Stug 3

Play each figure cnce, at a moderats speed. Play either afte?
a short general silence, or together with the third note of
somecne else's figure, Wait ary amount of time between each figure,

“Transpofe at tib o any degree.
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Study 8
Any pitches, Play the melodic shapes with any intervals, as in
Study No. 3. Feel a comman slow pulse (J~=CA£ secondr), but
don't play in unisonjy don’t all start togethsr, dut doa't start
in striot order one after anothsr either, Ths fermata means that
the nots over wbich it is placed ias held for an indefinite number
of pulses, not however to exceed 6.
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