MILL WHEEL

Translated by Arthur Westbrook

(DAS MUHLRAD)

German Folksong (1780)
Arranged by Heinrich Reimann

Tenderly
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1. Up yon-der up-on—_ the moun - tain A
2.The one, she is named Su - san - na, The
1.Da  dro-ben auf je - nem Ber - ge da
2.Die e - ne die hei-sset Su - san - ne, die
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tell you, For she will be wed-ded to me.
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3. Down there in the fer - tile val - - ley The
4. The  wheel of the mill  is bro - - ken, But
2 Da drun - fen in Je - nen Tha - - e da
2. Das Mihl - - rad st ger -~ bro - - chen, die
# | R
Jyel I 13 | | | 1 i
G —— i - e ———%
ry) [ . F_‘ — —
il J N | r——
]| : _i) 1
' : | ot q] ]
o B 1 &
& = i——— ”.Zf:
; ﬂu'ﬂ AY Al I g
) - Pa— : g —w ; }. - ——— y; . yi l 7
S —F ! =
brook-let a  mill - wheel turns; Naught oth - er than love it is
love will for ev - - er stand; And when two fond lov- ers are
trev - bet das Was - ser  ein Rad, das mah - let nmichts an- dres als
Lie - _be hat doch kein End; und wenn swet Hers- lieb- chen  sich
N
] . | ] — ! J
A — = E s =) - j -
o] & o Y \_/" 5 -d'
. S . L4
ot ] i i[ . —
z bl .I—) I D a
r. o . r
Ab e * ;
o= = R e e Y
© ' il the o Y
grind - ing From morn till the set-ting sun burns.
part -  ing They clasp each oth - ers hand.
Lie be von Mor - gen bis A - - bend spat.
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THE SANDMAN

(SANDMANNCHEN)
Transtated by Arthur Westbrook German folksong from the Lower Rhine
Misterioso
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1. The flow - - ers all are sleep - ing Be -
2.The birds that sang SO sweet - ly To
3. Now at the win - dow lat - - tice  The
1 Die Blii - me - lein, ste schla - Sen Schon
2. Die Vo - ge - leim, die san - gen So
3. Sand - minn - chen .kommt ge -  schiz - chen  Und
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neath the  moon - light pale; Each  1lit - tle head is
greet the  sun - shine bright In nests are tuckd up
Sand - man  shows his "head To look for lit - tle
lingst in Mon - " den -  schein, S1e ni - cken mit den
siiss im Son nen -  schein, Sie sind zur Rul’ ge -
guckt durch’s Fen - ster -  lein, 0b ir . - gend noch  etn
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nod - - ding Up - on its stem so frail:
neat - ly To sleep till morn - ing light.
chil - dren Who have not gone to bed.
Ko - pfen  Auf ih - rem Sten - ge - lein
gan - gen In th - re Nest - chen klein;
Lieb - chen Nichi mag Z1 Bet - te sein:
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The ev - er rus - tling bran - ches seem To
The __ cot - tage in the gar - den  here Is
And__ if he takes them by sur - prise With__
Es riit - telt sich der Blii - then - baum, Er
Das____ Heim - chen in dem Ah - ren - grund, Es
Und—_ wo er nur ein Kind - chen  fand, . Streut’
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whis - per in a dream: Sleep___ thou,
still a - wake I fear: Sleep— thou,
sand he fills  their eyes. Sleep thou:
sduw - selt wie im Trawm: Schla - - fe
thut al - lein stch kund: . Schla - - fe
er ind Aug’ thm Sand: Schla - - fe,
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sleep — thou, O— dar - ling child of mine!
sleep___ thou, _ o_ _ dar - ling— child of mine!
sleep_____ thou,— o dar - ling_ child of mine!
schla - - fe schlaf’ du, mein Kin - de - lein!
schla - - fe— schlaf’ du, mein Kin - de - lein!
schla - - fe, schlaf’ C du, mein Kin - de - lein!
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Translated by H. F. B.

THE MUSICIAN
(O MOISIKOS)

Attributed to ATHANASIOS CHRISTOPULOS (born 1770}
Edited and arranged by Granville Bantock

{Greece)
Allegretto
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SEE, LOVE, ABOVE THE STARS
(CSILLAG ELEG RAGYOG)

Transiated by H. E. Krchbiel

Fast J-132)

Vi

Hungarian Folksong
Arranged by Heinrich Reimann (after Brahms )
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THOMAS MOORE

THE LAST ROSE OF SUMMER

Irish Air: “The Groves of Blarney”
Arranged by William Arms Fisker

Andante con espress.
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BELIEVE ME IF ALL THOSE ENDEARING YOUNG CHARMS

Air: “My lodging, .it is on the cold-ground”
THOMAS MOORE Arranged by William Arms Fisher

Moderato e graziosamente
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way, Thou wouldst still be a-dored as this mo-ment thou art, Let thy
dear! Oh! the heartthat has tru-ly loved nev - er for-gets, But as
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%6 LA ROMANELLA

Transiated by Frederick H. Martens

Andante cantabile (d - 108)

Neapolitan Folksong
Arranged by Heinrich Rermann
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fair er; Wheth - er more faith .  ful? Ah, time  will
yearn -  ing, In doub - le meas -  ure You'll pay a -
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(PILL>’ URA CHI TI VITTI)

O ONCE MINE EYES HAD SEEN YOU

SICILIANA
Translated by Frederick H. Martens Italian Folksong
Andante
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PEASANT'S SONG
(CANZONETTA DI CAMPAGNUOLO)

From the Romagna

Transiated by Frederick H Martens Italian Folks.ong
Quasi Recitative Adagio Andante
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Allegro : Andante
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SHOULD YOU CHANCE ON LOVE AT PLAY
(SE AMOR MAI DA VU SE VEDE)

Transiated by Frederick H. Martens

Venetian Folksong

Allegretto
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1. Lit-tle ones, if un - sus - pi- cious, Should youchance on Love at
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net - ta, here, was tell - ing, Not a care my spir - it
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knows he’s  trappd his prey, Till he knows he’s trappd his prey!
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THE SAVOYARDE

Transiated by Frederick A Martens

Quasi presto (d - 160)

(LA SAVOYARDE)

Piedmont Folksong
Arranged by Heinrich Reimann

o 72, — T
#} () m— j T . i —— = —N N =X
VOICE Hey?—% 3 o —— i & — g ——
. -]
oJ v
1. Tell me, Gian - net - ta do you mean to
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‘net - ta, do you mean to wed?
‘bac - cy - - ped- dlers hap - py bride.
coax him thats the  prop - er trick.’
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ho - me qui  vende de ta - bac.
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Yes, dear - est moth er, be - fore the day Dbe
Hell play the drum, and I sing wher - eer we
Tears and re -  proach - es make hus - bands take the
Nen - n, ma mat’ re, mi vouc - Ii ma - ri -
Sin saou low rou ze et douw - ge low - mous -
Kt quand  vous teg noung  vous dog - mouns dow  bas -
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sped, la - 1 - ret - ta, Yes, dear - est moth - er, be -
ride, la - ‘'l - ret - ta He'll play the drum, and I
stick, la - li - ret - ta, Tears and re - proach - es make
dar, la - Ui - rvet - ta, Nen - ni, ma mat’ - re, mi
cat, la - li - vet - fta, Sin saou  lou rou -  ze et
toung, la - li - ret - la, Et quand pous teg - noung  vous
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fore the day__ be__ sped!
sing wher- eler___  we__ ride. . )
hus - bands take the_ ’ stick!
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CATINA, MY SWEETHEART
(CATINA BELLINA)
CANZONETTA VENEZIANA

Translated by Frederick H Martens

Italian Folksong
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Ca - ti - na, my sweet-heart, you're fair - er than fair; Id
Ca - #i - na bel - Ii - ma, gra - zio - sa U sé So
- — —
b e AY E }
Q) = E I 1 ‘[’ j:il? ﬁ
E E
PIANO N
EEEr—— = p——
R R e e eSS sss=
A\ — i m
Y iy (%) (% [ & Z X VI A—
- l/\ Il\ £ £ < = 17 — '9
Y] 4 Y r y—r ¥
fain grant your prayr; Yet, dear- est, a - las, to this heart None
quel che wvo - I&; Ma ca - ra, ma ca - ra, sto cor no as -
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love may im- part: Too much has it  suf-ferd, And dead is its glow, So with
col- ta pii_amor: L’ha trop- po sen  tio e un cor des - co - wi . 0 No
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WHEREIN HAVE I OFFENDED?
(CHE T"HO FATTO?)

Transiated by Frederick H. Martens

Allegretto (J-se)

77

Neapolitan Popular Song

Arranged by Heinrich Reimann
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1. O dear- est love, now tell me, pray, Where-in have I  of -
2. To mus- ic soft of lut - ed strings, Be-neath your win- dow
1. Al-men fan-ciul-laa - scol - ta - mi ma che ti  fe - ci
2. A se - vra poi chia - man - do - ti sot - too la fi - mes -
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fend - ed, That you should treat me in a way That all my joy has
plain - ing, My lov- ing heart to you, love, sings When mid - night’s hour is
ma - 1, che tan - to mi  fa pian - ge - re e sos - pi - rar mi
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ev - er! Why, pout- ing, turn from one you knew Could nev-er be un-
flow - ing! There’s naught re - mains for me to do, A - las, but die for
sa - 4 ma tu  mom  mi  Duotl cre - de - vre, ma tu mi  fai sof -
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DEAREST MAIDEN
(KAU FRA HALLINGDALEN)

-(Norway)
Translated by H.F. B. , Shepherd’s Song
Edited and arranged by Granville Bantock
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Dear - est maid - en, list to my sing - ing, La- la - la - lay,
La - la Su - mnev! La - la mej, la - la! A -le - a - lg,
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Oh, sweet-est one! An-swer me soon! Yes or no, say! Go then or stay!
La-la te dej, Sva-ra du mej! Nej el -ler Ja Kort el - ler bra,
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1. Oh, shame on thee, maid-en, thou an - swer-est not, Oh, shame on thee maid-en, thou
.1 thank thee dear maid-en, for an - swer so sweet, I thank thegdear maid- en, for
1. da skam - me dig, Sun-ev, du svar' 1k - kje  mej, Aa skam - me dig, Sun- ev, du
2. Aa Tuk ska du ha, for du st - ra  mej, Aa Tak  ska duw ha, for du
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an - swer-est not, The la - zi - est, ug - 1i - est; wick -ed - est, ill- tem-perd
an - swer so sweet. The  spright-1i - est, mer- ri - est val - iant, hand-som - est
svar’ ik - kje  mej! Den styg - ga - ste, jo - ta - ste Tur - vut - te, lur - vut - fte.
sva - ra  mej! Den vak - kra - ste, ve - na - ste Snil - la - ste, pe - na - ste
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fel-low 1 wish may bethy lot._ So wish 1 forthee if thou an - swer-est not.
fel-low, he lies at thy feet. So wish 1 for thee, for thy an - swersweet.
Gu-ten Eg gji - va ska  dej.__ Aa dae ska du ha, for du  svar’ ik - kje mej!
" Gu-ten Eggji - va ska  dej Aa  dae ska du ha, for du sva - ra mej!
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o NORWEGIAN ECHO SONG

(KOM KJYRA)
H.A. BJERREGAARD

WALDEMAR THRANE
Transiated by Auber Forestier 11790-1828)
Allegretto
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Come hith- er! Come hith-er,cow! Come hith- er! Hoah! hoah! hoah! hoah! ho_ ho-
Kom Kjy - ral kom Kjy-ra mil kom Kjy - ral Hoah! hoah! hoah! hoah! trr - -
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ah! Come, cow, come, calf, come, Bos- syl Come, Brin-dle and Cher-ry and Flos- sy! The
ah! Kom Ku,

kom Kalv, kom Kjy - ra!l Kom al - le di un-der-li Dy - val A4
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g ‘ e+
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The version here given of this Norwegian folksong is .the one used by Jenny Lind. The unaccompanied Coda, at
the close, introducing an echo, was added by the Swedish songstress.
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Steal -ing on - ward, one by one, Far a -cross the mead-ows.
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Low-ing herds have sought the fold, Soon my dai - ly tasks are told,
Kry-tran v - t1 Kot - en star, Eg at Se - ter. stu - li ggf.
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Come, Suk- ky! Come, Bos - sycow! Come, Bos - syl
Kom  Kjy - ra, kom Kjy - ra mi, kom  Kjy - ral_____
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Ah! Ah! Ah!

(Kom Kjyra!  Kom Kjyra!)
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*) Here Jenny Lind, who always accompanied herself in the song, turned from the piano toward the audience, facing the lat-
ter, and singing toward the far end of the room (having in view the production of the echo) unti! the final notes, when she
slowly turned toward the instrument, and struck the chord of D to the same note in the voice part.
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DEAREST MAIDEN, HARK, I PRAY THEE

- (KRAKOWTIAK)
Transiated by H F B. Polish Dance Song, from Krakow
Allegretto
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1. Dear-est maid- en, hark, I pray thee, Make with me a
2. Light -1y laughs the ro - guish maid - en, From her red lips
1. U- klad z¢e mna 2vob, dzie - wecz - ko, g0 - czy - wi - stym
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thou must pay me. Ah, so sweet the com - pact mnev - er
pas -sion la - den. Sing and sing till soft eyes dark- en,
za u - Scis - kiem. Przy uw - kla -  dzie tym  ob - sta - waj
tra la la la. Spié - wam cia - gle, o - mna slw - cha
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Could I claim my__  songs a - gain then, Keep them while I—
Filld with. love, as__  night with shad-ow, And so  sweet my
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HOW SHALL I UNHAPPY
(COZ JA NIEBORACZEK)

Translated by George Harris, Jr.

Polish Folksong from Sandomir
Arranged by Heinrich BReemann
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burn - ing. To the fields 1 wan - der, O how sad my___
nie - rag. Wy; - de ma po - lecz - - ko, bied - ne mo - je
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*) This theme from Chopin’s Mazurka, Op.7, N91, is closely allied in origin to this folksong,‘and therefore the editor has
employed it in the accompaniment. A A.
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lot is! And with tears re - mem - ber how of pain my
gy - cte, Jak Ja  so - bte wspo - mng za - pfa - c%g, §0 -
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thought is, my thought is, ah!
wi - cte, s0 - wi - cie, ) da - na, da-na, da-na, da - - - - nal
L e — _collaparte _f;
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For my love be - trayd me, my folk let__ me suf - - fer,_
Ko - cha necz - ka__  zdrad - - na bra-cta mie__ po te - - mu__
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And the world all mar - velld at so false a lov - er.
lu - dgie  sig dzi wu - Je ko - cha - miu mo - gje - mu.
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Translated by George Harris, Jr

OH, HOP-VINE
(0J CHMIELU)

Polish Wedding Song from Sandomir

Lento (J . §8) Arranged by Heinrich Reimann
[/ 1<:: — i .
» ] 2 b
VOICE M i ! | I "5 5 ﬂl r
¢ 1. Oh, hop - vine, hop - vine, thou a - bun - dant
1 05 chmie - lu, chmie - lu ty buj - me zie -
| \ A frmam—— | |
At ey :
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o L ° T
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J plant, For love and feast-ing thou shalt ev - er  want.
le, nie bg - dzie przez cig ga- dne we - se - le.
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L — 1 { — | I — 1 |
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Allegro e |
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Oh, hop - vine, eer un - hap - py On hill top
2] chmie - lu of mie - bo - ze to na dél
] — . . . 7
1 0 :I » o 1
R = - R
"\ " . { »— I. 'r‘ Y —ﬁ —
25k - - —w
¢ l r
ritenutg\
n 1 3 =7 v \1 . Y : lk\ .i s
s ' - — - :
¥ and in  val - ley, Thou wun - htap - pY vine, hop - vine!
To po go - rze chmie-lu nie  bo ze bo - _ =ze. ~
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Tempo I
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2. Oh, hop - vine,  hop - vine, all to thee must yield,
3. Oh, hop - vine, hop - vine, in no leaf - y fold
2. 0 chmie - lu, chmie - lu ty roz - boj - ni - ku,
3. 05 chmie - lu, chmie - lu na to - bie ro - sa
/’———\ //_—‘\ "
| [ ) | S rit ,;
(D — i; % f ¥ el —
ANV = —— - -4 ‘
LN i
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Thou dost chase the maid - ens o - - ver the field.
Dew-drops of the morn- ing dost  thou soft - 1y hold
Go - - omi - les pan - ny po pas - ter - wni - ku
nie w - trzy - mas iy wkie - ste - ni gro - sa.
ﬁ ] o o q& e 'y - T IL }
v __IE ) ¢ B 1 q zl :
5 | l iy |
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. d | 1 N IN 1 1
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Allegro
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3.0h, hop - vVine, eer un - hap - py, May God in heavn
3. 05 chmie - lu, oj mie - bo - e niech ci  Pan Bog
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come to help thee, Thou un- hap - py vine, hop - wvine!
Do - po - mo - ze chmie - lu  mie - bo - ze bo - =z,
N
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o — = ;| 1 —— =L i T
52— —+§ = 5—3 8 —F—L» 2
—_— riten.
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Oh, hop - vine, hop- vine, may its leaf - y dress,
05 ‘chmie - lu, chmie - lu na to - bie i - scie,
== e
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My be-lov - ed treas - ure, guard thy hearth and bless.
Mu - - ja pa - mien - kg o - ¢ - pi - U - scie.
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SEE THE OLD PEAR-TREE

(ZELENA GRUSHA)

Folksong from Saratov
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Transtated by Rosa Newmarch (Russia) Arranged by N. Bimsky-Korsakov
Allegro
n o~ mf A J—
=4 I < L — =
VOICE . . L_Eﬁgg | {
1. Ah! see the old_  pear - ftree in the wind_  sway - -
2. see the old_  pear - tree in the wind_  sway - -
3. cru - el my_ fa -  ther, cru - el my—_  moth - -
1. Ach!- zé - & - ma_ gru - sha vsa - du sha - ta - -
2. 26 - 1 - mna__ gru - sha v'sa - du sha - ta - -
3. per ro - dimym baticusch-koy, Per ro - dimoy ma - -
‘XL' : l()' [ (2D )
-
PIANO . =
I ”
) f
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T 7
G —4— % 2 5 2 =—3—2—7
- ~ =
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OB - ,
- - - - - ing! There sweet Ma - - shen - ka
- - - - - ing! There I - wva - - mnov - na
- - - - - er, Who gave Ma - - shen - ka
- - - - et - - sya Svyait (e) Ma - - shem - ka
- - - - yet - - sya Svyait I - wa - - nov - mna
- - - toush -  koy, Kak mo - lo - - doo v'’choo
% = o . .
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weep-eth in an - - - - - guish 2. Ah!
tell- eth her sor- - - - - row. 3. Ah!
un - to  a stran - - - - goer.
du - sha ra - spla - - - - ka - las. 2. Ach
ra - 200 pee - - - - - lars. 3. Ach
jee liom- di ot - - - - day - - out.
o
. - . = ﬁ-- _9_0 . »
r's = =
o~ e 7 77 7rs —77s s | - 7z
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Translated from the Russian
by Constance Purdy

Andante (J-s2)

BY THE BRIDGE
(WOZLI RYCZKI WOZLI MOSTA)

Russian Dumka

Arranged by Heinrich Reimann
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1. By the bridge and by the riv. - ey,
2. And with three scythes low_  T_ laid it,
_ﬁ o ; Nq ! Jl r.-j\\
== ==~
FIANO P —_— —_— — B
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§ L (] L’( &Yy Lf e
7 77 e 77 = (/] =
j | l
poco rit. P
ANV I ] ? ! ﬁ' ] B — m— i
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By the bridge and ___ by the riv. - - er,
And with three scythes low__ 1 laid it,
| ——— | | r?
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Poco allegro (J:104) poco sostenuto
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By the bridge and by the riv - ér Tall __ - stands the grass,
- And with three scythes low 1 laid it For __ him the guest,
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By the bridge and by the riv - er Tall__  stands the grass.
For the guest and for the  sweet-heart 1 held so dear.
Q)
& lempo — . J— ) P
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Tall it stands, and soft . and _ silk - en,
Now with grief my heart__  is____ la - den,

S

o/ o I K>, P
V4 1 b Fi
Q) - T t\. r .\—/ —CD.\_/
a lempo :
4 . A 19 |9 |9
Jo g1 b ol ld 4 a! $d!
V.4 .4 = — <=
74 [,
/\
o
Y — — - —T 5
Q) v ! m— j t
Tall it stands, and soft __ and silk - en,
Now with _ grief my heart is la - den,
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poco a poco string. e crese.
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Soft and silk-en, green and fra - grant, Tall the grass__ stands,
Now with grief my  heart is la - den, Heav- y my heart,
ey, PR e L
A 1 b1l I3 ot | rA
poco a poco string. e  crese
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A H — XN
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Soft and silk-en, green and fra - grant Tall the grass__ stands.
Now with grief my  heart is la - den,’ ;
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Heav - y my. heart!
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OER THE DISTANT LONELY MOUNTAINS
(DALEKAYA I BLEZKAYA)

A. KOCIPINSKI
Transiated by H. F B.

Allegro (J:112)

Russian Folksong
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Arranged by Hevnrich Reimann

— \ * k 1
VOICE V T — A ) - N ‘IL : I
5 = —p—— f ’
O’er the dis- tant Ione - ly moun-tains, seek-ing love I wan - der,
O - dna go - ra ve - so . ka - ya, A dru-ga - ya mex - ka;
n | : | st L H j T —
& 17 &) |- ] | I N |
S W 4% b Ay &4 | (%} 1 (%} I (7] ar [V o | [ %
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Though there dwells a gen - tle maid - en in the val- ley yon - der.
O - dna me - la da - le - ka - ya A dru- ga - ya blez - ka.
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;. h o | [
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' Rich in__worlds wealth, sweet the maid - en ma - ny love Ther dear - ly,
Oe_. ou_ sé - 1 ble - gzen - ko ~ 1 Vo - le ta ko - ro - e
] pu— | | ml P———
1N/ il [ 1 [ B | — R
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- But— I__.dream of dis - tant glan- ces, where wild love burns clear - ly.
. A - oi— to - 1 da - le - ko - < Ta tshor- ne - 1 bro - ve.
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e A\
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Joys  of__wealth would but a mo-ment still my souls re- pin - ing,
A o se - 1 ble - zen- ko - 1 Yo -. le po - zde - ka - out;

] h | —1 I —
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While like stars those eyes for ev - er  werethroughdark- ness shin - ing.
A ou_ to - ¢ da - le - ko - 1% Briv - ke  né zlen - ya - out
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Swift I__ come then, O be - lov - ed, spurn- ing wealth and leis - ure,
Oe___ ya_ sou - u ble - zen - kya - om Low -dyam po - da - ru - ou,
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Soon will in these arms en-fold thee, O my hearts one treas = ure.
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SOWN WITH MILLET WAS MY GARDEN

(SIALEM PROSO NA ZAGONIE)

Translated by George Harris, Jr.

101

Folksong from Little Russia
Arranged by Heinrich Reimann

—Q m Molto moderato «J-sn
o

s : 1
VOICE  Hiy—3 * - fa " i
ANIV4 )| 1 1 ] "
e 4 v
1. Sown with mil - - let was my  gar - - den,
2.Died  the mil - - let ere the har - - vest,
1. Sia - lem pro - - so na ga - go - - mie
2.Pro - so gze - ' - szlo lecz  prged gnt - - wem,
P R
= 3 . o
- . b
— : t ' —= -+
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Yet no flowr  has__ grown, Once I loved a
By cold hail _ laid_ bare, And my love for the
nie mo - glem_  go 2g¢ Po - ko-cha - lem,
gbil  je Zim - ny___ grad, Mo - ja mi - losé
— ) #’- S ]
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beau-teous maid - en,__. She was neer_ my___ own
e - vil maid - en Made my  world de - - spair.
Iw - be doiew - czg, ﬂje mo - glem__ 89— watgd.
do dziew-czy - ny gly zep - su - - wal ___ swiat.
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POCO P mOSSo

[ —
124 [ —
{n— & — o ' i — P - — . g —|
Mil - let sown, no_ flowr grown, Maid - en loved _
Mil - let hail .  laid_  bare, By love all
Bo po s1aé, — to nie__ 246, bo kb chac__
Plon___  2bo gnicsz - czyl . grad dzte___  woezg cla
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neer__ my_  own Though the maid - en___ did be - tray me,
made_ de -  spair, Though my hopes of love are fad - ed,
to nie__ wziac Choc mmnie zdrva dza__ e - be dziew - czg,
nie___  dal _ swiat "Choé . za-wivd - la me ma - dzie je
yayw s T
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Yet 1 can - - not___ moan.
Mem - ry still _ is fair.
nie mo - gg— go. klgc.
wspo - mi nam__ Ja rad!
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MY NEIGHBOR
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(A SUSIDA)
Transiated by Deems Taylor Ruthenian Folksong
Andante
O 7
VOICE [Has? .L ] ] T T —e——rt] ) I = A . i A
ANV “* . & "4 vV )4 - 7 ¥ i} 'V
1. Tall my neigh-bors wheat is__ grow-ing, Leavesof ten.-- der green are show- ing.
- 2.Soft-ly,dear one, cease to_wor- ry, Vex theenot, nor vain- ly__ hur - ry.
1l 4 su-si - da zy-to_. si- je A- wsu-s1 - dy ze le - ni - Je
2.0y su-si - da me tu 3y I mie-czo- ho mne ka - 2y
Y~ 7 — — —— 7 i i | S m— 7 (72m i | T
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Bleak and bare my fields are ly - ing; Though to till them Ivebeen try - ing,
I  will help thee, lit - tle neigh-bor; Fields will bloom, if man but la - bor,
A w  me - me wi o - ra - mo a - gy - fa ne st - ja - mo,
My bu-dem po - la o - ra - ty I na nyeh %y - fo si- ja - iy,
ey ? .:[ e i e Y%:E ' ? Et
- - -
]’ dim ——
:‘FE:.b% ¥ ——
o1 (7] Qt < i [ "R o o«
| TN | 7 | 1 VA Vi AR A L N A
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Bleakand bare my fields are ly- ing; Though to tilli  them I've been try - ing.
I will help thee, lit - tle neigh bor, Fields will bloom, if man but la - bor.
A u me- me nmt 0 - ra - no a - ni zy - ta nme st - fa - mo.
My bu-dem po - la o - ra - ty I na nyeh 2y - to st - ja - Iy.
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Transiated by Deems Taylor

THE DANCERS
(OY SZUMYT I HUDE)

Ruthenian Folksong

Copyright MCMXVIII by Oliver Ditson Company

Moderato
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1.“Hark! the thun-der, mark the light-ning! See the tor-rent’s whi- t'ning foam!
2. Spake the bold and hand-some Cos-sack: ' “Ev-er fear-less do I___ roam!
1. Oy  szu- myt___ 1 hu - dyt ___ Drob ny dosz__ czyk 1 - de
2. 0 - by-zwaw-st - a ko - zak___ Na so - lod - kim me - du___
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Pit -y me, a fright-end maid- en, Who, pray, will take me home?___
Dance thou gai - ly, lit - tle maid-en; Lo! I  will take thee home,
A  ktoz me - -ne mo - lo den - ku do - do - mu za - we - de,
Hi - lay, hu - lay di - we - zynon-ko Ja do do - mu ga - we - du.
. | e
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Pit- y me, a fright-en’d maid - en; Who, pray, will take me home?”
Dance thou gai - ly, lit - tle maid - en; Lo! I will  take thee home?”
A  ktoz me - mne mo - lo den - ku do - do - mu za - we - de.
Huw - lay, hu - lay di - wezy mon -- ko Ja do do - mu za - we - du.
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3‘Thanks to thee, my bold young lov- er, Yet be care - ful, I im - oplore,_
4. Lo, the mad and rther -ry rev- el Joy-ous shout, and laugh-ter__ gay! _
3. Oy pro - szus__ ta  te - be Ne we - dysz ty me - me
4. Hu - lay, hu - lay di - wezy mnon-ko Pry-kras - na 1 ho - za
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Lest we rouse my moth-er’s an - ger  Come thou not with - in my door,
“Leave thy dan-cing, lit - tle maid-en; Come, child, we must a - way,
Mo - ia  Ma - ty du - ze ?y - cha Bu - de by - -ty me - mne,
Dla te - be wst ko - za - k1 Ki - nut za - - po - ro - ia,
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Lest we rouse my moth-er’s an - ger Come thou not with - in  my door!”
Leave thy dan-cing, lit- tle maid-en; Come, child, we  must a - way!”
Mo - i  Ma - ty du - ze ly - cha Buw - de by - -ty me - me.
Dia te - be wst ko - za - ki Ki - nut za - - po - ro - za.
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i THE WOODLAND CABIN

(HRYC)
Ruthenian Folksong
Andante
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1. Say, dost thou know__ where the wood - land cab - in
1. Czy ty ne na - Jesxz gde - mo - ja cha -
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eve - - ning a love - ly maid - en com - - eth,___
kra - - gu ko - - lo kre - ny - - et
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Seek -~ ing its shel - ter as gray___ twi - light fall -  eth.
Gde cho - diat diw - ki na czor - ny - ct,
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{ 7

When deepest night veils the lonely wood in darkness,
Then take thou heed, O youth, lest she snare thee.

Shun thou the flame in her sombre eyes deep-glowing;
Dear lad, beware, lest her dark spell enchant thee.

3.
Forth to the meadow at early dawn she goeth,
Plucks there a blossom pale-hued and deadly;
When sinks the sun in the western sky of crimson
Brews she a draught for the doomed lad unwitting:

4.

Lol on the morrow the youth lies cold and lifeless;
Bitter the tears of sad friends that mourn him
Wrathful, the mother beholds her daughter’s sinning;
Heavy the blow from her stern hand avenging.

5.

“Mother, my mother, now dies thy sinful daughter;
Dies, like the lad who no longer loved her.
Ne'er would the grave hold his body well-beloved
Had he been true to his love ever-faithful”

6.
Forth to the churchyard the sad procession goeth;
Stricken with grief the poor mother mourneth.
Now tolls the bell, now the priest a prayer intoneth
Over the grave where the fair maiden sleepeth.

i - o — o — — -
4 ’— ™| —a-

2.
Ne chody Hryciu na wecsornyei
Po na weczornyeiach diwki czarownyei
Kotroja diwka ezornobrywaja
Ta czarownyeia sprawedlywaja.

3.
W nedilu rana zilo koj:a?a
A w ponedilok cih spoloskala
Wi wtorok rano zila wary?a
Przysz?a sereda Hrycia struila.

4.
Pryiszow czetwer hrye pomer
Prytszla platnycia pochowa- ly hrycia
Pryiszla sobota maty doniu byla
Naszczoty doniu Hrycia struila.

5.
W nedilu rano wewsi dzwon dzwoniat
Hryeiowa maty bily ruesky lom;t
Wze Hrycia wzwly na ementarzanesly
Zemlo prysypaly amen zasjnualy

6.
Stanu pred Bohom skazu prawdywze
Szezos mene ze swita sbawyla zlosl) wie
O Boze boze z wysokoho neba
Csyz za hochanie umeraty treba.
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{ COMIN’ THRO' THE RYE

(GIN A BODY MEET A BODY)

=

ROBERT BURNS . Old Scottish Air

(1759-1796) Arranged by Colin Campbell
Archl
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1. Gin a bo.dy meet a bo.dy Com . in" thro’ the rye,
2. Gin a bo_dy meet a bo._dy Com . in’ frae the town,
3. Gin a bo.dy meet a bo_dy Com._ in’ frae ~ the well,
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Gin a bo_dy greet a. bo_dy, Need a bo _dy cry?
Gin a bo.dy Kkiss a bo._dy, Need a bo_dy frown?
Gin a bo.dy kiss a bo.dy Need a bo _dy tell?
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a’ the lads they smile at_ me, When com_.in’ thro’ the rye.
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Amang the train there is a swain
I dearly lo’e mysel;

But whaur his hame, or what his name
I dinna care to tell.

Ilka lassie has her laddie,
Nane, they say, hae I,

Yet a’ the lads they smile at me,
When comin’ thro’ the rye.
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MAXWELLTON BRAES ARE BONNIE
(ANNIE LAURIE)

Verses and Melody
by Lady JOHN SCOTT
Accompaniment by HELEN HOPEKIRK
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1. Max-well -ton braes are bon - nie Where ear-ly fa’s the_.  dew,_ Andits
2.Her brow___. is like  the snaw-drift, Her neck is like the__  swan,_ Her _
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WHATS THIS DULL TOWN TO ME?
 (ROBIN ADAIR)

01d Celtic Air,common
to Scotland and Ireland
Accompaniment by HELEN HOPERTRE

Andantino
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1.What’s this dull town to me? Rob - ins__. not_ near;
2. What made th'as sem bly shine? Rob -in__ A - dair;
3. But now thou'rt cold to  me, Rob - in: . A - dair;
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What was’t 1 wish’d to see? What wishd to__ hear?
What made the ball so fine? Rob - in__ was  there.
But now thou'rt cold to  me, Rob - in_ A - Jdair.
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Where’s all the joy and mirth Made this__  town___
What,  when the play was oer, What made my__
Yet he 1 lov'd so  well, Still in__ my____
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heav’n on earth? O they’re all__  fled wi’ thee, Rob - in . A -
heart so  sore? O, it was_ part - ing with Rob - in.__. A -
heart  shall dwell; Oh, I___  can_ néer for - get Rob - in__. A -
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(Servia)

COME, MY DEAREST

115

Folksong
Transiated by H.F. 5. Fdited and arranged by Granville Bantock
A;dante Con esSpress. dim  —
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1. Come,— my__ dear -  est,_ Why  so sad__ this morn - - ing?
2. Thou,—— sweet on - ly,— Prize of my__ en - deav - - or,
Sun - ce—_ far - Ro— ne si - jaS_jed -  na - - ko
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Is it then my love thou  fear - est, That my suit  thou'rt scorn - ing?
Rapt in dream-ings, cold and lone - ly, Dost de - ny._ me ev - er.
sun - ce Zar - ko (i - me mo - je) ne st - jas  jed - ma - ko
£ ) R | | _— | —_—
1.2 b | I I | ] | —| M| |
1P T - o | —— =
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ll: Moj me dragi ne Ljubi jednako,q|

-1 jednako, il nemoj nikako, | etc.

IV se mani, ili me sahrani.
Zna$ nevero kako si se kleo?

Nua sred sela kod bresta zelena:
., Drugu mecit, za tobom umret cu;"

A danas st veru prevrnus,
Bolesna te prevrtala majka,
Od Mitrova do Petrova duanka,
I opet ti dula ne wzalla,

Dok na mome krilu ne zaspao!
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ON A CRYSTAL THRONE
- (NECKEN’S POLSKA)

A.A.AFZELIUS (Sweden) _ Folksong
Translated by K. F. B. Edited and arranged by Granville Bantock
‘ Moderato
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1. On a crys - tal throne, neath wild waves heav-ing, Nec-kendreams in his
R4Where-fore Iin ~ g'rest thou, nor heed’st my yearn-ing, Star that shines while the
1. Djupt i  haf - vet p8  de - man - te - hil- len Nec- ken hoi - lar i
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deep green hall, Gen - tly, veils the fair - ~ies are weav- ing, Shades of eve - ning
world’s a - sleep, Thou that once, when  Earthsfirstfires were bufn - ing, Wast my bride in the
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soft - ly fall To  the dark -’ning heavn how  gaze his yearn - ing__ eyes,
sha - dowy deep, And when I with  rap - ture fain would raise my__ song;
-~ berg  och dal. Quval - len  herr - lig star 1 svar - tan  hég - tids - skrud,
vag  att do. Fast hans & - ga  stér at dun - kla  him - mel - en;
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Thus the singer! Then to heav'ns height leaping
Laughing Freya shone through the night,

Ever she saw to the sea strand creeping

All his sad tears in silv'ry light.

Soft she bless’d the lonely singer with her grace
Shadow'd in the trembling wave her lovely face.
Now is sounding so sweet and strong

Across the deep the joyous harper’s song!

4
A1l the stars of heav’n are dancing, bounding
Mirrord in leaping of the waves,
As the clear and silv’ry song is sounding
O’er the strand, through the echoing caves.
And when rosy-red the Day-god leapt on high,
Trembling, pale, the star swift faded from the sky,
Farewell murm’ring, “Mine hour is o'er”
While golden harp-strings sweetly rang no more.

5
S& den sorgsne.. Men sid himlaranden
Freja huldt genom natten ler.
Evigt pa den guldbestridda stranden
Sma tarar hon glinsa ser.
Och sin vin p& hafvet helsar hon s& mild;
Vagen speglar darrande den huldes blld
_ Necken hires p& boljan bld
Sé gladelig sin gyline harpa sla.

Men
Blek

“0, hvar dviljs du, klaraste bland stjernor!

I den bl@mande skymningsstund?_
Du, som fordom, en af jordens tarnor,
Var min brud uti hafvets grund,

Och, nir hjertat brann vid mina Omma slag,
Smog sa skin och blyg de tjusande behag

Mot min barm i den svala flod,
Och gyllne harpan stum fa végen stod.

¢
Men dig Oden bid higt fver jorden
Evigt strila  fran Gimles famn.
Med sin harpa sdngarn enslig vorden,
Quar blott dger din bild, ditt namn.

Men en dag, nir Mtdgﬁrdsormen reser sig,
Gudar vipnas, allt forlossas— d& hos dig

Skall jag 8ter p& vagor bl&

For nya verldar gyllne harpan sl&”

6

Nattens tarnor, klara stjernor alla

G& till dans i den stilla quill,
Nar de skira sdfvertoner skalla

Ofver stranden fran hill till hall
nir blodig dagens drott i Gstern stir,
nande och ridd den blida stjernan gar,

Sorgligt afsked hon blickar ner,
Och gyline harpan klingar icke mer.
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To the night'sbright splen-dor shin-ing stars a - rise, Pearlsthat Frey- a’s pure brow en-ring, And
"Twasthy beau -ty held me in a spell so strong, That my heart sank all still andmute, My
Nar och fjer - ran  ¢f en sus-ming, in - tet  ljud  Stir det lugn, of - ver nej - den rir, Nar
In-gen stjer - na b - dar mnat-tens drot- tning idn: Frej - a  smy-char sitt gyl - ne hgr, Och
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to his harp doth griev-ing Nec-kensing, And to his harp dothgrigv-ing Nec-ken sing.
soul was si- lent as my gold-en lute My soul was si - lent as my geld-en lute”
haf - vets kung ur gyll - ne  bor- gen gar, Nir  haf- vets kung ur gyll - ne  bor- gen gar.
Nec-ken s& sin sorg pd  har- pan slar. Och  Nec-ken sa sin sorg p&  har- pan slar.
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SORROW

(SORGEN)
. , . Swedish Folksong
Transiated by Marion Bromicy Newton * Arranged by Heinrvick Reimann
Moderato (J - s2) S
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1. From heav - en’s dome a - bove me_ The
2. He_ won my love com - plete - ly,— For
1. Al un - der him- me-lens fis - te__ der
2. Han  foll u - i mitt__  ty - cke_.  det
L P N = it e P~ e
< | 4 | N . 11 yd V4 1 N4 B
:fiij—fﬁd:’—v - & :‘ﬁ&
PIANO ’g ’g m F
o 3 3 3 3 -— 3
h 1V R/ | P I Py 1 Py | [ 1 a I a
v | S N Al 1 N | M I Al L X
—_— —————
_ > — p—\ N
o . 77 — ™ — #’ o —]
A | f7\ T — { | | N 3 ‘ . T __JI
Y ' [~ ~——
ti - ny stars do__ shine: From heav - ens dome a -
that no blame  have I. He_.  won my love com -
sit - ta stjer - mor— smd allt . un - der him - me - lens
rar Jag in - te__ Sor han_— Soll w - H__ mitt__
N e 2 P I N Z & N i | I | ) 7 1
y ] 7 H y W4 y ) p ] | ‘ V4 1 _ p ) 7 t i
P U4 | P O 4 a7
AV 4 1 A 4 “"H—q s 3 :
Y, / [ / / / " < / _
¢ t E—t a ¢ ) ¢ | ¢
—1—] - ! \ t i ! T ¢ — ¢
———— o~ mf' ]
| pumm— 54 Y1
114 | T [ 1
fos > 2 &—‘—F_!' |P F i < £ - i
ANIV4 T S __ | S— 1 17 1 T A | R
Py, — S 4 ' —
bove me_ The_ ti - ny stars do__. shine: The__
plete - ly__  For_ that no blame have_. 1. He_ _
- fas - te___  der__ sit - ta stjer - mor smé den___
ty - cke__ det__  rvar Jjag imn - te Jor han_
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friend 1 love so___ dear - ly, He - nev - er—. can_. be__
prom - ised to_ be__ faith - ful, Till.  pale in . death we__
van - nen  som  jag__ als - kat den__ kan jag— al - drig_
lof - te bli_ mig. tro - gen in - till min ble - ka___
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VIGOROUS AND HONEST IS HE
(RASKER OCH REDLIG AR HAN)

Transiated by Marion Bromley Newton

Swedish Folksong from Westberga
Arranged by J. Dannstrim

Allegretto -
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1. Vig-’rous and hon-est is he, and I  be- lieve he is not de- ceiv- ing.
2. Housestands on shore of  Sil- jan, and round a - bout there so man-y flow’rs grow.
3. Ros - i - est sun is shin-ing, and lin - den leaves on the grass are fall - ing.
1. Ra - sker och rved - lig Gr han och im - te mar-var han nd -gen tror jag.
2. Hu - set det star oid Sil- jam, och blom-mer ovix - a kring al - la  knu - tar.
3 Ré - da- ste so - len ski-mer och lin - de lf - ven 1 gri- set  fal - la.
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To the fine new farm in spring-time he will come,And in the best roomthere I'm liv- ing.
Doves sit on the roof and look a- bout and coo, A- peck-ingsharp-ly at the win-dow.
Birch-es whis-per glad-ly, brook-let rush-es mad-ly, All thebirdsand I wete call-ing.
J den ny - a ga-ven flyt-tar han te’ 03 -vren, bi-sta kam-marnder- i  bor jag.
Up - p& ta - ket sit-ta Duf-vor-ma och tit - ta, hac- ka smillt pa fon-ster - ru - tan.
Bjor- kar- na de su - sa, Bic-hkar-ma de bru-sa, Fog-lar-mna och jag vi tral-la.
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Lit - tle friend he may then vis - it as of yore,
Some - times . it may hap - pen as with - in we sit,
Twit - tring gai - ly un - der sum - meér sky so  blue,
Lil - la van - mnen han far hdl -  sa pa som  forr,
Hin - da kan det att der in - nan - for i - bland
Qoitt - ra mun - tert un - der som - mar - him - len bla,
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But if cross he’s feel-ing 1 will close my door, Yes, if cross he’s feel - ing,
He and I will quar-rel just a ti - ny bit, He and I will quar- rel,
Quar- rel-ling as they do, hap-py, tho, we two, Quar- rel-ling as they do,
men om han Dblir knar - vig stan- ger jag min dorr, ja, om han blir knar- rig,
Han och jag »i gnab-bas och - sa li - tet grand, han och jag vi gnab-bas,
kif - vas smitt som de, men trif-vas bra dn- da! kif - vas smétt som de, men
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I‘/ will close my door.
just a ti - - mny bit.
ap-py, tho) we two.
stan-ger  jag min aorr.
och- s - - tet grand. __
triff-vas bra én - - da. B
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Yes, 1f cross he’s feel - ing I will close my__  door.
He and I  will quar- rel just_ a ti - ny— bit.
Quar - rel - ling as they do, hap - py, tho,_ we__  two
ja, om han blir knar - rig stin - ger jag—  min_  dorr.
han och gjag ©i gnab- bas och - sa It - tet___  grand
trif - vas bra an - d& men trif - vas bra__ an - da.
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WHEN I WAS SEVENTEEN
(NAR JAG BLEF SJUTTON AR)

H. LILLJEBJORN (1797-1875)
Transioted by Marion Bromley Newton

Andantino, non troppo lento

Swedish Folksong
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1. Four-teen years I had seemd just to
2.Then one day I be-came sev- en-
3. Yes, the days as they were have gone
I Fjor - ton  @r tror jag visst att jag
2. Ser - ra - tre mir jag blef sjut-ton
| QW] Ja, nmu ar di’ ef mer som - da@
Lo ) Syl 4 g
A — - — ———
Hhi e Y I J L ) -
Y Q7 N LA . a l —
A .| - ——] — FAME
0 1 T T }
V4 — | =
1 — —1 j ——r— 3: —— —r—
D S’{t 77 La f P - ?I r i :I‘l
o d S— v
O 1 A : »
Hasbh - ¥ —o—@ - ) = ——§—mo—»
1 1 I ] I ] X AN 17 A
R A 4 4 y— v ro
be, Lit - tle maid-en so hap- py and so  free; Nev - er
teen, Bright the  sun, cuck-oos sang, and it was spring; All was
by, Some-times tear-ful and some-times glad am I Some-times
va) Li - ten  flic- ka, s& mun-ter och s& gla) ing - en
ar, So - len  sken, gi - ken gol, och da wva®  vaw Allt o2’
oa) Stun - dom ir jag sd . sor- gsem, stun-dom  gla) Stun - dom
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heard from a sweet-heart of mine, And nev-er thoughtof a lov-er so fine:
fair, earth so green, heav-en blue, Yetthere was some-thing I miss'dall too true.
white is my cheek,some-times red; I care not wheth-er I'mliv-ing or dead
Jri - a - re hir - de jag G, A ing-en  hel - ler jagtink-te  wup - pa.
skont, jor - den grom him-len bla, M%n lik-val  fel - tes mig ni- got an - da.
dr jag sa hvit, stun-dom 5} A’ jag vill hvar-ken lef-va el - ler do.
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*) These variants are by Madame Sembrich.
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(CANCION DE MAJA) Andalusian Song
. . Arranged by Heinrich Retmann
Gaily, with rhythm d.:s0
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1.Fool-ish lov - ers, cease to lan - guish, Cease to wear-y and com - plain.

2.5i1 - 1y fel - lows, vainyour pas - sion, Dan-glingroundme__ ev-’ry - where,

1. De que sir - ve a las U - st - as Ca-me-lar a___ lo se - dor,

2. Un se - #or cur - ra - ta- qui - llo Me quie-re a mi  jon-ja - bar,
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Leave your sigh - ing, leave your an - guish, Noughtto me a - wvails your.
Dressd in all the lat - est fash - ion, Such con-ceits I can - not

St ca - ra - cen de zan - dun - ga A la  me- jor 0o - ca -

Y se vis - te de mil mo - dos Pa - va po - der - me agra -
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pain. All your wiles ig-nor - ing, Free as bird I'm soar - ing,  All yoursweet al-
bear. Such fan- tas-tic pa - cing, Bow-ingandgrim-a - cing, Emp-ty flat-tring
ston? A- st di ma-jo - ta Quie-ro siempre an-dav, Que_esel ma- mne-
dar. To-do ¢s dar sal-tt - tos Los pies ar- ra - strar, Re - frun-cir la
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Has my wild heart caught at last,
And at dances love’s soft pleasure
Makes my heart beat loud and fast.

In the dance so sprightly,
He my hand takes lightly;

All my love and longing,
At his feet I cast.
So I'm singing,
rs,love is here.”

“Go, poor love

Me quiere a mi cortejar,
Y pretende mas que todos
Con capa de santidad;
Yo que lo conozco,
Le dejo_al hablar,
Y cuando respondo,
Es con mucka sal;
Y yo le digo etc.
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lure - ments Light-ly I dis - dain Gay Im sing - ing, “Go, poorlov-ers,__
speech - es, Curld andscent-ed  hair, Gay I'm sing - ing,_. “Go,vain lov-ers, _
S L 777 De der-ra-m .- sal, Yyo le di - go:— Ar-ri-ma-te___
bo - ca, El  pe-1lo pei - mar; _ Yyo le di - go:_  Ar- ri-ma-te
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come not near,___ Go,poor lov-ers,_.  come not near. h!
come not near, Go, vain lov-ers,_  come not near.” Ah!
pa  raa lla, Av-ri - ma-te pa - raa - ld. Ay!
pa raa - ild, Ar-ri - ma-te pa- raa - id. Ay!
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3. But one only, life’s sole treasure, 3 Un santurron embustero
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THINK NOT THOU CANST DECEIVE ME
(SE PIENSAS ENGANARME) |

BOLERO CASTELLANO

, . Spanish Folksong
Transiated by Isidora Martine
ramstated by fswaora Sartines Arranged by Heinrich Reimann

Bolero tempo (d: 1)
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Think not thou canst de - ceive

Se plen - sas en - gan - ar - - - -
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CRUEL CARAMBA
(TIRANA DEL CARAMBA Y COMO TE QUIERO)

Spanish Folksong
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