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Ludwig Van Beethoven.

Jomaxy Brermoves married, in 1767, Maria

~ Magdalena Kerverich, the widow of Johann Laym,

a valet, Johann was a tenor court singer. They

~ went to live in the little German village of Bonn.

OF their five children, only three lived to grow up,

—— Caspar Anton, Ludwig, and Nikolaus Johann.

Ludwig, the greatest of all instrumental com-

posers, was baptized on Dee. 17, 1770 ; it is zen-

erally aceepted that he was born the day previons,
at Donngasse.

T'he youthiul T.udwig received his first instrue-
tion from his father, who had an inherited thirst
that was positively unquenchable.  Report tells
s that he was very cruel to Ludwig, who early
showed an intense desire to study and ereateé mu-
sie.  The father noticed this, and resolved to make

. a fortune out of the boy. When scarcely four
~ years old, he was made by force to practise for
~hours on the piano.  Af an earvly age he was put
ander the instraction of Tobias Pleiffer, a good
suusician ; but, alas ! he had the same deplorable
Linhit, that of drinking, possessed by Johann Bee-
thoven, for whom he made a fitting ecompanion.
- They spent daily many hours together in the tav-
- &rn. Ludwig was perhaps given his lesson before
- they started, and then locked in a room to prac-
~ dize on piano or violin, and too often left there
until they happened to think of him, or for some
feason got ready to go home,
~ The edueation Ludwig received was so limited
that in after life it was a source of deep mortifica-
fion fo him. e was sent to a primary school,
z here he was taught to read, write, and figure
a fashion.
- When Pfeiffer left Bonn, Ludwig had a few free
dessons given him by the old and infirm Van den
Ellen, who was succeeded by the musician Neefe,
Who took charge of the famous young pupil ; and
Hlirough his influence Ludwig was named second
Wrsanist in 1783, but ¢ without appointments.”
In 1787 Ludwig went to Vienna, where he met
great composer Mozart, from whom he took
ns, and who was his first wodel when he he-
10 compose,
I December of 1792, Jobann, the unfortunate
wer, died. TLudwig then looked after his two
Caspar studied music, and Johann was
Wt under the court apothecary. Ludwiz now
d & home with his friends the Breuning fam-
The widow Von Breuning was an aceom-
sociely womam, who aequired a greaf
wnee over the nnmannerly Beethoven,  If is
that he fell in love with Eleonora, the daugh-
L 1o whom he gave lessons.  If he did, it wonld
e been nothing unusual, as he showed a de-
ulty for falling in love. We read of in-
blg eases.  In fact, if reports may be
d, be was never without his heart full of
e, — Miss Jeannette d*[lowrath of
W et 056 he remem-

[ETS

Later we might enumerate the beautiful Hunga-
rian Countess Babette de Keglevies, the Countess
Thérize of Brunswick, Baroness Ertmann, and the
Countess Erdody. In lower station was Christine
Gherardi, Madeleine Willman, the singer, of whom
it is said, she refused his hand because he was
gy and half-mad.”

At twenty-two he was known chiefly by the re-
markable quality of his extempore playing. In
November of 1792 he left Bonn for Vienna, where
he studied three years, living first in a garret, and
afterwards taking a room on the ground floor in a
printer’s house in the altervorstadt, taking his
lessons from Haydn, with whom he never conld
agree ; in fact, it was impossible for any one to
agree with Beethoven, unless they gave him ab-
solutely his own way. When Haydn went to
London, Beethoven studied under Albrechts-
berger, who said of him that * he never could do
anything in decent, style.” TIndecd, with all his
teachers he was most unpopular.

Nevertheless, in gay Vienna Beethoven made
influential friends ; amongst them were the Prince
Lichnowsky and his wife, who humored and
petted and. spent their affection on the unruly,
hot-tempered young man. In their palace he did
just about as he pleased.

About 1798 his deafness, which was such a ca-
lamity to him, seems to have shown itself. He
tried hard to hide it, and lived in constant dread
of having it discovered. It was not particularly
noticeable until eight years after this date. Then
it inereased so rapidly that it was impossible to
try to conceal it. 'The effect of this on his any-
thing but mmiable disposition can be imagined,
e wished to live apart from all humanity.
Goethe says, ¢ Beethoven's deafness has not hurt
so much his musieal as his social nature.” Ru-
binstein says, * The most exalted, the most won-
drous, the most inconceivable music was not
written nntil after his total deafness.”

March 28, 1801, his ballet ** Prometheus ' was
given with success. Then he ehanged his lodg-
ings. The loneliness of the life he led is shown
in a letter written to Wegeler from Ietzendorf, in
which he says, * I live only in my musie ; and no
sooner is one thing done, than the next is begun,
T often work at three and four things at once.”
Ilis sketeh-books show us that in composition he
was extremely slow, and fond of experimenting.
Nearly every measure was re-written and re-
written. About this time he completed several
sonatas ; the so-called ** Moonlight Sonata,’ which
is dedicated to the woman he idolized, Giuletta
Guiceciardi, of whom so much has been writlen,
That he truly loved her there ean be little doubt.
She is deseribed as having dark blue eyes, wayving
brown hair, classic features, and a stately car-
riage. She was at this time only in her seven-
teenth year, and betrothed to Count Gallenberg,
an impresario and a composer of hallets, whom
she married in 1803. Of all the bitterness of
Beethoven’s life, the hopeless . of his deep-

th !

His brothers for some reason turned out to be
his most bitter enemies, although he was contin-
nally rendering them assistance ; in particular
Caspar, on whom he spent $4,000, and who died
in November of 1815, leaving his eighi-year-old son
Carl to the the care of Ludwig. The mother of
Carl proved a most unworthy woman, and in order
to get possession of the boy he had to appeal to
the courts.  The continual worry told on the con-
poser, The boy, on whom Beethoven lavished his
affections, and for whom he waorked very hard,
composing manuseripts, and selling them that he
might supply him liberally, negleeted his studics
only to become an expert billiard-player.

In 1826 uncle and nephew went to live with
Johann at Gueixendorf, in his dreary old house.
The wife of Johann was very stingy. She would
not give the composer even a fire, and insisted
that Johann should eharge him for his board.
When this was done, Beethoven, with his fiery
temper, was most enraged ; Carl, too, was very
insolent, They left the house. Johann would
ot even lend him his closed earriage, and he was
obliged to ride in an open chaise. Consequently
he eaught cold, which resulted in inflammation of
the lungs and dropsy.

When he arrived in Vienna, he sent his nephew
out in search of a doctor to attend him at his
lodgings ; but the carveless Carl went to a billiard-
Lhall and played, forzetting all about his sick
uncle. TFor two days he was in bed without any
medical attendance. On March 26, 1827, he died,
after great sufferings.

The life of Beethoven was a very bitter one,
Lven in childhood he was denied the affection his
nature eraved, having little eduecation, and not
much but eruelty to look back upon in after life.
True, he had a peenliar temperament, one with
whieh it was difficult to agree.  He was most self-
willed, and suspicious of even his best friends ; so,
in eonsequence, he lost them. ]

On the other hand, he was unusually liberal,
and had a most kind heart. ‘The one thing which
he craved above all earthly ones —love —was de-
nied him.  Bitter trials were given him, and expe-
riences more bard than most men suffer hie had
to endnre. Yet to these very hardships the world
of musie is indebted ; they perhaps gave him the
power to produce his great works and his mighty
triumphs for musie.

Iis instrumental works are the nine symplio-
nies; overture and muosic to ** Egmont,” overture
and musie to  Prometheus,’” ¢ The Battle of
Vittoria,” nine overtures; five concertos for pi-
anoforte and oreliestra, thirty-eizht sonatas for
pianoforte, and twenty-one sets of yariations for
pianoforte, and ten sonatas for pianoforte and
violin. A e

1lis chief voeal works
masses, the oratorio, * Chris !

s Meeresstille und gliiekliche Falnt,” the
perfido,” and sixty-six .
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American Music.

Tae NATIOFALITY OF THE SLAVE-SONGS, AND
Taem Reratioxr 1o Orner Laxbs.

To vae Evrtor OF THE Sux, — Sir - It seems
to be quite impossible to some people to accept the
eontentions which bave been made on behalf of
the slave-songs of our Seuth. in the plain and sim-
ple terms which have been used over and over
again in stating them. In the sense in which
some are determined to unnderstand the words,
there can never be any ** American music ;' for we
are all of us quite as muech foreigners as the Afri-
ean negroes. It even seems probable that the In-
dians were not autochthones. How far back are
we to go, then, to find * American ” things? 1
fancy that no one has ever felt tempted to deny
that the Scoteh and English ballads may have had
a potent influence in the development of the slave-
songs. Some negro melodies sound like Scoteh
tunes ; therefore all negro melodies ean be traced
to a Scoteh source. Is this true ? ‘That which
stamps a melody with its characteristic physiog-
nowy is the presence of some peculiar intervallic
or rhythmic element. In the Scoteh melodies,
which are supposed to be the parents of the Amer-
ican slave-songs. both of these cases are illustrated ;
they are in the five-note scale, and employ the
snap’ or ‘*eateh™ frequently. The negroes
love both effects (the latter of which I am thor-
onghly convineed, by investigation, is justas much
African as it is Scotch), and so they are found in
many of the ¢ spirituals’ and secular songs of
the plantations, Now let us try an analogy.
Here ( 1.) is the first period of O'Carolan’s ** Tia-

gharna Mhaighe-eo,” in which every student of the
subject will recognize the characteristics of old
Irish musie.

And here (II.) is a Chinese melody, * Lieu-ye-

Kin,” which Weber nusedin his overture to  Turan-
dot.”’ Sing them or play them upon the pianoforte,
Intervallically they are twins. They are represen-
tatives not only of the bodies of musie from which
L have taken them, butalso of old Scoteh, Japanese,
Siamese, and American Indian mnsic. Now, was
the growth of the Chinese melody influenced by the
Irisli 2 Or the Irish by the Chinese 2 Or both by
the Scoteh ? Did the Indians get their melodies
from Siam, Japan, China, Scotland, or Ireland ?

Finally, will your patience endurs while 1 state
all that has ever been claimed for the * American-
ism” of the slave-songs, —so far, at least, as T am
concerned ? I quote from a little pamphlet writ-
ten as an exposition of the music which Dr.
Dyordk composed here, the passage being an an-
swer to some remarks of Mr. Philip Hale in the
Boston Jowrnal :—

¢ Mr. Hale does not deny that Dr. Dvorik’s
melodies reflect the characteristics of the songs of
the negroes in the South, and that the symphony
is beantifully and consistently made. If so, why
should it not be called American ? ‘I'hose songs,
though they contain intervallic and rhiythmie pecu-
liarities of African origin, are the product of Am-
erican institutions, — of the soeial, political, and
geographical environment within which the black
slave was placed here ; of the influences to which
he was subjected here ; of the joys and sorrows
which fell to his lot here. The erude material may
be foreign ; the product is native. In the sense
which seems to be playing hide and seek in the
minds of the critics and musicians who object to
the label, there is no American musie, and can be
none. Lvery element of our population must

have its own eharaeteristic musical expression, and
no one element can set ap to be more American
than another. But suppose the time ecome when
the work of amalgamation shall be complete, and
the fully evolved American people have developed a
fondness for certain peeuliarvities of melody and
rhythin, which fondness, in turn, shall disclose it-
self in a decided predilection for compositions in
whieh those peeculiarities have been utilized ; will
that music be American 2 Will it be racy of the
soil ?  Will such ecompositions be better entitled
to be called American than the music of Dr.
Dvordk, which employs the same elements, but
confesses that it borrows them from the songs
of the Southern negroes ? Those songs arve folk
songs in the truest sense; that is, they are the
songs of a folk, created by a folk, giving voice to
the emotional life of a folk, for whieh life America
is responsible, They are beautiful songs, and Dr.
Dvorik has shown that they can furnish sym-
phonie material to the composer who knows how
toemploy it. Touse this material most effectively.
it is necessary to cateh something of the spirit of
the people to whom it is, or at least it seems,
idiomatic. A native-born American ought to be
able to do this quicker and better than a foreigner,
but he will not be able to do it at all unless he
have the gift of transmuting whatever he sees or
feels into music. Tf he have the magie talisman,
genins, he may write American music ; if he have
it not, he will not write music at all : he might as
well be a Hottentot as an American,”
H. E. KrREHBIEL.

The Place of Grand Opera in Music.

Tnr grand opera is intrinsically not a product
of a pure artistic sense, but is rather that of the
somewhat barbarie coneeption of heightening ws-
thetic enjoyment by heaping up means, the simul-
taneousness of impressions of different natures,
and strengthening the effect by increasing the
mass and number of the executants ; whereas
the contrary, music, the mightiest of all arts, can
of herself alone entirely fill the soul that is recep-
tive fo her. Yes, her greatest productions, in
order to be worthily understood and enjoyed, de-
mand the whole, undivided, and undiverted mind,
that it may give itself up to them, and become en-
grossed in them, completely to understand her so
ineredibly sincere language. Instead of this, dur-
ing our so highly complicated opera-musie, the
mind is appealed to through the eye also, by
means of the gandiest, flaunting show, the most
fantastic pictures, and the liveliest impressions
of light and color, in addition to which it has
to busy itself also with the plot of the piece.
Through all this the mind is drawn away, di-
verted, deafened, and thus made least receptive
to the holy, secret, sincere language of tones.
So things of this sort directly counteract the at-
tainment of musical ends. Add to all these the
ballet, a spectacle that appeals more to lasciv-
iousness than to wsthetie enjoyment, and which,
moreover, by the narrow confines of its means
and its consequent monotony, soon becomes highly
tedious, and thus contributes to exhaust our pa-
tience, especially as the musical sense is tired out
and blunted by the fatiguing repetition of the same
second-rate dance-tune, often for a quarter of an
hour at a time, so that no receptivity is left for
eusuing musical impressions of a more serious
and higher sort.

It might do, albeit a purely musical soul does not
demand it, to associate words, and even a visible
dramatic action, with musiec, notwithstanding this
she, self-sufficient as she is, needs no extrancous
help ; so that our perceiving and reflecting intellect
which does not like standing wholly idle, might
still find a light and analogous employvment, by
which the attention wonld be still more firmly
attached to the music, and follow it more easily.
while a visible picture, something after the fashion
of a diagram, or a conerete example of a general
conception, illustrates what the tones are saying in
their universal, unrhetorical language of the heurt.
Yes, the impression made by music might be
heightened in some such way. Still, it should be
kept within the bounds of the greatest simplicity ;
for it would otherwise directly contravene the
principal musieal air.

A great heaping-up of vocal and instrumental
parts in the opera works upon us in a musiecal
way to be sure ; but the heightening of the effect,
from the mere strings up to those hundred-voiced

orchestras, stands in no proportion whatever
the multiplieation of means. Just because
chord eannot contain, nor the mind comprehe
simultaneonsly more than three, only in a =it
case four, tones, no matter by how many voices
the most diverse octaves, these three or four
may be given out at the same time. From all
which it can be understood how beautiful musie,
performed in only four parts, may at times move
us mare deeply than the whole opera seria it has
been arranged from —just as the drawing some-
times makes more effect than the oil painting.
Upon the whole, simplicity, which also is used 1o
cling close to truth, is an essential law of all art,
of all beauty, of all soullul presentation ; at leass,
it is always dangerous to depart therefrom.

Strictly speaking, then, one might call the opers
an unmusical invention for the benefit of nnmu-
sical minds, something in which music must firsg
be accentuated by a medium foreign to herself,
and act as an accompaniment to a long spun-ont.
passionless love-story and its thin poetic broth:
for a concentrated, intellectual, and soulful poem
will not do for an opera text, because composi-
tion cannot follow such a one. One ean even say
that the opera has become the destruction of mu-
sic. That great masters like Mozart and Rossini
have been able to alleviate the evil does not remove
it.,— Arruuvr SCUHOPENHAUER.

To which Mr. William I. Apthorp says: ** No
philosopher, who was not at the same time a tech-
nical musician, has ever succeeded in writing an-
mixed fruth and common-gense about the art of
musie. Still, there is so mueh that is both true
and suggestive in the above quotations from Scho-
penhaner that it has been thought worth while o
transeribe them here, Let every reader pick ount
the truth for himself.’* — Jenness Miller Monthiy.
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Do people buy Hood’s Sarsaparilla in
preference to any other,—in fact almost
to the exclusion of all others?

Because

They know from actual use that Hood’s
isthe best, i. e., it cures when others fail.
Hood’s Sarsaparilla is still made under
the personal supervision of the educated
pharmacists who originated it.

The question of best is just as positively
decided in favor of Hood’sas the question
of comparative sales.

Another thing: Every advertisement
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This book tells the teacher how to proceed
from day to day,— what to have the pupils do,
what questions to ask, and what answers to
require. The book is for the teacher only,
the pupils being provided with models which
can be prepared by the teacher and pupils
from directions given in the book. Teachers
are also enabled to Pass Examinations in
Drawing by studying this book. The book
is substantially bound and contains 180 dia-
grams and illustrations.  Price 50c., prepaid.
Address ““ The Educator,”” 35 Exchange St.,
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Some Musical Reminiscences of a
Piani

BY¥Y JOHN FRANCIS GILDER.

My earliest remembrance of a concert is when,
2= a voung bey, I Leard Henri Herz at several
of his performances in Philadelphia. My father,
who, thomgh a clergyman, was a devoted lover
of music, used to take me to hear the musical
eclebrities of the day when I was very young.
Henri Herz used to play duets with Edward L.
Walker. a noted Philadelphia pianist. Both of
these artists possessed very brilliant execution ;
but many of the piecces in vogue then were casy,
oompared to the technical difficulties met with at
ihe prosent day. I remember the impression that
Herz made upon my youthiul mind in the per-
formance of his ** Last Rose of Snmmer,” with
variations. T thought that 1 had reached the
very acme of executive brilliancy when, as a boy
of ten years of age, I played that picce, and the
concert pieces composed by William Vineent
Wallace, Maurice Strakosch, and the other piano
celebrities of those early days. T heard Wallace
often in concerts ; and T once had the pleasure of
meeting him and playing for him at a piano ware-
room in Broome Street, New York.

T remember hearing Jenny Lind sing at one of
her concerts at Castle Garden in 1851, T can
never forget the impression that great artist made
upon me. The impression is as vivid in every
respect as though it was only last night when I
heard hier.  She was dressed in pure white, and,
while singing, stood with her arms crossed in
front of her, holding a roll of music in ber hands.
The beautiful smile that Iit up her countenance was
very noticeable; and, though anything but what
would e callgd a beanliful woman as to features,
when slhie sang she seemed fransformed. 1 re-
member perfectly the quality of her voice, and
the bird-like purity of her tones, The clear, ring-
ing quality of her powerful high notes was per-
fectly eleetrifying.  She  sang, amongst other
selections, her ¢ Bird Song,” composed for her by
Taubert. and Eckert's ¢ Echo Song.” In the
latter piece it seemed as thoungh she had ventrilo-
quial powers, as in the echoes her voice appeared
to come from a distant part of the hall. When
she concluded her songs she would run off the
stage ; and the audience stood up and cheered,
the men waving their hats, and the women their
pocket-handkerchiefs. She sang as thongh in-
spired. and the effect upon her audicnces was
wonderful.

I heard Adelina Patti sing in opera when she
was only seventeen years of age. Iler voice was
very light, and guite thin ; but her execeution was
always remarkable, even when, as a child of nine
or ten years of age, she sang at concerts many of
the most diffienlt operatic selections.

Madame Anna Bishop was one of the greatest
singers that ever lived. She was move versatile,
perhaps, than any soprano that ever existed. She
was equally greal in oralorio, opera (both Itaiian
amnd English), and in ballads. For several years
she sang at the < La Seala’ in Milan, with such
artists as Lablache, the greatest of all bassos;
Tamburini, the baritone ; and other famous sing-
ers of the day. She was the first to introduee the
opera of = Martha ' in English in this country,
She sang on the stage with such singers as Mali-
bran, Grisi, ete., and made a great success. At
Tripler Hail she and Jenny Lind gave concerts
on alternate nights; and Madame Bishop drew
erowded honses, easily “holding her own.”

Madame Bishop was the wife of the eomposer Sir
Henry Bishop. When she was sixty-three years
of age she made her farewell tour of America. I
was the pianist of her concert company. This
was in 1873,  Her appearance was then so yonth-
ful, that in some of the towns we performed in,
the audiences could hardly believe that she was
the original Madame Anna Bishop. The last
time I performed at a concert with this great
singer was in Boston, in 1881, when she was
seventy-one years of age; and she even then
charmed and astonished the audience with the
wounderful preservation of her voice and the grand
style of her singing.  On the stage then she ap-
peared to be about fifty years of age. Her
“method  must have been of the purest and
most correct to have enabled her to sing at sueh
an advanced age, and after so many years of con-
stant use of her voice.

The first really greal pianist that I ever heard
was Thalberg. His mastery of all the effects of
the keyboard was simply enormons. I heard
him several times at Nitlo's Saloon, New York,
the fashionable concert hall at that time, It is
said that no one ever heard this artist strike a
wrong note upon the piano, On one oeccasion 1
heard him and Gottschalk play a duet for two
pianos.,  The piece selected was Thalberz's
S Norma fantasie. It was, of course, a most
notable performance. The audience was aroused
to the greatest piteh of musical excitement. Thal-
berg was then in the very zenith of his fame,
Gottsechalk bad lately veturned from his
European triumphs. A wonderful combination
of musieal giants, each unapproachable in his
peculiar line, T had the inestimable privilege of
the acquaintance and friendship of Gottsehalk,
and heard him play so many times, both in publie
and private, that T was able to study his style of
toneh and execution. I eonsider him, in many
respeets, the most charming pianist that ever
lived.

In the ** good old days of Italian opera ™ 1 often
heard Madame Anna de La Grange, and I remem-
ber her superb acting and singing in the opera of
“1I1 Trovatore.”™ This popular work had been
lately composed, and it made a great sensation.
Madame La Grange was not the only great artist
in the cast ; but Miss Adelaide Phillips, one of the
greatest of contraltos ; and Brignoli, the tenor ;
Amodio, baritone ; and Susini, the basso,—all
were members of the admirable company then per-
forming at the Academy of Music. One of the
most charming sopranos T ever heard was Madame
Laborde. In the same operas with her I heard
Miss Klise Hensler, a secondo donna. She was
a remarkably beautiful woman, and eventually
married the late ex-king of Portugal.

One of the finest combinations of English
operatic artists T ever heard was the company
headed by Caroline Richings, the prima donna, a
most painstaking and conscientious artist.  Zelda
Seguin was the contralto, and William Castle,
tenor, and 8. €. Camphbell, the baritone. Each
of these singers had beautiful voices, and presented
an ensenible of great merit. T once travelled with
a concert company headed by Miss Richings.
In addition to a miscellaneons conecert, an act
from  Martha ' was given. Each performance
coneluded with the last aet of ‘11 Trovatore.”
At one place, I think it was Newburyport, Mass.,
the stage had neither scenery nor curtains. At
the end of the 11 Trovatore® act, Leonora
dies. There was no curtain to fall on the scene,
consequently the audience all remained in their

and

—

seats 10 see *“ Leonora’ eome to life, and walk off
the stage. Miss Richings would mot zet up off the
floor, although her husband. Pierre Bernard, the
tenor, tried to induce her to do so. She posi-
tively refused to rise until the janitor lowersd
the lights in the ball. This was many years ago.

One of the greatest favorites of the American
public was Madame Parepa-Rosa. This popular
prima donna was very gracious and charming in
her manner, At a concert given by her at Hort-
cultural Hall, Philadelphia, I was engaged as sole
pianist, After one of her songs, she was pre-
sented with a bouguet of beautiful rosebuds. See-
ing me look at them with undisguised admiration.
she picked out one of the finest, and, handing it ta
me, said, * Allow me to present you with the
tLast Rose of Summer.? T still retain the
souvenir, and value it very greatly,

While on a tour with Madame Anna Bishop, we
gave a series of concerts in Salt Lake City, at the
Mormon theatre, Brigham Young attended them,
oceupying one of the private boxes, and he was
accompanied by several of his wives. He always
kept his hat on, although it was in the summer.
We were there during the week of July 4 ; and our
manager arranged with the ‘¢ Saints’ to give a
fGrand Patriotic Popular Concert™ in the hig
Mormon Tabernacle on the afternoon of the
Fourth. The price of admission was twenty-five
cents, and there were about eight thousand persons
present. It was a greal success, I found the
Salt, Lake audiences very appreciative. T attended
service at the Tabernacle on Sunday, and the
leader of the choir invited me to play the closing
voluntary on their superb organ. 1 believe that 1
was the first * Gentile™ that ever performed on
their organ at a religious service.

While in San Trancisco, Madame Bishop gave &
series of very suceessful eoncerts.  After the comn-
certs were concluded, I remained in San Franciseo,
and gave a serics of * popular concerts,” onee &
week, thirty-seven in number. ‘1he price of ad-
mission was but twenty-five cents (** two hits ).
and no reserved seats, I engaged Madame Bishog
for as many of them as possible ; and there was
not a night when she sang but that many Lun-
dreds were unable to gain admission. Amongst
the artists that appeared during the series were
Mrs. Susan Galton-Kelleher, a charming soprane,
and her sister, Mrs. Blanche Whiffen, contralto.
The latter is now a great favorite on the dramatic
stage, an actress of sterling merit. Mr, ‘Thomas
Whiffen also appeared at a number of these con-
certs. He was an operatie tenor at that time.
At present he confines himself to the dramatie
stage. I also engaged Madame Fabbri, a hbril-
liant prima donna, and her niece, Miss Anna
Elzer, a charming contralto ; Signor and Signers
Bianchi, who were quite popular at these concerts ;
and the great basso, Carl Formes. Space does
not admit of giving a list of all of the artists who
appeared. Iing Kalakua of the Sandwich Islands
attended the thirty-first concert of the series.

It would be impossible in this article to ennme-
rate all of the musicians that I have appeared at
coneerts with, or heard, during so long a profes-
sional carcer.

1 will mention, however, that I remember per-
forming at a concert in New York at which Mlle.
Teresa Carreno, then but ten years old, played.
I also played in Philadelphia at a concert at which
Madame Jenny Van Zandt, a favorite prima
donna in those days, was one of the singers ; and
at the same concert her dauchter, Mile. Marie
Van Zandt, also sang. The latter, although but
ten years old at that time, was a voeal wonder.

In looking backward for a number of years, it
is very pleasant to recall the singers and instru-
mentalists of ** ye olden time.”” Althongh there
probably was never any age in whieh there were so
many **artists ' as at present, yet I do not think
that in later years such superlatively great arvtists
are heard. Tt seems that in old times musieal
artists were more thorough in their training and
practice. While their répertoires might not have
been so extensive as some possess at the present
day, what they did essay at public performances
was rendered with greater finish and perfectness of
detail.
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The Japanese Stage.

Temmgawa Daxriro, Japan's most famous Thes-
pian, is the ninth actor to bear his historic name.
In 1660, the dawn of the dvamatic evolution, it
was first adopted by a talented man whose genius
(did much to raise the stage from erndity and dis-
reputable surroundings,

The present Danjiro has rare histrionic power
and marvellous agility as a daneer. Tossessed of
sreat versatility, he is equally at home in comedy,
tragedy, and female personation. ITe has an oval
face, slightly oblique eyes, sensitive nostrils, a
mobile mouth, and a clear, sharp enunciation.

Visiting Danjiro in his dressing-room is a mere
monetary transaction, A czar on his throne is
no more of an autocrat than this actor in his little
kingdom back of the footlights. Tour valets are
constantly at his side, and the whole theatre staff
stand ready to answer his beck and eall.  Through-
ont 2 high-priced visitor’s interview he maintains
a lordly bearing, npon which the most fulsome
fattery has no effect,  Upon several oceasions he
has shouted from his dressing-rooms to the stage
an order commanding the actors to lengthen the
secene that he might enjoy another cup of tea. At
night when he leaves the stage door his profession
is left behind.

At home Danjiro is a good representative of the
Japanese gentleman. Meeting him then is quite
a diffevent matter. One he considers a commier-
cial transaction, the other social, and demeans
himself accordingly. He greeted us with three
profound bows, each time touching the floor with
his forehead. ‘Through an interpreter he talked
most entertainingly of his art, the Listory of the
drama, and the English stage. Concerning Shalke-

are he said ; —

“ [ am often asked by Europeans why I have
not played Shakespeare’s plays. It is for this
reason : All that have been explained to me put
women too prominently in the foreground — malke
them all heroines —and that would not be ac-
cepted on the Japancse stage.”

I told him of the peeuniary success that Bern-
hardt, Salvini, and Coquelin had made in Amevica,
notwithstanding the fact that but one out of
ten of their auditors understood the language
used, and snggested a tour through the United
States. ‘The mention of his name among the
other celebrities seemed to please him ; but to the
proposition of leaving his native land he shook
his head, and replied in all seriousness: —

T have too many poor relatives who are depen-
dent upon me. For fear T would meet with an
aceident, they would oppose my going, and 1 must
yield to their wishes.”

Fame and success are not without their penal-
ties. Danjiro has nearly fifty retainers of various
kinds ; and they, with their extravagant habits,
easily manage to dispose of his $50,000 income.

Danjiro talked frecly of the development of the
drama in Japan, and of the present condition of
theatrical affairs.  In Japan every actor's rank
and salary are defermined by a guild of his elders.
Merit alone succeeds.  Bridge-jumping and well-
advertised divorce-courl records are not used as
elaims for recognition, .

Each theatre has several dependent tea-houses.
Throueh them tickets in the shape of wooden
billets are purchased, and arrangements for tea

~ and meals served during the play are made. Every

 one smokes.  Children romp about the house and
on the stage before the curtain during the inter-
-hfmu, and the demeanor of the audience is quite
- @8 mieresting as the play. Charges are made in
detail, The following is from a minor theatre in
~ Tokyo:-

checks are given for shoes instead of hats. The
manager nses them as a check on his doorkeeper.

A railing a foot high divides the pit of the audi-
torium into compartments five feet square. Here
whole families squat on the matted fioor from
eleven .. to nine p.ar. g for theatre-going in
Japan is no after-dinner pastime. Formerly
theatres were open from dawn to sunset ; but the
unreasonable Tokyo Police Board recently re-
stricted them to ten hours a day, much to the
dissatisfaction of the populace.

Two raised walks three feet wide, leading from
either side of the stage through the auditorinm to
the front of the house, are used as entrances and
exits by the actors. They werc formerly lined
with flowers, and in that way got their present
name, *flowery paths.” As a popular actor
struts along this walk in a manner that would
make a palmy-day tragedian green with envy, or
work to hide his face from the sight of man, his
name is hurled at him in a tone that seems de-
fiant. It is the popular form of applause; hand-
clapping has but lately been introdueced.

‘I'he seenery and accessories are excellent.  ‘The
miniature scale of things Japanese makes a real-
istie seene, with life-like aceuracy, possible.

The plays draw rather on the physical and ner-
vous than on the mental force. As a result, each
stage is provided with a large stone bathtub, in
which the aetors find relaxation several times a
day. The water used is about 110° Fahrenheit,
a degree unbearable to an American, but always
used by the Japancse.

On the left side of the stage is a sort of mena-
gerie cage, in which the orchestra is kept. 1 must
confess Japanese music is beyond me. It anti-
cipates Wagner. A monotonous twanging of a
gamisen, and an oceasional shrill shriek from a
flute, punctures the performance. There is also
a bass dramuner, who plays a star engagement on
the advent of each ghost.  On the opposite side is
still another eage for the gidayu singers, as in the
puppet-show days. In a sing-song voice they ex-
plain the actions and inmost thoughts of the char-
aeters during pantomime.

They still retain the black-robed super, who acts
as prompter and master of ceremonies, He is per-
fectly at home at any place on the stage during an
act, —arranges the actors’ clothing, and removes
dead bodies and other superfluous arvticles. Such
a thing could only ocenr in this country of vivid
imagination, where a single twig often constitutes
a parlor’s decorations, and people are moved to
tears by a sigh, Ile is unobserved by the Orien-
tal eye. Custom and imaginalion have thrown
the mantle of invisibility over him.

The Japanese stage has its blood-and-thunder
plays and tank dramas as well as its stories of
fendal days. In the theatre only are the old
national customs illustrated, and magnificent
costumes of former barbaric splendor are seen.
One play is very popular with foreigners on ac-
count of the introduction of trailing trousers, with
two feet of cloth extending over the feet, and
worn in the Shogun days, so that the subjects,
even while walking, might have the appearance of
kneeling to their sovereign,

Plays are usually the joint effort of a star,
manager, scenic painter, and a hack writer, The
manager clips from newspapers accounts of a
murder, fire escape, or some heroic deed, and sub-
mits them to the star. A hack writer, at the dic-
tation of the star, shapes the plot; and the actors
are allowed to fill in their parts in order to show
themselves to the best advantage, The result is a
play of unequal merit, ‘ confusion worse con-
founded,” and more sub-plots than a dime novel.
As might be expeeted from this method, each
actor keeps himself in the foreground; conse-
quently, there are several leading parts.

Realism is earried to an extreme., In the cli-
max of a recent Japanese-Chinese war drama, a
new set of actors to play Chinamen was neces-
gary every night. Blood was freely drawn ; and
they were battered about in a manner that
aroused the wildest. enthusiasm in the gallery,
but was rather hard on the actors, Trick wigs,
with a blood-saturated sponge conecealed under
the hair, are used with good effect. In his death-
agony an actor wildly clutehes his head, and,
pressing the sponge. causes a stream of blood to
flow down his face.— Lrwis G. STEVENSON in
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COLEMAN EDITIONS.

Popular Styles.
Rich in Harmony.

Original, Bright, Easy, and Up
to Date.

PIANO SOLO.

Gym Ball March . . . - .« . . . D.W.Reeves$ oo

The New Columbia March . Frank R. Seltzer .40
The Buffalo News March . . . J. Dodewalt Lamp .o
The Shipwreek . . . . .+ . - . W. Moore 1.0
Danee de Gaite (Skirt Dance) . . . . W.Moore .45

The Dell of Ferns — Intermezzo W. Moore 4o
The Evening Call (Descriptive) . . . 1. W, Reeves 1.00
Lineoln Park March . H. Wamnemacher .o
Ameriean League March . . . J. F. Zimmerman .40

Sommergedanken, Deseriptive Fantasie . Muoore 1.20
N. A. L. (. March (National Association Letter Car-
BEES). o o e s e a e e o TLERVER. .40
Intaglio Varsovienne . . . . . . . . Wiggand .0
Emma Polka (excellent Two-Step). . . W. Stobbe .40
Lokal Anzelger Marech . . . . . . . Conterno 4o
Inter-Ocean Mareh . . . . . . . . . Conterno .40

Lil and Lou Sehotfische . . . . .

¢ Ap Revoir® Intermezzo . . . . .
Hamlin Rifles Mareh . . . . . . .
Albanian Mareh . . . . . . . .

Norembega March . . . . . . . .
Fort Popham Mareh . . . . . . . R B Hal .o
Independentia Mareh . . . . . . . K.B Hal 4o
Golden Rod Mareh (a beawtiful Two-Step) . . Bose .40
Coat of Arms Mareh . . . . . . . H.Fehling .o
Little Gussie Schottische . . . . . Christie .40
Hartford Post Mareh . . . . . F. Seltzer
Moonlight on the Alster Waltz . . . . . Fetras .75
Suspension Mareh . . . . . . Il Wannemacher .o
Colonial Days Mareh . . . . . . Simon Hassler .o
Twin Brothers Schottische. . . . . . F.Seltzer g0
McKinley Club Mareh . . . . . . . . . Casey .o

R. B. Hall .40
. . Clappé .50
R. B. Hall .40
R. B. Halll .40
K. B. Hall .40

Howard March . . . . . . . . . « . . Ussey .o
Rgcort Mareh . o & & o0 L D oo o o Camew g0
0Old Homestead March. . . . . . . 4: Seltz 40
Sweet Little Daisies Schottisehe . . J7F. Sel

Sweet Aliee, Ben Bolt, Paraphrase . . A, Luck
Light Step Mareh . . . . . . Geo. Wiegand .48
Merry Gleaners March . . . Max Vogt .40
Italian Polonaise ., . . . . . . .Geo, Voelker .6o
Friendship Mazorka . . . . . . G. Schulze .40
L'Auvergnate Maxurka . . . . . . . . Game .o
Coaginp March . . . . . « . . . o OSollivan 4o
Frolie, Impromptu . . . . . . . . . Couterno .75

Sadie Laneers . « « o« « . « o .
Cuban War Mareh . . . . . . .
Colonel Arnold’s Mareh . . . . .
Tenth Regiment Mareh . . . .

B Y B A Barelee - v v o5 v =
Colonel Fitch March . . . . . . .

Geo, Wiegand
« Otto Langey
. W. Reeves .40
-R.B. Hall .49
.R.B. Hall .40
.R.B Hall 4o

Carlisle Indian School Mareh . . . . Wheelock 40
Butterflies Ball, Polka Redowa . . W. Reeves .40
Saracen Galop . . . . . . . . . . Ch Bach .40
VIOLIN SOLOS
WITH PIANO ACCOMPANIMENT.
Nocturneé;, No. 1, m F . . . . . . .W.Stwbbe .o
Noeturne, No. 2,in Ab . . . . . . .W.Stcbbe .60
Polonaise, ¢ Minor and Major . . . A A. Clappé 6o
Swiss Adr, Zittelln, . . . . . . Henry Farmer .73
Keel ROW . . « + o o « =+ » « Henry Farmer .75
VOCAL MUSIC.
Margaret Marie . . . . . . . Ch. B. Graham .35
There's No One Careth for Me . . Ch. B. Giaaham 33
The Downward Course . . . . . . Ch E. Bray .35
The Merry, Blithesome Bird . . Simon Hassler .35
The Button, Grand Army Song . . A A Clappé 35

A Bailor's Song . . « » . - . . ALA, Clappé .33

The Birds' 8ong. . - . « »+ » « « A A Clappé 38
215, A Mirthful Episode . . . . J. P.Sousa .35
0'IReilly’s Ketiledrnm (very funny) . . _f P.Sousa 3%
The Old Plough . . . . . . .+ . . .A. Luck 40

We publish twenty-six of the choicest wc:ks-hy J. P. Sousa, .
including Washington Post, High School Cadets, &c. Send

for full list. -
HARRY COLEMAN,
228 N. Ninth Street,
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The S torj:~ Teller.

- A coon story is told of Mascagni, the com-
poser.  During one of his visits to London, while
in his room at a hotel, he heard an organ-grinder
play the intermezzo from ¢ Cavalleria Rusticana.”
The man playing the piece entirely too fast, exas-
perated Maseagni ; and, descending into the street,
the composer addressed the organist : —

“You play this entirely too fast, TLet me show
you how it ought to be played.”

“ And who are you ?*" asked the wandering
minstrel.

“1 happen to be the composer of that piece,”
replicd Mascagni; and then he played the inter-
mezzo gor the astonished orgun-grinder in the
ecorveet, tempo.  Tmagine Mascagni's surprise
when, on the following day, he saw the same
organ-crinder in front of his house with a placard
on the orean, on which was inscribed, © Pupil of
Mascagni." — Tid-Dits.

A nArner amusing story of Signor Pasquale
Brignoli, the silver-voiced tenor of a quarier of a
eentury ago, is told by Albert L. Parkes in ¢ Great
Singers of This Century,”” which appears in the
June issne of Godey's Magazine, In those days
the tenor, then in his early thirties, was the pet
of uearly all the maidens and matrons of New
York's upper-tendom. The manner in which he
was foted and petted by maidens of gentle birth
caused him to ficuratively act like a spoiled ehild.
This was tevealed in his wayward, autoeratic
bearing to even his daintiest worshippers, while
his brusque despotism afflicted his managers with
many bad quarter-hours.

Signor Brienoli's voice was so remarkable for
= sweetness and purity, that for nearly a quarier
of o eentury he was one of the most popular tenors
Enown to the American lyrie stage.

When that eourtcous impresario, Max Maret-
2ok, orcanized o company for a tour of Caba and
Mexico, he seenred Signor DBrignoli, Mlle. Anna
de la Grange, Signor Amodio, and Miss Adelaide
Phillips for his principal vocal quartet, to sing
for a brief season at the Tacon Theatre, Tlavana.

The ealatleros and senoritas had already heard
of the new tenor, fresh from his New York con-
aaests, and fashionable Habanero expectation was
om tiptoe.  The first night came, with a tremen-
dously larse and stylish assemblage to get its
mmiden glimpse of * Il Trovatore,” with Brig-
woli as Maurico ; but, strange to relate, Signor
Amodio, as the Count di Luna, bore off the honors
of the performance. Tn appearance, Signor Amo-
@0 looked like a dumpy cask resting upon short
dﬂls. surmounted by a black thimble, with a
e feather stuck in it; but he possessed the
FI. beantiful baritone vmm ever heard, His
2 of the aria, ** Il balen,” transformed those
llun. who had previously jeered at his peculiar
sique, mto his most sincere and enthusiastic

MQ“E Signor Brionoli the blues; mul Tie
el Lo adopt the methods he pursued in New
shen displeased with anybody or anything,
isappoint Both the pablic and impresario by
to sing, on the plea of having a sore

ﬂn,nd. for that matter, in nearly all ot
ith of Louisiana, there are official
M&:ﬂ:mﬁmm : and as an

announced in the newspapers, on posters, and in
the programs ; also to observe if there are curtail-
ments of the works presented, or changes, or
omissions from the casts, unless previously made
with official approval. When opera is given, and
a singer is too ill for any cause to participate in
the performances, the impresario must notify the
municipality, if possible, before the doors open ;
and then the eensor sends an official surgeon to
examine and report upon the eondition of the
ailing artist, If is a genuine case, the impresario
is permitted to employ a substitute ; but if it is a
sham, it is perform, pay a fine, or go to prison,
for the shammer.

Signor Brignoli having determined to resent the
indifference of the ITabaneros, and being ignorant
of the stringent stage-laws of Cuba, resolved to have
a sore throat at the next performance, in which he
was to appear as Edgardo in ¢ Luein di Lammer-
moor.” 8o ou the afternoon preceding the an-
nounced opera, his affliction came on, Impresario
Maretzek at onee notified the censor of Brignoli's
sad condition ; and about four o’clock an official
doetor visited the irate tenor, by direction of the
Marquis de Agnas Cearas, president of the ayun-
tamiento, to report in regard to his sickness.
The only symptom of sore throat visible (o
the physician was Drignoli’s wonderful faculty
for macaroni, which he was disposing of in a
vivid manner when his visitor called.  After
examining the singer’s tonsils, ete., the conrteous
man of medicine advised his patient to finish his
hearty menl, and before going to the opera-house
to take a short drive, and then he would find him-
self fully restored to health.

The silver-voiced tenor, while mentally inlors-
ing all the doctor had advised, pms"')i_y,m to
be better fitted to cobble shoes thy o practise
medicine. 3

This being reported fo the president, he de-
spatehed a military surgeon, with two uniformed
attendants, to examine the afllicted singer.  Upon
the singer’s arrival, he felt Brignoli’s pulse, ex-
amined his eyes, looked into his throat, and then
shaking his head seriously, he solemnly declared,
¢ Yoes. there arve preliminary symptoms of yellow-
fever,” Then he wrote on a slip of paper and
gave it to one of his attendants, to whom he whis-
pered the word * quick.”

By this time the superstitions tenor had become
extremely nervous, as he knew it to be dangerous
to tamper with healthy voeal organs. At last he

conld endure suspense no longer, and implored
the doetor to tell him what he had presecribed.
« Only a mild dose,” he replied cheerfully, adding,
“ You see, I shall apply two hundred leeches to
your throat for a beginning, and intend to repeat
the dose until your throat is velieved.”

# Oh, mamma, mia!” (oh, my mother!) fairly
yelled Bl‘l"llﬂh with his beantiful voice, easily
11"1(:!1|nfr the high B. *Two hundred leeches !
Believe me, T am perfeetly well, and I will show
you to- mr'ht whether and how T ean sing.™

He did sing at that performance in a manner
that even surprised his impresario, as well as the
publie, the eritics, and the censor.

Tue only bon mot Paderewski has ever been
credited wilh, escaped his lips two years ago alb a

reception in a millionnaire’s Fifth Avenue mansion,
Tn the course of the evening he found himself he-
side a talkative and rather ill-bred woman, who
appeared to resent his evident disinelination to
keep his hands on exhibition. Finally, wishing to
see how far she had got into his gnorl graces, tile
lady ventured to launch a delicately worded in-
quéry as to why he kept his hair so long.

7T do it. my dear madam.” he replied,  so as
: m in those who are hmdof

Most Fﬂsﬂlﬂﬂﬂhlﬂ and Popular Music

AS PLAYED DAILY AT EVERY
Theatre and Dancing Academy in
New York City.

“ The Home Guard ** Two-step (with words),
Rich; Stalil .40

“Newport” Waltz . . . .« . . Theo. M. Tobani. .00
¢ Bridal Songs” Waltz . . . . . Florence Reed .55
“Dimples " W altz=: . . . . Andrew Herman .75

“ I3on Ton " Lancers on W .lguerl.m Thenes
“Theo. M. Tobani .50
“ Hunter’s Joy ** Luncers . » Theo. M. Tobaui 50
S Aroma” Lancers . . . . o+ o« Wm. Bendix .50
“Nutmeg” Polka . . . . Theo. M. Tobani .40
SO histling 1mmatrl i CII.]:I‘I(. i L Andrew Ierman
“ My Pretty Fairy Queen® Sc¢ hottisehe , J. C. Heed .35
“ The White Squadron ** Twostep, Th. M. Tobani &
“ Love's Serenade ™ Waliz . . . . . Rich. ® |1|f i)
“ e Pretty Typewriter ™ Polka . . Chas. 'n
¢ Grand Wepublic ™ March C. Hopfm li"l‘ A0
“Mmumk.l" Varsovinnn . . . Amlrl w Ilerman 40
“Jen *York. .« Wm, Bendix .40
“ Birth of the D':m.e " v 'lIb{! Lamctérmmuc.
Chas, Puerner .65
Theo. M. Tobani 50

“ Romeo and Juliet " Mignonette .
“The Patriot” Two-step . . . . Theo. M. Tobani .40
“ Lucky Dog* I'olka . 5 Andrew Herman 40
“ Dance of Homage "’ Latest Soe. Dance, P. Hertel .65
“ Daisy * Polka . . . . Theo, M. Tobani 40
“ Mon Trésor ? (My T rvmure) Mazur kn, N. Gervasio .40
« Admiration ” Brazilian Waltz . Andrew Herman 7
“ Maypole Dance™ . . . . Theo. M. Tobani .E0

SExcize” Polka . . o+« o - . Chus, 'uerner A0
Ot of Sight"” Two-step . . . . Theo, M. Tobani .40
{K Ivmprmwn DoWalts . . Andrew Herman 55

“The Mountain Tourists” Waltz, . F. Wagner G5
“ Dashaway ** Two-step. . . o . “[lieo. M. Tobani
“Yours Always” Polka . . . Andrew Herman A0
“ Lawd of my Dreams ™ Waltz . . Andrew Herman .75
“ A Love Song” Morceau ¢légant . Chas. Puerner .50
“Yigletta? Concert Pieee . . . . Andrew Herman .50
“ Nightlarks ™ W :llns SN e O, M. Ziehrer .75
¢ Vienna Beaunties” Waltz . . . . C. M, Zieler 03
“0n the Beach * Song and Dance . . Wm. Bendix 40
“Twilight Whispers” Intermezzo. Prize Com-
position . L. P, Laurendean 40
“Home of my (,Iulc]llum! " Waliz . C. M. Ziehrer .50
“The Three Graces? Intermezzo . Andrew Herman 65
“Fairy Dance ” (a Runl of the famous Cocoanut
Dance) . rier) . Andrew Herman 50
“ La Gascogne " W alfz . . - . Florence Reed 76
“Jolly Club™ Polka . . . Andrew Herman A0
“ Modjeska " Polish Muzurka ( has. 1" *nu vl
“The Belle of Berlin ** Molka nsch A0
¢ Ttalinn National Danee ™. B ]»«umu.:u =0
“TheJolly Pickaninnies " ¢ hnrnct(-rlsllr Ch. Pnerner (0
“ Tot §tullf” March (Two-step) . . . . Rich. Stalil 20

“ Idealistie ' March . . F.C. Voss Hil
“ Grasshopper's W nniug" Characteristie, (% Tuerner .00 !
“QOaroline®™ Waltz . . . . . . Lich. Stalil 65
“ Petit Badin® Characteristic . . . . Ch. Puerncr 50
“ Josophine ” Schottische . . . . Franeis Vernon A0

“ Precipitation ™ Galop . . .+ « E.Chrigtic 40
“ Metronome Prize Mmmh ", o o LG Hewl AD
“Rolling Waves " Waltz . . . . Andrew Herman 55 1
“ Fairy Dance® Char nrtcrmtu. . Andrew Herman 56
“ My Love and 1™ C npncu « « » 'Theo, M. Tobanl .40
“ Bieyele * Galop . . . . . Uhas, Puerner 40

CARL FISCHER, Publisher,
6 & 8 Fourth Avenue, New York City,

.5'.«».-! for new and enlarged catalogue of Piano music just ttsm‘d

NEW ENGCLAND

ONSERVATORY OF MUSI

Founded in 1853 by Dr. Eben Tourjée.
RICHARD H. DANA, President. CARL FAELTEN, Director-

The Leading Conservafory of America.
Complete in all its Departments.

VI‘-.ITO‘RH to the city are invited to call at the instifu-
tion and examine its methods and facilities. Send
for Prospectus and Calendar,

FRANK W. HALE, General Manager,
Franklin Squara, BOSTON, MASS.
A Bfmsthlu

“MUSIC.” “ia

Devoted to the Aet and Science of fﬁhﬁt. 1l
Articles by the bost writers, The hmu and most complete Musieal

Monthly in
W. 8. B. MATHEWS, Editor. Buv.s.s.m

‘President.
Subsciptop Price, $3.00 per year,  With Mosical Recort, $3.25,
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Che Finest Flute im LITTLE FANTASIES

the World

IRRESPECTIVE
# & rrrcE
VERY

successful man has his ideal —

the standard to which his efforts are
directed. The supreme hope of ambitious
flutists — professional and amateur — has
been, until recently, to possess one of the
famous European Boehm System Flutes.
The ambition to possess a perfect instru-
ment still exists; but the necessity to look
for it among imported goods does not ; the
finest instruments in the world now being
manufactured on American soil, by Ameri-
can workmen, and known as the

“Bay State” Flutes.

The unqualified success of the Flute De-
partment of the  Bay State ” factory has
been one of the most gratifying experiences
in the history of the house. It was fitted
out at great expense, with the best and
most recently improved machinery, and the
most skjlful flute-maker in the country was
placed in charge of the work. His instruc-
tions were to produce the finest instrument
in_the world irrespective of price. The
unqualified indorsement of the most emi-
nent flute experts have shown his fidelity to
those instructions.

F. B. Hare says: * I consider the
State’ Flute the finest instrument I have
ever seen,

“Bay
)

The ease with which one can
get the higher notes is a revelation to me.”

George P. Pickard says: “The ‘Bay
State’ Flute is superior in every point to
any instrument I have ever used.”

John F. Wakefield believes it is “a per-
fect instrument™; and many other well-
known flutists hold similar opinions.

Descriptions and Prices:

Cylindrical bore, slightly tapering head-joint ; keys
and mountings of Sterling or German silver;
regulating set screws; shakes for B flat, B natu-
ral, C nataral, and C sharp; each in plush-lined
leather case, provided with swab-handle and
grease-box: —

No. 230. Wood, with German silver keys . . $110.00
No. 235, Wood, with Sterling silver keys . 130.00
No. 245, Sterling silver, with Sterling silver

keys, gold springs . . . . . . 165.00

Flutes No. 230 and No. 235, with gold springs, at
an extra expense of $5.00 for each flute.

The above prices are strictly net, no discount.

Flutes made to order in any style desired, to suit
customers.

JOHN C. HAYNES & CO0.

453-463 Washington Street,
and 33 Court Street,

& = & = & BOSTON.
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NEW BALLADS

A Bouquet of Melodic Fragrance.

FOR

VIOLIN.

Brilliant Solos for Beginners.
All Well-Known Melodies.

SENTIMENTAL STORIES TOLD IN SONE

The potency of the ballad to reach t&

These pieces, arranged for violin and | yyman heart applies to all — from the 1

piano, are designed for those who desire | 0, cynic to the impassioned nature o

to play a solo before mastering the *posi- | piile power is irresistible ; for @

tions.” Fach one is an elaboration of an

4
. y
old melody, carefully marked in regard “ All the world loves a lover. 1
r- &3 1 I 1 . L5 !
to ])0\\11];__‘{. ﬁngumg, and |‘1I}l asmg ; and Shall 1 Forgive Her? oo.cvvervnanss .. M. Blandioed
while interesting, is a very good study. My ChAFIie..eoeensecinssnssenssnnsssnsGo M. Blandioetil

i
Blue Bells of Seotland............. Arr. by A, E. Harris .35 s anseslh M, Blandis
A. E. Harns 40 venses G M. Rlandisellit

Sweel Molly Machree ..........

8715 4 1, Y 1 o -1

That Old Sweetheart of Mine

IRODLE AMRID: oo e oo na mrabe e cni Y A R HIVHS A 1 Love You, if the Others Don't......G. M. Blandieed
The Harp that Onee....o.oivaiunn.. s Arr. by A. E. Harris .40 v

Sinee My Darling Went Away ......... Frank N. Sco
Sacred Fantasie..ooovnreninina .- Are. by A, E. Harris .40 .
National Fantasie...sseseeueerecnArr by Ay E, Harris .40 MO WO e otme o Gror e
The O1d Oaken Bueket ..o.ovn.... Arr. by A. E, Harris .60 | There's None So Fair as She....c.c.ooeee .E Hols

Send for full Catalogue. Send for full list,

SEND for Sample Copy of “ THE LEADER,” a magazine dev
¥ # % to Music and Musicians, & 2

JEAN WHITE, Publisher, Boston, Mas

—

SELF INSTRUCTION |

Art Hand-Books. - o

School of Cooper Union

7.— Sketching from Nature.

By Tuomas Rowpornam. 27

illustrations : : i : . . : A
8. —Landscape Painting in Oil Colors. By W. WiLiians . .5
9. — Flower Painting. By Mrs. Wa. Durrierp. 12 illus. . .8
10. — Figure Drawing. By C. H. Wricarr . : : . .
11. — Water-Color Painting. By Aarox Pavtey . : . -
12. — An Artistic Treatise on the Human Figure. By Hexry

WarreN, President of London Institute of Painters .
13. — Sketching in Water-Colors from Nature. By Tumomas

Harron . ’ ; . f ~ F h : 3
14, — Drawing in Black and White, Charcoal, Crayon, Pen-
cil, and Pen and Ink. By S. M. CarTER . : :

¢ We can, from personal knowledge, recommend them as excellent hand-books for amatenrs.”— e

tian Union. i )
< The rules and principles they lay down are safe and practical guides to the student.”™ — A £, Fourme
of Education. !

Educational Publisbing €0., 50 Bromfield St., Boston
— . . - = - .‘
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* o Singers and Speakers.
g zeneral exercise brings all bodily
Sreater responsive activity, and so stimu-
and prepares a singer for voeal effort ; but
- carried so far as to produce fatigue
the voice temporarily, and necessitate
o restore the system and give nervous energy,
Mr. J. 5. Barlow in the * Balance of Art in
e =
woeal organ is very sengitive to the general
eopdition, and is alfected greatly by heat,
wind, dry air, moist air, and the infinite
seat ana small ills we are all subject to, bodily
ol mentally.
The conditions of the nostrils, outh, and throat
= of great importance,
1 the throat becomes dry or inflamed, singing
swomes difficult, and is injurions. A dry condi-
o often results from Dbreathing through the
The membranes of the mouth and throat are
ovided with glands which scerete and discharge
- @& fluid to keep the parts moist.  This should not
e excessive.
To clear the throat, a simple plan is advised in
- Meors's Eneyeclopedia g viz., to thoroughly and
slowly masticate a piece of bread about the size of
& walnut, followed by drinking a small quantity
of water,

Health needs no stimulant., More than this, a
sthmulant added disturbs health.
~ Awoid sudden and unprepared effort.  Encrgy
Jin singing should be the sequel to right prepara-
. tion.
A feeling of firmmess and courage must be cul-
ated in facing an audience.  Timidity of effort
wever receives sympathy.  IL is an annoyance to
‘an audience. Cheerfulness greatly helps Lo over-
‘come timidity.

The tremolo in singing is detrimental to the
woice ; and the expression it gives is gross exag-

continued employment of the tremolo renders
those who practise it unable to make steady
soml.  The greatest dramatic singers do not use
. #. No one can aspire to oratorio or acknowl-
~ wdzed sacred song who does use it

A sore throat is likely to aflliet all of us at times ;
but singers should e less liable fo suffer from it
than otliers, as the general liealth or condition of
the throat should receive their constant attention.

Students upon first taking up regular instruc-
tlon from a teacher are very apt to find the throat
groublesome from an over anxicly to suceeed,
thinking that suceess is won by the amount of
work done, whereas it is the quality of work done
- that brings success.
b Some teachers have recommended their pupils
~ to sing only at their lessons until some correct
pgiﬁcnt. is developed which gives promise that
ewer-zealous work shall not result in discourage-
went and production of throat trouble. In all
practice, the mind should dwell earnestly upon
il_:'is songht to be accomplished. '
'; A student must learn general prineiples of prac-
as a true guide, aided by the stimulative
ple of the teacher’s voice and other singers ;
& the act must not depend upon imitation of
however exccllent, as every voice has its
dividuality.
prineiples of correct tone-production must
set by lisbit before it is safe for the pupil
: attention by playing liis own accompani-
while singing.  When the truc act of tone-
' is becowes in & measure

‘geration, being the reverse of refined taste. The

immaterial if the singer is sitting or standing;
freedom of breath can be maintained.

A singer once knowing good production cannot
be exeused in parting from its practice.

The avt is built upon the motto, * Excelsior,”
and never permits indifference without serious
loss.

In order to sing well, we must sing every day,
and make carnest, careful effort, with the hearing
very attentive and the memory retentive.

The quality of tone must always be considered
before power, The limit of proper power in any
voice is measured by its ability to maintain its
Dest quality.

Nearly all singers are aware that it is possible
to do themselves considerable injury by over sing-
ing when they are in good voice. This suggests
the necessity of a general balance of vocal power
combined with sound bedily health.

Frequent rest is essential to preservation. 'The
full, powerful voice should cease before the nerves
become tired,

Lxpression in singing is obtained by command
of the degree of loudness, quality of tone, and
emphasis, — bold, determined, despairing, entreat-
ing, and loving, used appropriately with intelligent
musical feeling, Eepression is the crown of all
qualities.

The old [talian teachers practised their pupils
for considerable time singing in soft, sweet voice.

No breathing effort, During that period of
practice the voeal organ learncd its mission.  Sub-
sequent practice drew more breath-pressure, con-
tinuing sueh practice until all parts understood
perfectly liarmonious action ; perfect balance from
pp to g

Correct habit in singing affords a pleasure that

“no other branch of music can, and gives also the

profit of an exercise that cannot be over-estimated
in its healthful effect.

On Training the Volice.

Goon singers, like poets, ave born, not made.
Yet, despite this fact, proper cultivation and work
— persistent work — will achieve marvels in a
voice that was at the start scarcely above medioe-
rity.

Mr. Davidson Palmer presents the following
view of the adull male voice: My view con-
cerning the adult male voice and its development
is this: Whether a boy shall, on reaching matu-
rity, have a good voice or a bad one depends, apart
from causes beyond human control, upon the way
in which le uses it at or about the age of puberty,
and for some years afterward. At that period
when the voice © breaks,! or changes (sometimes
the change is so gradual that it eannot be said to
break at all), e usually finds that there are two
ways in whieh he can produce it. At the bottom
is the beginning of the man’s voice, which, if
forced, becomes a separate register, and goes by the
name of ¢ chest voice.” At the top are the remains
of the old boyish voice, sometimes called ©head
voice.! 'This ¢liead voice’ can be carried down
to the bottom, or nearly to the bottom, of the vocal
compass ; while the ¢ chest voice ' can, with some
effort, be carried a considerable distance upward,
though never to the top. If now the boy com-
mences to speak in the mewly acquired ‘chest
voice,” and gives up the old voice, the result in
after life will be, either a bad voice, or, at best, an
indifferent one, If, on the other hand, he con-
tinues to spealk in the old boyish voice, in tones
which will be somewhat high at first, but will get
lower, fuller, and more manly by degrees as the

physical frame develops, the result will be a good
voice — a voice which will stand almost any amount
of wear and tear, and will retain a great deal of its
strength and beauty, even though at a later period
the mode of production be altered.™

Oftentimes young men and women hear a pro-
fessional singer, and are rapt in admiration of his
or her voice; go home filled with the desire and
ambition to win like laurels, They think only of
the now with that artist, — deafening applause, with
honors on all sides, forgetting the hardships over-
come, the fatigue endured, before any of this was
granted by a critical public.

If one has made up lier mind to be a profes-
sional singer, consider well before coming to this
conclusion : First, bave you strength, and abun
dance of good health ? Noj; well think of som
thing else, or start in first to acquire the greatest
of blessings. Do not commence to train until the
voice has passed the transition period.  Procure the
services of a good, conscientious teacher. Pay for
established reputation ; it will be money well in-
vested.  Never hope by training with a cheap
teacher to find a place on the opera stage. I'he me-
chanieal training of the voice can be attended to as
well in Ameriea as in any country in the world ;
but America in some arts is young yet. 'Fake
Ttaly, where one breathes in an artistic atmosphere ;
there the finish is taught perhaps better than any-
where else in Kurope. The ‘scliools of Italy are
noted for their teaching of dramatic expression.
Gothere, It takes years of work ere one can hope
1o win honors from the voice ; five or six years
surely of study. This is a most important point —
this study, which proves fatal if earried to excess.
The health must be kept up. 1o not overdo ; find
out just how mueh work you are capable of perform-
ing, and never, never go Leyond.  Be enthusiastie.
Keep the one thought ever present in your mind:
Why am Istudying # Do not undertake to become
a brilliant pianist, a finished performer, on every
musical instrument you fancy.  Leave these things
for some one else if you wish o succeed as a
singer. Wlhenever you get an opportunity to hear
a great singer, go listen attentively ; take away in
your memory the style. 1Jo not try to imitate,
though. Remember that vietory comes only to
the persistent worker.

(Continued from page 20.)

Nao, 25462 B2, Capyright Ofifce, Washington.

To wit: Be it remembered, That on the 25th day of
April, 1806, Heirs of €. A, White, of the United States,
have deposited in this office the (itle of amusical compo-
sition, the title or deseription of which is in the following
words, (o wit: * The Widow. In the Cottage by the Sea-
side. O A, White:” the right whercof they claim as
proprietors, in eonformity with the laws of the United
States respeeting copyrights,

In renewnl from May IS, 184,

£15-116. AL SPOFFORD, Librarian of Congress.

No. 25400 Be. Copyright Office, Washington.

To wit: Be it remembered, That on the 25th day of
April, 1806, 1. B. Bishop, of the United Stares, has de-
posited in this office the title of a musical composition,
the title or deseription of whicl is iu the following words,
to wit: * My I"oor Heart is Sad with Its Direnming,  Song
and Chorus ad. lib, Words and Musie by T. Brigham
Bishop; ? the right whercof he elajms as anthor, in con-
formity with the lnws of the United States respecting
copyrights,

1 renewanl from May 30, 1806, !
415416, A. R, SPOFFORD, Libravian of Congress.

No. 25443 B2, Copyright Offfice, Washington.

To wit : Beit remembered, That on the 25th day of Aprily
1806, Mrs. E. Mack, of the United States, has deposited
in this office the title of o musical composition, the title or
deseription of which is in the following words, 1o Witz
« Home, Sweet Home, (With Brillianr Variations.) By
1. Muek;* the right whereof she elaims as proprietor, in
conformity with the laws of the United States respecting
copyrights.

n renvwal from June 20, 1896,
413416, A, IR, SPOFFORD, Librarian of Congress.

No. 2547 B2 Copyright Office, Washington.

To wit: Be it remembered, “That ou the 25th day of
April, 1806, Sep. Winner, of the United States, has depos-
ited in this office the title of 8 musical composition, the
tithe or deseription of which is_in the following words,
to wit: * Whispering Hope. Voeal Duet. (Sep. Win-
ner) Alice Hawthorne; ” the vight whereof e claim
as nuthor In conformity with the laws of the United
Stafes respecting copyrights. 1y

Tn renewal from NMay 13, 1806,

413-416. A. R, SPOFFORD, Librarian of




14

THE MUSICAL RECORD.

Dramatic and Musical Criticisms,

BY JOHNN J, CANTWELL.

Sixee Mary Anderson de Navarro, in her re-
eently published reminiseences, declares that she
mever read a newspaper criticism on her aeting
during a season, but made a collection of the

~ warious opinions and suggestions, and perused
them when the dramatic year had elosed, many
of her readers have quectioned the genuine worth
of dramatic and musical eriticism ; and the general
theatre-going public has often wondered how it
should be regarded.

There is a sort of antagonism between critics
and artists, possibly because the latter class fail
to appreciate the purpose of the former; and in
using the word * critic,” I refer to that class of

reviewers of which Messrs, Winter, Dithmar,
Towse, Wheeler, Henderson, DBrereton, Iiske,
Krehbeil, and Huneker of New York, Clapp and
Hale of Boston, MePhelim and Barron, formerly
of Chicago, Williams of Philadelphia, Burbank of
New Orleans, Goodale of Detroit, and Robertson
formerly of San Francisco, are notable examples,
—men of newspaper experience, who know how
to make every word tell in the time between the
finale of a production and when the lagest * copy
ean be **sent up ;' men who are analytical, and
who ecannot only distinguish excellency from in-
eompetency, and praise or eensure, but explain
why they do so; men of literary ability, with a
thorongh knowledge’ of dramatic lterature and
history, which enables them to review both ancicnt
and modern drama with ealn jndgment and de-
liberation, but with expert rapidity, having an
acquaintance with the character and temperament
of the men and women of tragedy and comedy,
supplemented by a thorough appreciation of the
technique of the stage. The dramatie editor
wust be a man of this elass ; for if not, he would
be as useless as the musical eritic who was not
a master of harmony and theory, did not have a
practical knowledge of vocal and instrumental
music, and was not on intimate terms with the

work he was going to review,
This is of eriticism in particular. Generally
speaking, criticism of the present day in the
daily papers is very widely open to eriticism jt-
self, and often does a great injustice to the artist
and the public. On one morning of each week
the daily paper devotes several columns to the
review of the attractions of the previous evening,
and to the general publie.  These are supposed Lo
e upinions worthy of the highest consideration, as
‘im each one will be scen comments of praise and
eensure, written with an egotism which would
almost induce one to believe that the writers were

Anfallible;

~ Dut to regard the question fairly, in a city where
there are a dozen theatres, often six new produe-
gons are to be reviewed, and sometimes oven
sore ; and some of the assiznents are siven to
writers in other deparfiments, who, being © erities ™’
the oeeasion, invariably Dbelieve that fault
must be found with some one, and they always
manaee to find ik, T have seen a man whom [
gew personally to have not the slizhtest knowl-
Cedee of music, writing up an opera of which he
Enew neither the origin, composition, hor theme ;
yet the pablic were buncoed into believing that
She review of that opera in this particular journal
worthy of credence. We lave seen a play
slently abused, and the actors rated as anything
- suecessiul,  *+'The audience was thoroughly
bt as if such conditions among sensible
people were possible ; and it is a fact that concern-
i 2 same production in three different papers,
seen such a variance of opinions as, * The
was tremendous, and few fanlts could be
= = The play was interpreted in a mean-
siess manner, and the cast was very incompe-
=+ It is worthy of appreciation that such an

be made.””  As it is
‘a difference of opinions
<, it is evident that some
petent ; and as the articles
is a puzzle 1o tell which

om is of value

through the medium of his paper, is in the wrong
profession. He should at once apply for a posi-
tion as a stage-manager, in which salaries are
higher. Were he really interested in the advance-
ment of the drama, he might quietly tell the stage-
manager where improvements could be made,
instead of spreading his suggestions broadcast, so
that he who runs may read ; and the only wonder
is that he who reads does not wmore frequently
run from that journal in disgust.

As Mme. de Navarro infers, the critic who
thinks he ean influence actor or stage-manager is
pleasantly deluding himself. Repeated sugges-
tions through the press only induce the actor to
believe the writer has a personal spite against him,
and he who writes suggestions to actors misunder-
stands his business. The daily paper only gives
these columns of theatrical reviews because they
are news which is demanded by the publie, who
after finding what the attractions are by means of
the advertising columns, require expert judgment
on the value of drama or opera; and that journal
whicli aims at sceuring the patronage of the in-
telligent theatre-going people must engage expert
crities, and should have them sign their articles,
that they may be distinguished from the jumble
of the space-writer,

The theatre-going public will be intcrested read-
ers of the paper which will present its eriticism
with seriousness, respeet, and gineerity, and which
drops the generally used tone of levity, flippancy,
and personality, whicl gives the idea that nothing
more is necessary than a frivolous report such as
is given to basc-ball games.

Another class of ecritics sees no land so beau-
tiful as that which is distant and unseen; no
+ pies like those mother used to make,” no days
like the palmy ones of the past; and by denoun-
cing everything of the present, they would prove
their opinions to liave more historieal value than
those of their brothers, -— pupils of Max Nordau and
his Degeneration, who insist that not alone the
stage is going to decay and unwholesomeness, hut
the entire human faily is in it. But who has
ever located the palmy days ¢ Oliver Goldswmitl,
more than a century ago, made his Mr. Hardeastle
denounce the times, as our devotees of the Ol
School well know.  Says the old gentleman, ¢ In
my time the follies of the town erept slowly upon
us, but now they come faster than a stage-coach.”
The days of the English stage, prolific in the tradi-
tions of its celebrities, Garrick, Cooke, Kemble,
and Barry, find its morality at a low ebb. Ben
Jonson, graduated at two universitics, poet and
dramatist, suddenly found his earnings ceascd, his
dramas returned. because Shakespeare had begun
to make plays. What did Jonson do when he
found himself superseded ?  ITe wrote an ode de-
seribing the ** Deterioration of the Drama ;* and
this is nearly three hundred years ago. And we
may particularly notice that not only the splendor
of dramatic literature, but the stereotyped phrasc
of « decadence,’ appearcd with Shakespeare ; and
when we hear this familiar wail, we may know
its age as far as record goes, and it may even have
gone back to the days of Thespis and JEschylus,
whose failure to appear as * palmy-day ** eriers
arose probably from absence of records.  Judging
of the future by the past, it always will arise
whenever something grander than the expeeted
and the conventional acerues to heighten perspec-
tive and advance the standard of comparison.

There is no such thing as decadence in the
drama. The world does not roll backward, neither
does the drama. The inerease of popular wealth
may demand the increase of popular theatres,
conditions and environments may change, but
the tendeney of every institution is always towards
betterment. ‘The realistic drama canuot be put
down very easily ; for there is o class of playgoers
which demands it, and we have had it with us
almost as far back as we can trace. Years ago,
an English pugilist, Jem Mace, was a star as
Charles the Wrestler in * As You Like It ;' and
while many of us are not anxious to see the other
freaks who have of late made a rush for the
footlights, this class of drama never Lurts the
people it offends, since they avoid it, and those it
does not offend cannot easily be hurt. TFreak
actors are now becoming tiresome, even to those
who were at first most anxious to see them. ‘Their
fate is always that of objectionable persons; yet
we have dramatic Jeremialis constantly bewailing

cur. "Pwas ever thus, and there is no doubt but
that cynics of the next century will be looking
backward on us as models of the palmy days;
yet if the drama continues to advance, and popu-
jar taste to improve, as it has during the last
fifty years, they would have every reason to do
s0. ‘There is very much that is ephemeral and
cheap in some phases of the modern drama,
mueh that the present age, with its advancing
ideas, must work hard to eradieate ; but to-day our

drama lias a higher level of thought, a more subtle |
Tumor, and a delicacy of expression, that betoken
a more advanced eivilization than any ever reached [
before. ‘There is more real morality in the man-

ners of our times than any other age has seen, and
it is difficult to perceive how any man who reads
Tistory can doubt this ; but perhaps it is too much
to expect from those crities who dwell in the bliss-
ful fancies of the past, that they will awaken
themselves to its actualities. That charity is
broader, and the significance of life better under-
stood, to-day than ever before, the drama of onr
times convineingly indieates, Criticism must be
sober, elever, and clean, and written for the pur-
pose of uplifting, not degrading, the drawa.

The genuine eritic is he who makes no attempt
to teach Mume, Melba how to sing, or Miss Rehan
how to act, but who realizes that his Lusiness is
only to give the public, not the manager or actor,
through his paper, the news, — whether the pro-
duction was or was not of literary value, inter-
esting or wearisome ; that certain actors displayed
grace and emotional force, and others were
stupid and unnatural, The critic who seriously
considers his profession will tell the truth without
fear or favor, but without nnnecessary rudeness.
The main differences of opinion bLetween these
writers and the artists is the clash of the ideals
which each sets up for a different character.
Tsach may have different ideas of how an interpre-
tation should be given ; and the aclor has every
right to overthrow tradition, if still consistent
with the character, It is in the artist’s ideal, not
the eritic’s, that the public are interested ; and in
all eases the writer must come to the interpreter,
and Lis analysis must be from the artist’s stand-
point, Instead of condemning him for a radical,
but probably consistent, depariure from tradition,
the actor who is bold enough to risk failure in
his endeavor to give o new light to a character
deserves credit ; for in this way the stage is made
a schiool of art, and not a gathering of imitators,

No first-class newspaper desires its dramatic
eriticism to be simply a guide.  Its further object
is to assist the public taste to an appreciation of
really artistic work, to Lielp the reader to perceive
the salient points of a work ; not to teil the authors
where they have failed, but to direct patrons of
music and drama to an understanding of its heau-
ties and defeets.  And when he criticises an actor.
the true eritic does not expect the actor will im-
prove, but simply hopes to convince the reader
that such performances should not be patronized
or applanded.

Greater incompetency. however, is shown in
musical criticisms ; and the journal which permits
any except an expert musician to write up its
opera, oratorio, or concert reviews, is not doing
its readers justice. And for opera, s man with the
best capabilities for judging a musical recital may
know very little of acting or staging, and the dra-
matie eritic may be a poor judge of harmony, or
voeal and orehestral work.,  There is mueh more
in musical eriticism than merely attending a per-
formance and writing an opinion. On the ocea-
sion of a new production, the eritic must obtain &
score of the work, make a careful study of its lit-
crary quality, and familiavize himself with the mu-
sic, to know whether or not the singers will do
full justice to the work, IFrom this preparatory
study, he becomes nearly as well acquainted with
new works as with the standard compositions,
and ean await the scenes which will give the cru-
cial test. Then, indeed, is his opinion of yalue;
whereas, hearing a new work without any pre-
vious preparation may cause deception and con-
fusion, although this faet never appears in the
morning paper, for praise and censure are always
written boldly, whether right or wrong. There is
no excuse for a critic to neglect these nme@g
preparations to a full and eorrect appreciation
a new work, as scores and manuscripts, and even
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“Be Antiquity of the Harp.
Barp is an old-time favorite wmongst musi-
: We find it with the Egyptians,
e mame of Buni, elegantly shaped, and
iy omamented, in various sizes, the lar-
= six and one-half feet high, The smaller
y uently had some sort of a stand, which
e the performer to play upon it while

Bruce, the famous traveller, discovered the
L freseo on the wall of a sepulehre at Thebes
to be the tomb of Rameses [1I, In
f deseription of it, in a friendly letter to Dr.
mex, bie says, ¢ Belind the ruins of the Beyp-
B Thebes, and a very little to the north-west of
= are a zreat number of mountains hollowed into
- s caverns, the sepulchres, according to
i, of the first kings of Thebes. The most
derable of these mountains thus hollowed
ains 4 large sarcophagus.  There are two pan-
$8, one on each side.  On that of the right is the
ire of the Searabwus Thebaicus, supposed to
been the hicroglyplic of imnmaortality ; on
e deft is the crocodile, fixed upon the apis, and
Munzing him into the waves. ‘These are both
Soulded into basso-relievo in the stuceo itself,
AL the eud of the passage, on the left hand, is the
Wetare of 4 man playing upon the harp, painted
B the fresco, and quite entive.  Ile is elad in a
S wade like a shirt, such as the wamen still
‘in Abyssinia, and the men of Nubin. This
s to be of white linen or muslin, with narrow
pes of red. It reaclies down to Lis ankles,
feet are without sandals and bave 5 his neck
L arms are also bare; his loose white slecves
athered above Lis elbows ; his head is close
sl He scems a corpulent man of about fifty
s of age; in color, rather of the darkest for
“=yptian.”
the Louvre, there is a kind of trinngular

Eeyptian harp, which is in a well-preserved condi-
It hias twenty-one strings.  In the Musewm
sples. in an ancient painting, is the represciti-
of a triangular harp, which is placed on the
dder of a little dancing Cupid, who supports
mstrmment with his left hand, and plays upon
his right. The Beyptian harps varied
@45 o the number of swings. One in the
Musemmn Las seventeen ; and Sir Gardner
B mentions one with twenty-five pegs,
for twenty-five strings, Most of the
1 harps had no poles nor pillars to support
n of the strings, so they could only lave
funed for low notes ; although they had one
suld have supported much tension, which
&= adopted under the name of Trigon.
Enowledse of the harp amongst the Assyr-
we depend almost entirely upon the famous
55 which bave been excavated from fhe
- of Nimrnd, Khorsabad, and Konyunjik,
] ﬂn]ty of the town of Mosul, near the
& in Asiatic Turkey, According to these,
about four feet high, with ornamental
=8 affixed to the lower part of the frame,
5t have been light in weight, as they are
- #he hands of persons who are playing
while dancing. The upper portion of
¢ eontained the sound-holes, somewhat in
= of an Immgiass Below them, in reg-
were the tuning-pegs. The strings
“of silk. like those which the Bur-

the present time on theirs.  That the
popular with these musicians js shown
ument on which appear cleven per-
St besides a chorus of

singers.  T'he first musician, probably the leader,
marching alone, at the head, is playing the harp.
Behind him are two men, one with a duleimer and
the other with a double-pipe. Then follow two
men with harps; after them come six female
musicians, four of them playing harps

From Biblical records we are acquainted with
the names of many of the musical instruments of
the Hebrews, There is no doubt that the harp
was common with them ; yet as representations to
be trusted ave still wanting, it is uncertain which
of the Iebrew names of the stringed instruments
oceurring in the Bible really designates the Liarp,
Though the kinnor, the favorite instrument of
King David, in the English translation of the
Bible is rvendered harp, and has been generally
accepted.

Amongst the early Greeks we read of the harp ;
though their first love among the stringed instru-
ments was the elegant lyre, which they repre-
sented on all oceasions. The Egyptian instru-
ments were not favorites with the Greeks ; although
they had both the large harp, the tamboura, and
others.,  As far as can be ascertained, nearly all
their stringed instruments appear to have been
derived from Asia.  Strabo says, “Those who
regard the whole of Asia as far as India as con-
seerated to Bacchus, point to that country as the
origin of a great portion of the present musie.”
On a Grecian vase, now in the Munich Museum,
the nine Muses ave represented, Polyhymnia is
depicted with a harp, which resembles the Assyr-
rian in construction as well as in shape; it has
thirteen strings.  Polyhymmia is touching them
with both hands, using the right hand for the
treble and the left for the bass. She is seated,
holding the instrument in her lap.  Even the little
tuning-pegs, which in number are not in accord-
ance with the strings, are placed on the sound-
board at the upper part of the frame, exacily as
on the Assyrian harp. ‘The Molian harp is of
Greek origin, named Folus, god of the wind, In
the gardens of ancient Greece every tree had one
of these traps to cateh the harmonies from the
passing breezes.

The Persian harp was called chang in Persian,
and junk in Arvabic, Sir Robert Ker Porter has
given us some careful illustrations of it in his
sketches from the eelebrated old sculptures which
exist on a stupendous rock ealled Tackt-i-Bostan,
situated in the vicinity of the town of Kermun.
shah. These sculptures are said to have been
executed towards the end of the sixth century
of the Christian era. They form the ornaments
of two lofty arches, and consist of representa-
tions of field-sports and aquatic amusements.
Some boats are filled with women playing upon
harps, resembling in construction those of the
Assyrians,

The Oriental harp does not exist amonz Buro-
pean nations at the present time; it is found only
in Asia.  The negroes in Western Afvien and in
Soudan possess an instrument which bears a
strong resemblance to it.  The negroes in Sene-
gambia and Guinea eall it boulon or ombi, and
use strings made from a kind of erecping plant,
or from the fibrous root of a tree.

The Finns clung the longest of any people to
the Oriental harp. Tt was known to them as the
kantele or harpu, and was the instrument on
which, according to a beautiful old mythological
tradition, the Finnish god Wiiinimainen played,
like Orpheus, with such irresistible effect that
men and animals became alike enchanted, — the
wildest beasts of the forest lost their ferocity ; the
trees did not venture to move their branches,
the brook retarded its course, and the wind its
haste ; even the ‘““mocking echo? approacled
stealthily, and listened with the utmost attention
to the heavenly sonnds.

According to Herr Neus, there existed in Est-
honia. up to the beginning of the present century,
wandering minstrels who accompanied their old
songs and improvisations on the kantele. The

last popular minstrel, much respected, and every-
where heartily welcomed as ¢ the old singer,”
died in the year 1812, at an advanced age; awl
with him the Oriental harp of the Finns seems to
have become extinet.

The Anglo-Saxons frequently accompanied their
songs with a harp. Their instrument may In
considered as constituting the transition of the
lyre into the larp. The representation of King
David playing the harp, now in the British
Museum, is from an Anglo-Saxon manuscript of
the beginning of the eleventh century,

The harp was a speeial favorite with the people
of Central and Northern Burope, the Seandi-
navian sealds, and the German bards, who have
many a myth of its music. One is their * The
Nix of the Iarp,” who is supposed to be a won-
derful player on this instrument and very beauti-
ful.  She is frequently found on the banks of
deserted rivers, where she intrigues with eredu-
lous lovers or unlucky admirers. Sometimes shie
appears at the village celebrations, and enters so
heartily into the dance, that her partners are in-
toxicated, carried away, and, losing their heads,
think they continue to hear the sound of harps,
while they are already far away, led on by the
imaginary music, and only return to conscious-
ness on the banks of the' river at the moment
when they are about to sink belpless into the
wiaters of the Rhine. The harp is also a favorite
instrument in Burmah and in the countries situ-
ated between Hindustan and China.

Some idea of the antiquity of the Irish harp may
be formed from the finding, in an old chureh of
Ullard, the sculptured fishre of a small harp,
constructed like the®ancient Bastern ones.  Bun-
ting, who was the first to draw attention to this
curious relic, which is said to date from a period
anterior to the year 800, gives an illustration, and
the following interesting deseription of it, in his
‘ Ancient Music of Ireland.” ¢ The drawing,”
he says, *is taken from one of the ornamental com-
partments of a senlptured eross, at the old chureh
of Ullard.  From the style of the workmanship, as
well as from the worn condition of the cross, it
seems older than the similar monmment at Mon-
asterboice, which is known to have been set up
before the year 830.  The sculpture is rude ; the
cireular rim which binds the arms of the eross
together is not pierced in the quadrants, and many
of the figures originally in relievo are now wholly
abraded. Tt is difficult to determine whether the
number of strings is six or seven : but, as has been
already said, accuraecy in this respect cannot be
cxpected in sculpture or in any picturesque draw-
ing.” Certainly the harp is a very old and fondly
loved instrument with the Irish, as the harp of
the bards, who were harpers to the Celtie kings,
still continues the symbol of Ireland,

The harp entered into the daily life, joys and
sOrrows, of these music-loving people.  Their poets
sing its praises; the songs of the old minstrels,
handed down from generation to generation, speak
direet fo the heart. Thomas Moore gathered a
number of these songs, which may be found at the
present day in his  Irish Melodies,” A sad tale
tells of the destruction of the harp: —

“The ehord alone that breaks at night,
Its tale of ruin tells.”

The same poet tells a pretty tale in verse in his
 Origin of the Harp.” Tt was believed that the
harp was a Siven who sung under the sea, who met
and fell deeply in love with an earthly youth :

“ But she loved him in vain, for he left her to weep,
And in tears all the night lier gold ringlets to steep,
Till Meaven look’d with pity on true love so warm,
And ehanged to this soft harp the sea-maiden’s

form! "

Samuel Lover, in his “ True Love Can Neler
Forget,” tells the sad story of an Irish bard,
Carolan, who, though deprived of his sight, tell:
his love through his harp, and recognizes his first
love by the touch of her hand,

In his poem to the harp, Lover sings : —

* Oh, give me one strain
Of that wild harp again,
In melody proudly its own! Sweet harp of the days
that are gone.”

To understand the frue beauty and depth of
feeling of the Irish for the harp, read their poets’
songs. Lack of space compels us to * Hang the
Harp on Willews,”
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e N To the Violinist.
wiolin is the most perfect of all musical
ents, ranking next to the human voice.
I8 &= also the most graceful, both in itself and its
pulation. In order to become a violinist
of the name, years of practice are neces-
. The instrument should be placed in the
= of a beginuer at an carly age, —between
and nine years, — the exact time depending
tbe size and health of the child, so that the
s and hands may gradoally 1(?:1111. themselves
A _'-‘lh difficult positions while the muscles and
s are still soft, pliable, and adaptable. See
St the instrument is a good one. A cheap
‘iblm is a disadvantage, the effects of which are
* difficult to overcome. The instrument need not
- B i rare old one, but its toue must be good.
Iu selecting a teacher, get the best. Take fewer
- Bessons, if need be; but in the beginning the best
&5 mone oo good. It is impossible to try to be-
eome a violinist without the assistance of a
thoronsh teacher,

‘Robert D. Braine and most teachers instruct
papils to throw their weight upon the left foot;
_. at Maud Powell, the renowned violinist, says
she las found from practical cxperience that
Shrowing the weight upon the right foot is much
Better, as it leaves the right side relaxed, giving
;ﬁmnm"cous freedom to the ILI’L arm, hand, and

, for the manipulation of the finger-board ;
'I]nile Lo the right arm, through the firmness gwm
ke entire right side by the body's weight, are
- added greater power and vigor for the wielding of
the bow.

The difficult problem is to draw the how
straight over the strings. The hair of the bow

“mumst be applied on the edge, the stick of the
. being turned away from the bridge toward

= bead of the violin,  The beginner should bow,
-y an inch from the bridge, and try to keep the
oW always atb that distance unul he has learned

Bow steadily.

- A violin player’s wrist must be elastic in the
“hest degree. A most difficult thing to learn,
: taking years of practice, is to apply great
b re to the bow with the hand, in order to

duce a full tone, and yet at the same time to

the wrist and arm elastic. A mirror is a

. assistance in learning to bow. Stand with
s right side to the mirror, and the bowing can
wasily watched and corrected.  After a reason-
¥ zood bowing is acquired, the study of the
* band should be taken up. In order to pro-

a eclear tone the fingers must be pressed very

on the strings,

e great difficulty is that of playing in time.
Be ear is the only guide. ‘I'he practice of the
is most important, as it is by seale-study

¥ that the ability to play in time is

Wi

f playing of familiar melodies is of very
“advantage Lo the beginner, says Kobert D.
w. as he can tell when he is playing out of

where in the ease of an exercise with which
unaequainted, he cannot so easily distinguish
Al In playing scale-passages the student
wnstnntly ask himsell whether the next

whiole step or a half-step distant before
it. If e will -go through the exercise
ad, and mark the whole steps and half-
. Be will execute it in much better time when
= Lo play it.
‘megleet an opportunity to hear good

- Something ean be learned from each.
mdent learns as much from hearing others

play as from private lessons with a teacher. The
amount of daily practice must necessarily depend
upon the talent and health of the player. From
two to three hours every day is sufficient for a
young child ; while an average of four Lours each
day should be given by an older worker.

To the Pianist.

A writer in one of the Boston papers regard-
ing piano practice says: It can be proved by
plain and easily understood figures that even with
the systematic workers the development of the
most important part of the hands has been left
undone,

The strength of a chain is only the resisting
power of its weakest link ; and the power of any
set of fingers for even and uniform execution is
entively dependent on the development of the
weaker and-universally neglected fourth and fifth
fingers. There is, to use a phrase employed in
speaking of uneven action in the members of g
boat erew, a **break ™ between three and four.
In a boat, this would mean that the man rowing
in seat mumber three was too quick for number
four, or vice versq. Using the same phrase in
the case of the fingers, it means that the first,
second, and third fingers are in ninely-nine out
of a hundred hands developed far and away be-
yond the power of the fourth and fifth fingers to
keep up with them. ITours and hours of the
hardest work have been put in by conscientious
students, to even up the work of the lingers, and
yet the very excrcises used have often made the
matter worse, Why ? Simply beeause the sirong
fingers of the hand are not only used very largely
in general playing, but are actually given from
two-thirds to three-quarters of all the work in
techinical exercises. There can be but one result ;
the strong fingers get stronger and stronger, .le
the gap between them and the neglected members
becomes wider and wider,

This is the great mistake in the piano practising
of the world, and the figures prove the case so
relentlessly that it is hardly possible to dispute the
conclusions. Grauting these most evident con-
clusions, the next-question is the remedy. This,
fortunately, is in one way very simple ; although
it makes necessary the widest change in the pre-
vailing method of writing teelinieal exercises, and
in the use of those that we now have.

Whoeyer will give the fourth and fifth fingers
plenty of work, and will also practise steadily on
o serics of exercises, using the first, fourth, and
{ifth fingers only, in connection with a moderate
amount of scale-work and general playing, will be
simply amazed at the evenness that comes into
the entire work of the hand.

Not a single exercise should be used that docs
nob at least give the weaker fingers a quantity of
work equal to that given the stronger; and four
out of every five exercises used should give the
weaker from three to ten times the amount given
the stronger. A careful course of this kind of
work will simply be a revelation to these who have
struggled with that discouraging * break’ at the
point where the stronger fingers give over the

work to those that are so poorly fitted to take
it up.

Take Care of the Piano.

Venry few persons understand the eare of a
piano. Hundreds of dollars which are annually
paid to tuners and repairers wonld be saved by a
little attention on the parts of the owners of in-
slrunents,

A piano should be kept in a moderately warm
room, where the temperature is even, say sixty
or seventy degrees the year round ; not cold one
day and hot the next. The instrument should
not, however, be too near the source of heat. It
should ‘be kept closed, and covered with a felt
cloth, when not in use, particularly in frosty
weather,

Always place the piano against an inside wall,
and a little out from it. Avoid the itinerant
tuner.  When tuning or repairing is necessary,
employ a responsible and expert workman. Do
not allow children to drum on it. A professional
musician may expend a little amount of strength
upon the keyboard ; but if the right keys arve
slruck, much less harm is done than when ehildren
amuse themselves.  Avoid littering the top with
bric-a-brae, as it affects the tone of the instru-
ment.

A well-known maker recommends that the case
be frequently wiped off with a chamois-skin
wrung out in tepid water. - Where the case is
very highly polished and dark this is absolutely
neeessary 3 and little else will serve to remove
the dust which settles in the fretwork.

Don’ts for Pupils.

1. Dox'r sing your counts.

2. Don’t hold the key down over a rest,

3. Don’t be late to your lesson,

4. Don't say, I don't think s0,” when your
teacher says you played your lesson well. It is
impolite, to say the least,

5. Don’t add to your lesson beyond that which
the teacher assigned ; remember the teacher knows
best how mueh you can learn,

6. Don't allow your teacher to do anything for
you that you can do for yourself.

7. Don’t repeat to your teacher some unkind
remark you may have heard from some other
teacher or pupil.

8. Don’t sit and stare at the previous pupil
finishing Lier lesson, if you happen to come alead
of your thme. Tick up a book, or let something
appear Lo engage your attention,

9. Don’t think that because you are reviewing
your studies there is no need for diligent practice,

10. Dow’t think you are advancing rapidly Le-
cause you are attempting music that is much too
dificult for you. One easy picce well playod is
worth a hundred diffienlt pieces murdered,

11. Don’t allow your piano to remain out of
tune, — ALLEGRO.

Buying a Piano.

Waex you go to buy a piano, take your music-
teacher with you. Iler musical expericnee and
jndgment will be an advantage to you, as she
probably understands pianos and their probable
vilue,

You could well afford to pay your teacher $5 or
510 dollars for such service.

Remember that buying a piano is like getting
married : it is usually done once in a lifetime, and
should, therefore, be well done.

Secret of Poor Lossons.

T seeret of poorly prepared lessons is found
in the fact that the pupil fails to attach due impor-
tance to the finer details of the lesson whiel the
teacher considers of great significance, and en-
deavors to so impress upon the pupil.

But when at home-practicing they are carelessly
overlooked, the result is a poor lesson, a disap-
pointed teacher, and a discouraged pupil.




NEW MUSIC IN BOOK FORM.

“Forty New Choir Anthems”
By W. F. SUDDS.

Tue publication of a new collection of anthems by this
eminent composer is an event which will interest every choir
leader in the country. The two volumes of antlrems by Mr.
Sudds, previously published under the title of “ Anthem
Gems,” were received with great enthusiasm by thousands
of choir leaders throughout the country, and have since
attained an enormous sale.

For reasons interesting only to the author and
publishers concerned, this book is published
under a different title, but contains only the
same interesting features which made the
two previous volumes so popular.

To describe the forty compositions in the book is impos-
sible in this limited space. It is enough to say that while
not beyond the reach of the ordinary choir or quartette, each
piece is of a high grade, thoroughly musicianly in style, and
purely devotional in spirit. A well-arranged organ accom-
paniment is given with each work, making the book a
valuable and almost necessary addition to the répertoire of
all church choirs.

Price, $1.00, postpaid.
Per dozen, $9.00, not postpaid.

“GOLDEN TREASURY.”

Classical Music of Medium Difficulty for the Pianoforte,

T term © classical,” as applied to this collection of admirable
piano picces, does not indicate a degree of difficulty that places them
above the capabilities of the average piano-player who has good
taste and some experience, combined with an appreciation of the
best in art; the pieces are of the classically refined sort, selected
from the works of some of the best masters, among which are the
names of Beethoven, Mozart, Mendelssohn, and Schubert. There
is variety, both of form and subject, in this collection, as a glance
at the following list of contents will show: —

CONTENTS:

Adagio favori . . . . . Mozart. S8 Forest Song . . . . . . Heller, 59
Allegretto . . . . .Deethoven. 59 | Hunting Song . Heller. 1or
Andante . . . . . .Becthoven. 11 11 Penseroso = . Hceller. 3
Andante Cantabile . . . Mozart. 52 | Impromptu Eiude . Heller. &
Andante con expressione . Mozart. 85 | Largo . . . . . Haydn, 77
Andante de Septett Celebre Love Song . . . . . . Hmselt 27
Hummel. 8 [ Mazurka . . . ., . . . Chopin. 33
. + Mozart. 35 | Menuet. . . . . . . . Geibel. 120
Andante from Octett « Mozart. 21 | Menuetio Samson , . Hindel. 42
Andante . . . . from Schubert. 95 Womory: U NS GG S Geibel: 1
Andante Pastorale . . Geibel, 117 | Minuwet. , . . .
Andante ¢ Son and Stranger » Morning Song .
Mendelssohn. 4o | Night Song . .
Ave Maria. . . . . . . Billeter. 1z Night Song , .
Bluette . . . . . , . Heller. 15 | Romanxe . ., ,
Blumen und Dornen. . Heller. 53 | Serenade . z
Capricicuse . . . . . . Maver. 4o | Solitary Wandering
Curiosis Story . . . . Schumann. 69 Songz witl ’
Denux Preludes . . . . . 6y | Spring Mo
Evening Song . . . Reirs a1 Spring Somg ., . ., . ler.
Fantasie . . . . . Mendelssobn. s5 | Sweet Remembranee . . Heller, 67
Feuillet d*Album . Heller, 63 | Tears . . , . . . . Rein -
Forly-two Compositions, 128 pages. Large Sheet Music size,
Beautifully printed from engraved plates by the transfer process.

Price per volume, Heavy Paper, $1.00; Boards, $1.25;
Cloth, Gilt, $2.00, postpaid.

Andante favori. .

“Treasury of Sacred Solos.”
FOR HIGH VOICES.

Tue two volumes of sacred song (one for voices of considerable
range, as to notes above E and F; and the other for voices classi-
fied as contralto, baritone, and bass), bearing the above title, are
happily named ; for we have seen no collection of similar purpose,
in modern times, that so abundantly justifics the approval of all
lovers of high-class, yet not too difficult, sacred songs. The follow-
ing list of contents indicates the character of this volume containing
songs for high voices: —

CONTENTS:

Abide with Me. . Carl Hempel Reed |
Ave Maria (Cavalleria Ruosticana) Frederick S. Sommers
Pietro Mascagni | My King of Graee, Adapted by Victor Vane
Michael Watson | Night of Nights, Beardsley \-"im tlli.' Water
«Th. Brad
|

Love divine, all Love excelling

Raln;."tlm S e
By the Waters of Babylon, C.'I'. Howell
Come unto Me . . . ., . Gouned
Come unto Me Ye Weary, Geo. B
Baster Eve . . . . Charles C
Ever safe with Goid. . . Ouo
Glory to God . . . . Martin Roeder
Good Shepherd, Beardsley Van de Water
Girass and Roses . . . J.C. Dartlett
Hymn to the Night, .
I heard the Voice of Jesus

O Lamb of God . | |
Save Me, 0 God . . , AR
Take My Life and let It be, co
erated, Lovd, to Thee, P. A, ¢
tor | There is a City Bright . A, . Loud
There is an Hour of Hallowe
Peace o wwe w oo G Chenery
There's a Friend for Little Chil-
-« E. 5. Hosmer
v« Julian Jordan
Robert Coverley
C. 1. Sutcliffe

Nevin

Jdesus, Lover of My Soul, C, Yoice of Jesus., . .

King of Glory, God of Grs

Twenty-seven Compositions. 128 pages. Large Sheet Music size.
Beautifully printed from engraved plates by the transfer process.

Price per volume, Heavy Paper, $1.00; Boards, $1.25;
Cloth, Gilt, $2 .00, postpaid.

“Treasury of Sacred Solos.”
FOR LOW VOICES.

IN this new compilation of carefully selected songs with piano
accompaniment we find so many gems, that a discrimination in
favor of a few would surely not be justifiable. The entire col-
lection of solos for low voices (contralto, baritone, and bass) is. as
its name indicates, a treasury into which the editors and compilers
secm to have gathered the best of the abundant material offered in
the modern field of sacred song.  There is not an inferior or inar-
tistic song in the book.

CONTENTS:

Adore and he still .« Ch. Gounod
Ave Maria (Cavalleria Rusticana)
Pictro Masc;

O desns, Thou art standing, Adam Geibel
O Lamb of God . . . . Th wlsky
ni O Thouw AMicted . . Jules Benedict
Rabylon . . . . . Michael Watson Publican | Beardsley Van de Waier
By the Waters of Babylon Save Me, O God . . 7 A, Randegger
Charles T. Howell Singing in God’s Acre . Jules Jordan
Rong of Songs . Adapted by Victor Vane
"k Iy Life aud let Tt lie, conse-
AL Schnecker
Tarry with Me, ¢ my Saviour
Murtin Roeder
There is a City Bright A F, Loud
s an Hour of Iallowed
+ C. Chenery

Easter Eve . . . . Charles Gounod
Eternal Rest . . . M. Piccolomini Take M
Ever safe with God. . . Ouo Cantor
Eye hath not seen . . Alfred R. Gaul
Glorify the Lord . . Georges Rupis
Girass and Boses . . J.C. Bartlett
1 heard the Yoice of Je suy There
. W. Perry Peago . . .
In Heavenly Love abiding Trusting I eall . Julian Jordan
F. W. Batchelder | Trusting in Thee Robert Coverley
Love divine . . . . . .T.H. Howe | Volce of Jesus, . . . C. T.Sutclifie
Night of Nights . B. Van de Water

Twenty-cight Compositions. 128 pages. Large Sheet Music size.
Beautifully printed from engraved plates by the transfer process,

Price per volume, Heavy Paper, $1.00; Boards, $1.25;
Cloth, Gilt, $2.00, postpaid.

BOSTON.

New York.
C. H. DITSON & CO.

OLIVER DITSON COMPANY.

Philadelphia.
J. E. DITSON & CO.

453—463 WASHINGTON STREET.
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#& SUMMER MUSIC ¥

{

#TOR . THE . SE4SHORE . AND . THE
- QoUNTRq

L I ‘HE following collections of songs and instrumental music are most appropriate for use in the summer home. Every
branch of light and joyous music demanded during the vacation season is represented, and no summer cottage will be
complete without one or more of these collections. Any volume sent postpaid on receipt of price. Catalogues free.

iew Karvard Song Book.

The American college song has no supetiore The \\@
“snap,” vigor and “go” of genuine university songs of

this country have made them a distinct and endutring
class. ‘The New Harvard Song Book is one of the latest
compilations of college songs and includes some of the
finest gems ever published. Thirty-five songs; hand-
somely bound. $1.00 postpaid,

“@oiumbia ollege Songs.”

Just issued. A collection of college songs and glees as
sung by the Glee Club and students of Columbia College.
Many of the compositions in the book have attained great
popularity, while a number of others now published for
the first time, are sure to meet with great favor, Price,
Paper, $1.00 ; Boards, $1.25; Cloth, $2.00; postpaid.

v

““@ollege Songs Tor the Guitar.”

A great success. ‘This book was published in answer

“Hdinstrel Songs, Hew and 01d.”

A collection of famous minstrel and plantation songs to the demand of hundreds of guitarists throughout the
occupying 215 pages, sheet music size. All the old-time country for a collection of college songs and other popular
favorites have been brought together in one volume, and compositions with accompaniment for the guitar, The
form an interesting collection, A well-arranged piano book is large sheet music size, and contains 120 pages.
accompaniment with each song. Price, Paper, $5.00; Price, Paper, $1.00; Cloth, $1.50; postpaid,

Boatds, $1.25; Cloih, $2.00; postpaid. ol
} “@oliege Songs.”
“@olieae Songs for @irls.” * Incomparably the most popular book of college songs

It is natural and proper that the college songs of girls ever published. Over 300,000 sold. One hundred and
should be several degrees more delicate (not to say re- four pages. Over one hundred songs. The choruses
fined) than the hilarious songs of the college man, This are arranged for male voices, but the range of compass is
collection contains, therefore, a higher grade of song than such that they may be easily sung by any company of
is usually found in college song books, and is suitable for mixed voices. Price, Paper, 50 cts.; Cloth, gilt, $1.00.
any chorus of gitls who desire higher and graceful music. {

Price, $1.00, postpaid. “@oliege Songs Tor Banjo.”’
7 2 ” Seventy-eight of the most popular and successful college
Cipaldi's Mandolin Gollection. - songs arranged with banjo accompaniment. Every song

A choice collection of instrumental selections consisting is of that #catchy” nature, of which it issaid: “When
of melodies of some of the most popular songs and piano- one voice takes up the melody of it, dozens of other
forte pieces arranged as instrumental solos for the mando- voices are irresistibly drawn into the song, and a season
lin. Two volumes. Volume I. has seventeen compo- of harmless hilarity ensues,” One hundred and twenty
sitions. Volume IL fifteen compositions. Price, each pages. Large sheet music size. Price, Paper, $1.00;
volume, paper, 50 cents; postpaid. % Cloth, $1.50; postpaid.

EMEMBER that we have constantly in stock the latest publications of all music publishers in this country, and of the

leading houses abroad. We can, therefore, furnish any piece of music published at the shortest notice. It is our

special pride to supply customers when all other sources fail. If there is some composition you have long wished for, but have
never been able to obtain, give us a trial. Descriptive catalogue and monthly bulleting of new music free on application.

"OLIVER DITSON COMPANY =
4553465 - WASHINGTON -ST. AN
DBOSTON - MASS::;
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THE MUSICAE RECORD.

- The New Sheet Music.

e SURY. ...

Abbreviations.—Degrees of difficulty are marked from | to 7.
etc. A large Roman letter marks the lowest and the highest note if on the staff, small Roman letters if below or above the staff. Thus:
“C. 5. ¢ fo E” means «“Key of C, fifth degree lowest letter ¢ on the added line below highest letler E on the 4th space. -

Any composition mentioned below will be sent postpaid to any address on receipt of price.
Bulletins and booklets of music and music-books for special instruments or voices, free on request.

The key of difficulty is denoted by a capital letter, as C, By,

e

Uocal

**Break! Break! Break' EsEto F§ KELLEY 60
An exceptionally fine song for soprano or tenor, The
melody is bold, expressive, and fuil of the pathos and
majesty appropriate for Tennyson's beautiful poem. The
accompaniment itself is a tone-picture of remarkable beauty,
and the whole composition is one which is bound to become
a great favorite. i
““My Little Baby Boy™ BbidtoF§ Bmstow 40
A beautiful little song in which the poet and the artist
appeal directly to the heart in depicting the various experi-
ences of home ife. Can be sung anywhere and at any time;
and is sure to bring smiles and tears wherever heard.
“ Flower in the Crannied Wall"" E3EtoE KeLLey 30
The well-known poem set to music that is exceedingly
sweet and very simple.  Young singers will find this an
interesting and helpful picce, the melody being skillfully
brought out in the accompaniment,
“Make Love All Round” DidwE Howson 50
As sung with great success by Miss Olga Nethersole in
“Carmen,” The words are lively and " chic,” and the
musical setting is both pleasing and appropriate. i
“ Dear Native Hills'' Gidto E Howson 50
Another ** hit" from ** Carmen,” as produced by Miss Olga
Nethersole. An excellent song of moderate difficulty for
medium voice. :
“In Winter’s Wild and Cheerless Reign '’ KELLEY 30
Bminor4bto D
Tennyson's poem set to appropriate and orizinal melody,
and well within the compass of any good contralto voice.
Just the song for an emergency or encore.
“And Shall We Say " E 4 Epto g KeuLey 30
A song that will commend itself to those who hav
command of the voice, especially the upper notes,  An exce
lent song, with words (Tennyson's) and music happily
blended, which cannot fail to please lovers of good music.
“Close Thy Pretty Eyelids ' Bb 4 thto Ep Goorn 40
A pretty lullaby, both in words and music, suitable forall
voices.
““ Maiden with the Meek Brown Eyes''
Gidto
A beautiful, plaintive melody, very happily expressing
Longfellow's tender poem. Several changes in style and
fime give an interesting and pleasing variety. The song is
one which is capable of producing a deep impression without
requiring any great skill from the singer.
“* Margie Roone’’ FictoF O’'Connor 50
A song of the popular sort, written in waltz-time, with a
melodious refrain. - Already a great “hit" with lovers of light
melody and pleasing words.
“‘Stay, Stay at Home"' Bb 3¢ to Eb KetLey 40
Omne of the most charming of Longfellow's compositions is
his tender ballad on Home. Mr. Kelley has caught the true
spirit of the words in his plaintive and beautiful melody,
and has given us a song which should be in every home
where there is a love of good music.
“*With Thee'"' Factoa
A sentimental song for tenor voice.
“*The Memories of Long Age’ Gid10E G.A.C. 50
A simple sentimental song of rare beauty for soprano.
Sung with great success by Miss Laura Colt.
**Wedding Song "' FaatF Dore 30
A short composition of exceptional merit which should be in
the hands of every alto or baritone choir-soloist. As the
name indicates, the song has been written especially for
muptial celabrations.
**The Earth is the Lord’s"’ DsAtodf Lansing 50
A sacred song of remarkable merit, suitable for a bass or
Baritone singer of experienced and cultivated taste.
**Flying Dutchman '’ Ab 4 Ab to Eb PARRY 40
The old legend of ** The Flving Dutchman,' beating about
‘but never able to enter Table Bay, has been made the theme
of a powerful song which is sure to become a favorite with
Baritone and bass singers.  The words by Richard Ryan are
remarkable in descr e power, and the music by John
Parey, Jr., is full of the melody and vigor, such as alto and
bass sinpers delight to find.
“Lullaby™ GicEtoE GALVIN 30
The beautiful smt’imeng ‘and poetic charm of Eugene
‘writings sn%’g:st thelr own music, Rev. W. ]

it the true spirit of the * Lullaby,' and the
and appropriate setting which cannot fail

biwEs Ba

KELLEY 40

ELuioT 50

LETT-VA
WOITET -

No disappointment will be felt on examining their latest work,
entitled, ** Somewhere.” All the chafms so characteristic of
their first works are to be found in the new song, and there is
every assurance that it will meet with great success.

““ Hannah Jackson " EbaFio F Lakeman 50
An interesting and lively song and chorus in the popular
style, by a well-known writer of successful songs.
*“La Calve” Fsdtobb LESLIE 50
The song of the month. A waltz-song of rare beauty for
soprano voice. It is dedicated to Emma Calvé, and was sung
by this fascinating vocalist durin%r) the past season with
immense success at the Metropolitan Opera House, New York.
“La Calve™ will undoubtedly take a place among the most
successful compositions; and we heartily recommend it to
every singer who desires the best in modern music,
*“ Mother " Ep3zFtoF STEPHENSON 40
Another gem from General Stephenson which should find a
rf:lcl:‘ in every home. The words are beautiful, and the music
s entirely in harmony with the sentiment.
“* At the Porch"” Fsctoa WAREING 65
A composition of high artistic merit, for soprano or tenor.
One of the choicest of recent songs for high voice.

“ Good Shepherd” DzEtoF DaNKs 40
A sacred duett for soprano and alto.  Simple, yet effective.
Suitable for young singers.
““A Love Song to Mary" BARTLETT-VANNAH 30
Ersbbto F
A song for mezzo-soprano or baritone, by two gifted

Tnstrumental
PIANO

* The Boston Traveler March ™ Ca TrACY 50
A remarkably brilliant march, in 2-4 time. It was first per-
formed by Sousa's Band, and made such a decided ** hit"" that
numerous calls were received for it within twenty-four hours
of its performance. * The Boston Traveler” March has a
brilliant future in store, and we recommend it to the attention
of every pianist who desires bright, up-to-date music.
“1 Love Only You Eb 3 MEYLE 50
A waltz arrangement of J. L. Mevle's popular song. The
already large demand for ** [ Love Only You ' increases daily,
and the song promises to become the greatest favorite of the
vear. A similar success is predicted for the waltz arrange-
metit.
“ Starlight on the Hudson ' Di» WiLson 50
An exceptionally brilliant morceau for the pianoforte, by
G, D, Wilson, full of the richness of harmonic treatment char-
acteristic of this well-known composer.
“ Valse Simplice’’ Cy TrREZEVANT 50
All who desire tastefully written and interesting piano music
will find this an excellent composition. Suitable for a pupil of
medium attainments.
“*¥Yenus as Evening Star*’
minor 4 cff to Ff
A song of refined sentiment suitable for mezzo-soprano who
desires something more than the o.dinary love-song.
“A Myrtle Wreath ™' G Brckir 60
An excellent composition, written by a composer of pro-
nounced ability, and dedicated to the memory of Anton Rubin-
stein.  No elaborate iheme has been attempted, but a quiet,
erraceful melody, — first in the low notes of the bass, and then
in a pretty air in the higher notes. r. Becker has produced
a composition well worthy of carrying the distinguishied name
it bears.
“Inez " D LANGLEY 60
A Dbrilliant and beautiful composition for the piano. It Is
written In the style and tempo of the Spanish Minuet. Teach-
ers will find this a splendid piece for teaching purposes. The
more difficult passages have the correct fingering indicated.
“VYera'' Ea X GILbER 75
Under the sub-title of '*Valse de Ballet,” John Francis
Gilder has produced a gem which will be well received by
every lover of fine piano music. The composition abounds in
brilliant and beautiful staccatto passages and graceful move-
ments.
“ Newport Belles ' Waltzes Bb 4 SEYMOUR 60
Waltzes of medium difficulty which have more than ordinary
merit are somewhat rare. The “ Newport Belles' Waltzes
are an exception o this rule, and, therefore, worthy of the
success which they are fast attaining. In addition to being
excellent dance music, it is also an interesting and helpful set
for young pianists. .
‘‘Revels in Dixie Land”’ G 3 LERMAN 50
v racteristic dance " introducing the ever-popular
ody.  Light, interesting piano music which every—

MiLLER 40

b]
B, 4

- X B

e, | W Sa

“ (Girlishness ™ Gs HoOsMER 500
An excellent study for the piano in good musical form,
requiring facility in technique, yet not very difficult.
“ Argonaise” G 4 MASSENET 35
One of the series of pianoforte compositions by modern
French COMPOSErs, selected and edited by Leon Keach
“Argonaise’’ is from J. Massenet's masterpiece, ** Ballet
du Cid.” Teachers desiring interesting ax well as instruc=
tive work for advanced pupils will find this an excellent com=
position for their purpose.  Correct fingering indicated.
B, THCE Gy Reen 500
An excellent two-step, such as the average piano playes

will enjoy.
ORGAN

“ Prefude and Fugue ™ D3 TrROWBRIDGE 60
One of a series of three interesting compositions for t
organ by J. Eliot Trowbridge, the well-known composer. Mo

Trowbridee has written some of the finest organ music p
duced in this country, and this ** Prelude and Fugue,” in B8
major, occupies no mean place among his works, The

part is indicated on separate staff. ]

MANDOLIN

Six excellent compositions for the Mandolin, by LOUES

TOCABEN:
‘“Frou Frou Polka"
“ La Fete Champetre"
““Lea. Tarantelle'
“ La Pantomime (Fantasie Characteristigue’
“‘Le Pacha" (March Turque)
““Evelyn Mazurka'

The above can be procured in the following
Mandolin and Guitar. . «......
Twa Mandolins and Guitar. . - :
Thiee Mandolins and Guitar . ..
Mandalin and Piano ...
Two Mandolins and Piano ..
Three Mandolins and Piano.. oo, +

MANDOLIN AND GUITAR

“La Melodia"' C3
A collection of easy pieces for violin and mandolin
guitar accompaniment.
0. 1= Valse (Sweet Dream)sseseaicane san i

r

“ 2. March (Ever Ready).
“ 3. Mazurka (Bohemien) -
Y 4 Romangae..o.s s
> * 5. Valse Allemande.....
6. Song Without Words .. coeees

Mousic in Book Form

ORCHESTRAL
«“BALL ROOI GENS”

In publishing the fifth volume in this series, we desire 8
call attention to the object of ** Ball Room Gems.”  The be
contains the first violin parts of forty-nine compositions froes
our Standard Editions for Orchestra, and is designed to ag
as a guide to musicians In making selections from our cat
logue.  Volume No. 5 contains many of the most su 5
compositions of the past season.

Price; 50 cts, postpaid.

« SUPERBA CONCERT COLLECTION**
For Violin, Cornet and Piano
A collection of carefully selected compositions parti
well adapted for the above combination of instr l&
also effective for violin and piano. The contents include
COwertures, two grand Marches, one Medley selection, @
easy Cornet Polka, one March Polonaise, one Gavott
three beautiful Characteristic pieces. This lot sold sepa
would cost $6.00. The edition is beautifully printed on
paper. All the numbers are of a moderately easy grade, &
pleasing in character, !
Price, Complete, $1.25
Violin Book, socts.; Cornet Book, socts.; Piano Book,

¢« CRITERION Ir.:ANCE COLLECTION
T i

For Violin, Cornet and Piano

Many thousands of Nos. 1 and 2 of this serjes &
sold, which is abundant proof of their merit 4nd
No. 3 is fully equal, if not'superior; to the ather numberse

care has been taken to select compositions which cam e
tively rendered by these three instruments, as
Violin and Piano. While brilliant and &

compositions in the book are very difficult.
3 Price, 1.25

efs.; C
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NOTICE.

Tue followingnmmed musical works have been re-en-
tered for copyright before the expiration of their lirst
term of twenty-vight years, and Certificates of such re-
entries have been given by A. B Spofford, Libravian of
Congress.

'lease Give Me a Penny, Sir.
Wi, Seibert.

When the Swallows Homeward Fly, Compiled by Francis
Abt.  Arranged for Guitar by J. J. Haman,

Soirée ef Bul.  Introduction and Gd. olka de Concert.
By J. N. Pattison.

Stepnother, The, DBy E. G. B. Holder.

=l Will be Kathleen, Music by C. A. White,

Non @ Ver (Ever near.) By Tito Mattei. Eunzlish Vari-
ations by J, C.J.

01 Thee. By C. Komma
Dy, W.J., Wetmore.

Grande Duchesse (uadrille,
Iinight.

Murmuring Stream Schottische,

Outeast, The. Words by W. W, Fowler.
Ilicks.

Long, Long Weary Day. (By C. Everest.) Arranged by
Curl Le Due.

Good-night, Little Blossom. By M. Keller.

Winuner's Piauo Tutor, By Sep, Winner,

Only a Little Flower, Song amd Chorus,
Bishop.

Brightest Hope, The.

Golden Stair, The.

Song and Chorus. By

English by Ebb. Ttalian b,
Flul(-g;\cc. b; . J. Ebon, ¥

(Strauss.) Are’d by J. 8.

By Lizzie M. Hervey,
Music by L. K,

By Brighamn

By G. W. Lovejoy,
Ly J. I') Webster.
Wymun,

Beautiful West, The, G. W. Lovejoy.

Whisper Waltz (A. B. C. No. 25).° Arr’d for 4 hands by
. Mack.

Violet Redowa (A, B. C. No. 22, Arr'd for 4 hands by
E. Mack.

Cinnamon Kose Schottisehe. By €. Kinkel.

Cinnmmon Hose Polka., By €. Kinkel,

Signet Ling, The, A Colleetion composed by J. T'. Web-
stor.

Rustic Beauty Polka Caprice.

We have Met, Loved, and Parted,

Trans. by A. I’

By C. Kinkel.
Music by Eastburn.

Night in Veniee, A, Duet. By L. Apditi. Traus,
o 5 Dwigh
Sleigh Bells Muzurka, Op. 78, By Chas. Wels.
O%r the Dark Bloe 5 By €. A. White,
Non & Ver ("Tis Not True)” By Mattei. Translated and

adapted by Theo. T, Barke
China Hose S¢hottische, 4 Hawls, By C. Kinkel,
Jupan Rose Polka. 4 Hauds. By C. Kinkel.
Love at Sight, 4 hands, By C. Kinkel.
Tted Bird Waltz. 4 Hunds, By C. Kinkel.
Sky Lark Waltz. 4 hands, By C. Kinkel,
CGhieron,  Areanged for 1 or 2 Guitars by Justin Holland.
Iille du Reg't, L. For L or 2 Guitars,  Arranged by Jus-
tin Holland.
Norma. No. 2.
Holland.
Sensation Waltz, 4 Hands,
Golden Wedding, The,  Arveanged by J. L. Gilbert.
Wild Flower Mareh. By . Kinkel,
Luerezin Borgin. For 1or 2 Guitars,
tin Holland.

Arranged for 1 or 2 Guitars by Justin

Iy €, Kinkel,

Aveanged by Jus-

Maritann., For 1 or2 Guitars, Arranged by Justin Hol-
land,

Murtha. No, 1. For I or2 Guitars, Arranged by Justin
Holland. i

Mazaniello. For 1 or 2 Guitars.  Arranged by Justin
ITolland.

La Sonnambule. For 1 or 2 Guitars, Arranged by Juss
tin Hollund.

Ta Traviata., For 1 or 2 Guitars,
Holland.
Norma., No, 1.
Holland,
Laucia de Lammermoor.

by Justin Hollaud,
ily Chant the Summer Birds,
411414
Filinburg Quadrifles.  Violi
teurs, No. 4. By E. 4
Persiun Rose Polka. By C. Kinkel,
Faust. No, 2. For 1 or 2 Guitars.
. Kinkel).
eapres Sieilienne.  For 1or 2 Guitars.  (Reraps from
the Opera.) By Justin Hollal (C. Kinkel).
Der Freizehiltz, for 1 or 2 Guitars. (Seraps from the
Opera.) By Justin Holland (€. Kinkel).
Fra Diavolo. Forlor2 Guitars. (Scraps from the Opera.)
By Justin Holland (C. Kinkel).
Faust, No. 1, For 1 or 2 Guitars. (Seraps from the
Opera.) By Justin Holland (€. Kinkel).

Arvvanged by Justin
For 1 or 2 Guitars. Arranged by Justin
For 1 or 2 Guitars,
By De Pinnu,

Arranged

and Piano.  (Solos for Ama-

B

By Justin Hollund

L=

La Favorite. Forlor2Guitars. (Serups from the Opera.)
By Justin Holland (C. Kinkel).
n&. No. 2. For | or 2 Guitnrs. (Seraps from the

’ ra) By Justin Holland (C. Kinkel)

Zulu Gallop (A. B. C. No. 26.) Arranged for ¢ hands.

By E. Mack.

When Mother Married Pap. Words by Elmer Ruan

Music by Eastburn (J. E. Winner).

8 Studdies for the Organ, for uequiring a correct and
~ eomplete method of pedal playing, By Eugene Thayer.

y wmmische By Will 5. Hays.

w Collection of four, five, and six part Songs
~ for Male Voices in five books. Piano score and sepa-
: voeal .~ Words by H. A, Clarke. Sel. and

A complete Collection of the Songs

with selections from Student
e, and Popular
‘Edited by Henry

When I know that Thou art Near Me. Words by T. 1.
Barker. Music by F. Abt.

Pity, O Lord. Prayer by Stradella. English words by
C.J. Sprague.

Sparkling shower, Evening Dew Waltz. By J, 8. Knight.

Grand Duchesse. No. 1. (Solos from the Opera, No. 35.)
Violin, or Flute and Piano. By J. A. Getze,

Grand Duchesse. No. 2. (Solos from the Oper, No. 86.)
Violin, or Flute and Piano. By J. A, Getze,

La Belle Héléne, No. 1. (Solos from the Opera, No. 87.)
Violin, or Fiute and Piano. By J. A, Goetze.

Amphion Waltz, Composed by Joseph Steinhuauser.

Awake, Love, Awake, Serenade.  Ten. or Sop. with Cho.
Obl. By €. A. White.

Lady, Art Thou Sleeping ? Serenande. DBy Sep. Winner.

Girande Polka de Coneert. Ii{‘-l. H. Marcy.

Alice. Music by J. Ascher.  Eng.wds. by J. C. D. Parker.

After Many Days. Written by Florence Perey. Music
by D. F. Hodges.

Oh, that We Two were Maying, By C. W. Clifton.

Heavenward, Pensée Religivuse. By G. Vilbre (C. Kinkel).

My Soul to God, My Heart to Thee, By Clapisson. Eng.
words by C. J. Sprague.

Les Roses Grand Waltz. Composed by O. Metra. Arr'd
by J. 5. Knight.

LastiA;tlil:u, The. Words by Miss Gould. Music by E. A,

ull.

When the Shadows of Evening Had Fallen, Words by
H. G, Duffield. Musie by Eastburn.

We (cnmlmtkgi\'e Thee Up. Poetry and=Music by James
i, Clark.

Beloved Star Waltz (Rosebuds, No.4).  T. Von La Hache.

Grande Duchesse. No. L. (Solo$ for Amateurs, No. 36.)
Violin and Piano. By E. Mack.

Grande Duchesse. No. 2. (Solos for Amateurs, No. 38.)
Violin and Yiano. By E. Mack.

Come, Holy Spirit (Veni, Sanetn Spiritus). By G. W.
Warren, Adapted to Latin by W, Dressler,

General Grant’s Quickstep.  Composed by I, Mack.

Little Beanty Polkn. By C. Kinkel.

Lm'ﬁs I-;!‘:Iu:— Angelz Valse. Drill. By Aug. Pacher (Kin-
).

Under the Linden (Deutscher Text, Von Willielm). Eng.
wards and music by Geo. Linley.

Wedding Bells Waltz.” By Addison P, Wyman.

Forest Glade March, By C. Kinkel.

May Blossoms Reverie. By, C. Kinkel.

Loves of the Angels March, By Aug. Pacher (C. Kinkel).
415416

Avek.'nlnl‘im By Chas. Gounod; Eng. Ver. by J. C.D. Par-
ke

Ave Maria. DBy Cherubinis Eng. Ver, by J. C. D. Parker.

Ave Maria, By I, Schubert; Eng. Ver. by J. C. D. Parker.

Let Me Be Near Thee, Words by J. E. Carpenter.  Mu-
sic by W, H. Weiss.

Octave Polka, (Octave Set, No.5.) By E. Mack.

Octave Waltz.  (Oetave Set, No, 3.) By K. Muck.

Octave Fantasie. (Octave Set, No. 6.) By E. Mack.

Octave March. (Octave Set, No.4.) B 15, Muck,

To the Cross I Cling.  Words by Geo. Cooper.  Music by
H. Millard.

Exercises for Training the Female Voice. By Emma

Seiler.
Strawberries and Cream March, By €. Kinkel.
My Father's Growing Old. By Will 8. Hays,
Angel Voices, Words by Geo, Cooper. Musie by J. R.

Thomas.
Golden Pebbles Valse Brill. By V. B. Aubert.

Pratt.)

Voix Du Coeur. By V. B Aunbert. (8. G, Prait.)

I'rom the Desert [ Come.  (The Bedouin Song.) Poemby
Bayard Tavlor, Musie by M, 8. Downs. ltalian Ver.
sion by J. B. Tonicelli.

So Far Away. By Mrs, Jane Sloman Torry.

Kissing At The Gate. By €. A. White.

Beautiful Love, By C. A, White.

Salve Maria (Hail Mary), By Mercadante, Eng, Ver. by
Theo, 'I'. Barker.

Echoes. Words by Adelaide Procter, Music by M. 8.

Y

Mariner,
Tuted by 1. C, o,

Beyond the Smiling and the Weeping. By Newton Fitz.

Little Muggie May. Arranged by Addison I’. Wymun,

saviour, Breathe nn Evening Bléssing, By J. E. Gould,

tgo. Music by I, M. Higgins.

ant Jewels, Arranged by Addison P. Wyman.

Little Brown Jug. Words by Geo. Cooper,  Music by W.

. Wellman, Jr,

Beyond the Smiling and the Weeping. Sacred Song.

By

(5. G.

(Tl Marinaro). By F. Campana. Trans-

. E. Goulil.
Thee I Seck, P'rotecting Power,  Sacred Song. By
L. Gould.

Medley. By H. M. Higgins.
le Héléne No. 2. (Solos for Amateurs, No. 30.)
Violin and Piano. By E. Mack.
Lo Delle éline, No. 1. (Rolos for Amateurs, No. 37.)
Violin and By K. Mack.
La Belle Héléne, No. 2, (Solos from the Opera, No. 35.)
Violin and Piano, By J. A, Getze,
As Pants the Hart. Duet, Trio, and Quartet. DBy H.
', Danks.
rnival of Birds. Polka Caprice. By Edward Moffman.
unpagne Charlie, DBy A. . Wyman.
Bussini’s New Method for Soprano and Mezzo-soprano.
By Carlo Bassini.
'I‘m:kt;'l, The, A Coll. by Edward Roberts and John I’
organ,
Golden Rohin, The, By W. 0. Perkins,
Knight Waltzes, The. By J. 5. Knight.
Deeaming of Home and Mother. By J. P, Ordway, M.D.
Good-Night Waltz. By I'. Hancox.
Au Revoir, Op. 6, By G. D. Wilson,
Fisher Boy's Lument. ” By H. Newell,
La Coquefte. By G. D. Wilson. Op. 12
Aileen Aroon, with Brill. Vars., By A. P. Wyman.
From the Dust We Cry, O Father.” Prayer by Campana.
‘Pranslated by J. C. J.
Orauge Blossom Waltz. By E. Mack,
Budding Pink Waltz. By Paul Wagner (C. Kinkel).
Beautiful Girl of the South, Song and Chorus. By Will
5. Hays. With Guitar accompaniment, Avranged by
Wm. Dressler.

No. G2 e Copyright O Washington.

To wit: Be it remembered, That gll rh{lg?]. day o?qfun.
uary, 1806, 8. G. Pratt, of the United States, hns deposited
in this office the title of a wusicul composition, the title
or deseription of which is in the following words, to wit :
“ Heaven's Messenger Valse.  Austin Lowell, (8. G.
Tratt);? the right whereof he claims as anthor, in con-
formity with the laws of the United States respecting
copyrights,

n renewal from Jan. 21, 1506,
411414, A, R SPOFFOLRD, Librarian of Congress.

No. 625 Be, Copyright Ogice, Washington.

To wit: Be it remembered, That on the 2d day of Janu-
ary, 1896, 8. G. Pratt, of the United States, has deposited
in this office the title of & musieal composition, the title or
deseription of whieh is in the following words, to wit:
S he Angel’s Call,  Valse Céleste, V. B. Aubert.  (8.G.
Pratt) 3 the right whereof he cluims as author, in con-
formity with the laws of the United Stales respecting
copyrights.

0 renewal from Jan. 29, 1806.
411414, A, R, SPOFFOLD, Librarian of Congress,

Nao. 3627 B Copyright Ofice, Washinglon.

To wit: Be it rememberad, That ou the 10th day of Jan-
uary, 1806, J, L. Gilbert, of the United States, has depos-
ited in this office the title of a musical ¢ usition, the
title or deseription of which is in the following words, to
wit: “Unele Joe. Words by W. H. V. Arranged by
J. L. Gilberr; " the vight whereof he elaims as author in
conformity with the Livws of the United Stutes respecting
copyrights.

o vencwal from Feb, 21, 1206,

411 414, A, R, SPOFFORD, Librarian of Congress.

No, 10121 B=. Copyright Ofive, Washington.

To wit: Be it remembered, Thiat on the 27th day of
March, 1506, Heirs of AL 1" Wyman, of the United States,
haye deposited in this office the title of o musical compozi.
tion, the title or deseription of which is in the following
words, to wit: * Then You'll Remember Me. From the
sBolhiemian Girl,”  Aveanged with brillinut variations by
Addison P. Wyman; ™ the right whercof they claim as
proprietors, in conformity with the laws of the United
Stutes respecting copyrights.

In renewal from April 22, 1506,
412415, AL LI SPOFFORD, Librearian of Congress.

No. 190110 B2, Caopyright Ufiice, Washington

To wit: Be it remewmbered, That on the 27th day of
Mureh, 1806,.0. B Thomas, of the United States, has de-
posited in this office the title of 2 musical composition,
the title or deseription of which is in the following words,
to wit: * The Moth Words by George
Muszic by J. ! the right whereot
as autl i th the lnws of the

opvrights.
In renewal from April 2, I8N,
F12-415. A, I SPOFFORD, Librarian of Congress.

No. 25484 B2, Copygright Oice, Washington.

Towit: Be it remembered, T'hat on the2ith duy of April,
1806, Karl Kinkel, of the [ o States, has deposited in
thiz office the title of o mu I compaosition, the title or
deseription of which is 1 the following words, 1o wit -
“Heavenward!  Valse Aungélique. O Ninkel 3 the vight
whereof he cluims as proprivtor in contormity with the
liws of the United States respecting copyrights

I renewal from June 27, 1506,

413 4106,

AR SPOFFORD, Libraviuo of Congress.

No. 2453 B2, Copyright Ofice, Washinglon.

Towit: Beit remembered, That on the 25th day of April,
1806, Karl Kinkel, of the United States, has deposited in
thiz office the title of a enl composition, the title or
deseription of which is thee fullowing words, to wit:
“ Intinite Joy.  Relizious Med . U, Kinkel;*” the
right whereof he clitne us pro tor, in conformity with
the laws of the United Stites respecting copyrights.

Lo renewal from June, 27, 1806,

415416, AL SPOFFORD, Librearian of Congress.

o Capyright Ofice, Washington,
e it remembered, That on the 20th day of April,
1506, J. K. Winner, of the United States, has deposited in
is office the title of o musieal composition, the title or
sseription of which is i the following words, 1o wit:
Peerless Polki Gistburn s the rvight whereof he
ity with the laws of the
‘ eopyrizhts.
In rencewanl from June 1, 1506,
413416, A L SPOFFORD, Librarian of Congress,

Copyright Cfice, Washington.
© Re it reme wl, Thit on the 25th day ot April,
1840, | Kinkel, of the United States, has deposited in
thiz office the title of a musieal composition, the title or
deseription of which is in the following words, 1o wit:
oAy Frrand of Love. Morcean de Salon. By (. Kin-
kel; " the right whereof he claims as proprietor, in con-
formity with the laws of the United States respecting
copyrights.
i renewsl from June 27, 1506.
413-416. A. R, SPOFFORD, Libririan of Congress,

No. 25460 B2, Copyright Ofice, Washington.

To wit: Be it remembered, That on the 25th day of
April, 1896, J. R. Thomas, of the United States, has de-
posited in this office the title of a musical compesition,
the title or deseription of which is in the following words,
to wit: ** Happy be Thy Dreams. Me‘lodg by J. B
Thomas, Arrauged by Brinley Richard=;"" the r :
whereof he eluims as’ anthor, in confo r with tl
luws of the United States respecting co|

In renewal from June 22,

1596, '
413116, A. R. SPOFFORD, Librarian egcup%____" =
(Continued on page 13.) By~
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BEAUTIFUL SONG AND CHORUS.

Words by Miss A. J. GRANNISS. Musie by J. L. GILB ERT.
Affectionately dedicated to her mether. Author of “ Blue- Eyed Bess,” “Delayed Ship,”
« Bonnie Sweet Bessie,” dc.
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1. Take me back to the days when the old red cra - dle rocked, In the
2. By its side fa - ther paused, with a lit - tle time to  spare, And  the
3. Aye! it  cradled one and all, broth - ers, sis - ters in it lay, And it
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care lines would soften on his brow;. ceceeee Ah! ’twas  but a lit - tle while that I
gave me the sweetest rest I've  known; ...... But to - night the tears will flow, and I
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Copyright, MDCCCLXXXY, by CHARLES D. BLAKE & Co.

“ WHISPER SOFTLY, BABY SLEEPS.” Beautiful Song and Chorns. Words and Music by Frank N. Scott. Prics, 40 cts
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knew a fa - ther’s care,  But I fan - cy in  my dreams [ see him DOW. .vo...
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old red cra - dle stood a-gainst the wall;........ I was  youngest of the five, and
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“TEAR MOTHER WAITS FOR ME” Song and

K
The Old Red Cradle.—3.

Chorus, By Howard. Full of beautifal melody and harmony. Prics, 40 ots.
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CHORUS.
Marcalo.  Not too fast.
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The Old Red Cradle,.—3.

“BOLD JACK TAR.” Dashing Nautical Song and Refrain. By Arlington. Very popular. Price 40 cts.
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MILITARY SCHOTTISCHE.

(MDANSE ECOSSAILS.)

FRED. T. BAKER.

(Original Key G flat.)
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i"] AHE following collections of songs and instrumental music are most appropriate for use in the summer home, Every
branch of light and joyous music demanded during the yacation season is represented, andno summer cottage will be
complete without one or more of these collections.  Any \oiurm-: sent postpaid on receipt of price, Catalogues free.

“@olumbia College Songs.”’

Just issued. A collection of college songs and glees as
sung by the Glee Club and students of Columbia College.
Many of the compositions in the book have attained great
popularity, while a number of others now published for
the first time, are sure to meet with great favor. Price,
Paper, $1.00 ; Boards, $1.25; Cloth, $2.00; postpaid,

(A néw Barvard Song Book.

§ The American college song has no superior. The
“snap,” vigor and “go” of genuine university songs of
é’% this country have made them a distinct and enduring
class. The New Harvard Song Book is one of the latest
o compilations of college songs and includes some of the
Z finest gems ever published, Thirty-five songs; hand-
7N somely bound, $1.00 postpaid,
2

“@ollege Songs for the Guitar.”
“Itinstrel Songs, ew and O1d. A great success. This book was published in answer

A collection of famous minstrel and plantation songs to the demand of hundreds of guitarists throughout the
occupying 215 pages, sheet music size.  All the old-time country for a collection of college songs and other popular
favorites have been brought together in one volume, and compositions with accompaniment for the guitar. The
form an intercsting collection. A well-arranged piano book is large sheet music size, and contains 120 pages.
accompaniment with each song. Price, Paper, $1.00; Price, Paper, $1.00; Cloth, $1.50; postpaid,

Boards, $1.25; Cloih, $2.00; postpaid, s
J/l “ @ollege Songs.”

‘“gollege Songs for @irls.” i : Incomparably the most popular book of college songs
It is natural and proper that the coflege songs of girls ever published. Over 300,000 sold. One hundred and
should be several degrees more delicate (not to say re- four pages. Over one hundred songs. The choruses
fined) than the hilarious songs of the college man, This are arranged for male voices, but the range of compass is
collection contains, therefore, a higher grade of song than such that they may be easily sung by any company of

is usually found in college song books, and is suitable for mixed voices. Price, Paper, 50 cts.; Cloth, gilt, $1.00.
any chorus of gitls who desire higher and gracetul music. ‘

R “@ollege Songs Tor Banjo.”’

Seventy-eight of the most popular and successful college
songs atranged with banjo accompaniment. Evety song

“sTivaldi’s Mandolin @ollection,”

A choice collection of instrumental selections consisting is of that “catchy” nature, of which it is said: “When
of melodies of some cf the most popular songs and piano- ! one voice takes up the melody of it, dozens of other
b forte pieces arranged as instrumental solos for the mando- voices are irresistibly drawn into the song, and a season
A lin. Two volumes. Volume I. has seventeen compo- of harmless hilarity ensues.” One hundred and twenty
sitions. Volume IL fifteen compositions. Price, each pages. Large sheet music size. Price, Paper, $1.00;

volume, papet, 50 cents; postpaid, Cloth, $1.50; postpaid.

<
4

EMEMBER. that we have constantly in stock the latest publications of all music publishers in this country, and of the
R leading houses abroad: ‘We can, therefore, furnish any piece of music published at the shortest notice, It is our
special pride to supply costomers when all other sources fail, I there i5 some composition vout hayve long wished for, but have
never been able to obtain, give us a trial, Descriptive catalogue and monthly bulletins of new music free an application,

ER DITSON Com)ANY --
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Amr— THE GREAT e

EUGEN D’ALBERT: From fullest conviction I de-

clare them to be ¢he best Instruments i Admerica.

DR. HANS VON BULOW®: I declare them #he abso-

lutely best in America.

ALFRED GRUNFELD: I consider them #he best In-

struments of our Limes.

P. TSCHATKOVSKY : Combines with great Volume
of Tone a rare sympathetic and noble Tone Color
and perfect action. =

NEW YORK :
No. 148 Fifth Avenue.

BALTIMORE :
22 & 24 E. Baltimore St.

WASHINGTON ¢ ‘
1422 Pennsylvania Avenue, N.W.

OLIVER DITSON C0., BOSTON,

Sole ?&gents.

LLEE Articles

By AUTHORITATIVE WRITERS nowgbeing published in

Frank Leslie’s | =
Popular Monthly

Beginning with the February number, 1806, Erank Leslie’s Popular
Monthly inaugurated a notable series of richly illustrated articles on the Lees of
Virginia. This will continue for eight months or more, and the culminating
iIx:terest centres in the life, character, and military career of General Robert E,

ee.

. No effort or money is being spared by the publishers to make this illustrated
series the best and most popular ever writte This series will contain the largest
and most complete collection of T.ee portraits ever seen; most of these have never
before been published, and have been secired by us after an immense amount of
labor and research. Besides the Lee portraits, New Engravings of all the Great
Battles of the Civil War in which General Lee was engaged, redrawn from the origi-
nal sketches made by Frank Leslie’s war artists, and owned exclusively by us, form
a conspicuous part. Scores of other fine illustrations pertaining to the life of General
Lee will also be published.

In this work the publishers are having the aid and collaboration of
GENERAL G. W. CUSTIS LEE,
CAPTAIN ROBERT E. LEE,
GENERAL FITZHUGH LEE,
COLONEL CHARLES MARSHALL, JUDGE R. A. PRYOR,
GENERAL JOHN B. GORDON, CAPTAIN GORDON McCABE,

COLONEL JOXN J. GARNETIT,
MRS. JEFFERSON DAVIS; MRS. ROGER A. PRYOR,
GENERAL HORATIO C. KING, MISS KATE MASON ROWLAND,
MRS, SALLIE NELSON ROUSBINS, GENERAL O. 0. HOWARD,
and other Anthoritative Writers,

Order through Local | Order EaLIy—-Editjiq’n’s Limited

i
ot

}Sons of General Lee,
DR. E. JENNINGS LEE,

Newsdealer or Postmaster. Frank Leslig’s Publishing House,
25 cents ; $§100 a year.

New York.

“SABBAT

MY

Thoughtful Exposition

of the Current
Sunday=School Lesson

Every Week.

vy

READIN

99 IS A GREAT PAPER. =
ONLY 50 CENTS A YEAR.

LTS

- Christian Endeavor
and
Epworth League Topics

Treated weekly.

NINVSS

The reading matter you admit to your home s meore émportant than the food you eat, the clothes you wear, .
, the amusements that beguile you.
44 sabbatb Readi“ ?? is a sixteen-page weekly paper. Non-political! Non-sectarian! No secular news.
2 g “ Determined Not to Know Anything Among You Save Jesus Christ,” .
Good, Not Goody. Religious, Not Dull. Contains : — Sunday-School Lessons, by John R. Whitney, of Phila-
delphia ; Christian Endeavor Topics; Epworth League Topics ; Sermons, Stories, Live Reports of City Missions:
Sermons by the late Chas. H. Spurgeon, and others ; Sixteen pages filled with the best Christian Thought of the Age.
SENDI FOR FREE SAMPLE COPY.
Sunday-School Officers and Teachers, Christian Endeavorers, King’s Daughters, Epworth Leaguers, and any other bodies of Christian

‘Workers. — We want the names and addresses of members of above societies, and to any friend who will send us a geod-sized list of such we will send a copy of
our beautiful picture, *“ Pansy Blossoms,” postpaid,

“7 5 y Only $1 a year. The Witness is just the paper for Farmers, Farmers’ Wives, Farmers® Sons, Farmers’
Tlle NeW York ‘Veekly ]tlleSS‘ Daughters, Country Merchants, Country Store-Keepers, Black’smiths, Carpenter’s, Builders, Stone Masons,
and all other laborers who form the backbone of our country and who want to be thoroughly posted in what is going on in the world. Send for free sample copy.

JOHN DOUGALL & CO., 150 Nassau Street, New York.

F, H. Gilson Company, Music Printers, Boston.




