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Concerto for Clarinet, Viola and Orchestra, Opus 88
by Max Bruch

Opus- 88 offers both player and listener a lovely intimate conversation between two alto instruments.
Bruch’s clarinetist son Max Felix must have been enchanted to receive this tunefully rich and lusciously
romantic composition from his father, replete with folk structures drawn from earlier suites. From the
opening arpeggios of the first movement to the final allegro molto triplets, one is awestruck by the
breathtaking beauty of the work and a sense of wonder that it is not performed more often. The composer
was 73 when it was first performed in 1911 to, some say, a hostile audience more sympathetic with the
experiments of Stravinsky and Scriabin than with the romanticism of Mendelssohn. That Bruch’s style may
not have changed much from his works composed forty years before ought not to matter a whit to the lover
of soulfully intense musical companionship at its best. The composer’s instrumentation progresses from
fourteen to twenty-one accompanying voices through the three movements, finally boasting a full
complement of woodwinds, four French horns and two trumpets plus strings and percussion. The parts
available for this offering are listed below.

Instrument Movement

1 2 3
Flute 1 1,2 1,2
Oboe 1 1,2 1,2
English Horn X 1 1
A Clarinet* 1,2 1,2 1,2
Bassoon 1,2 1,2 1,2
E Hornt 1,2 1,2 1,2,3,4
E Trumpet} X 1,2 1,2
Timpani 1 1 1
Violin 12 12 12
Viola | 1 1
Cello 1 1 1
Contrabass 1 1 1
Solo A Clarinet 1 1 1
Solo Viola 1 1 1

*

*Optional Bb Clarinet parts

tOptional F Horn parts M z 3?“ >
1Optional Bb Trumpet parts /" 7 : it

I thank the Universitéts-und Stadbibliothek Koin for having prepared a microfiche of the autograph of this
work from which my first transcription was prepared. I am indebted to Ms. Monica Cuneo of Oxford, UK,
for having devoted a significant amount of time proofreading the result so as to correct corruptions which
occurred in deciphering the composer's one-hundred-year-old autograph. Ms. Cuneo found more than four
hundred errors in notes of accompanying instruments, the result of near invisible staff lines which had faded
during the last century. This second edition is much improved over the first attempt. At this writing the
music notation and MIDI files are available for downloading and your playing pleasure at

http://www.csudh.edu/oliver/clarmusi/clarmusi.htm
Happy playing, all!
Oliver Seely

Lakewood, California
January 31, 2011
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Concerto for Clarinet, Viola and Orchestra, Opus 88
Max Bruch (1838 - 1920)
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Solo Viola

Concerto for Clarinet, Viola and Orchestra, Opus 88
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Solo Viola

Concerto for Clarinet, Viola and Orchestra, Opus 88

11 Max Bruch (1838 - 1920)
Allegro molto (J:sz)@ _ —a—] —a— '_3_'&}%
L' Ho 24 T e st H2 e 3.
e et PP e e T =
Solo Viola S P & ! ™7 | r| r T I { I ! i 1 i
S

p .
3 1 W 31 | 31 —3 1
TP L TIPS Vs P =l Is
* ' | |

'_F i ud P N
- I i ! ! — ] - 1 ._11‘1 —4 f {
ry A T . ) { 1 ! ! ly] A
=
P RN »
R — i . L.
89 1’\. P he o e e o Che 5
» 1  — 1 —
1 T 1 { s = —1
H' b | [ . 1 . i - - P b |
(5 . = pom—— ud
mf L cresc. \/ -
%ﬁ r 3 1 —3 {:rangruillo > ha hﬁ P
95 o 12 ,—{ . . . . .
%.gu ud f}'?—m — #F:"M'P'—F }' }.— i 1 ‘;' P
i | 1 W I B | | T el
| 1 1 1 ] I { | ™ e M | 1 I
a—:‘% ——— ] A" — N T .~
— = -
semprepe&gg
101 .o L~
%&F P—— i 1 il Py G ; < 7z
:ﬁﬂj; I | e | = i ] y 2 ]
T | [ | Y ]
T —— ‘_—hi e < I
= — P == b —
107 P " e = | > R
- — P——P—h?* » I Py il T ™t
o9—+—"— t ie n ] u i 4 F T L
espress. i ' ! ! = ! e~
S . B 6 @ 10
T T P 7 N i 2 ok ¥ ! I
. i e e ] | ] '
— P! r —
136
A s i e ee——
i ) ; . 7 N N [ py
: At ‘V’ = ; = ‘1 L I ~
mf cresc ~— === p
142E /"_\ /\
$b— — S F——P——:ﬂ f | N~ o
.14 H 1 .14 Wi 1 .[4 ] T i .[44%_? T F
[y i T { lrl I 14 ! I'/ . . i lr/
cresc. P
3
148 N e A LN 1; N
) T ¢l o~ | I JY I 2 I 1] _
! ' A ——— ] —— —
) A I ) J e — pe 1 I #
| 4 Crésc. ~ -~ T T T T T T T T oo T T -
i
— 3 1 3] 31
154 m T :
# | jnd i H2 R i s
=t [ 1 =t—
® i } ! [ I ! T T hY
f e

Copyright ©2005 by Oliver Seely and assigned to the public domain. g



Cresc.

3 1
f

3 1
—
1.

T

dolce |

o, ik 18
i

4
2 YWY

160
13

——3— 1 3

371

o A

166

L

]

“Te

&
1

3 1

4 &,
L\SV

G

1_{'
o

129"

179

Y. 3

2 W

i
|
=

{0
7~
A7)

0]

&2 Tt 1L

S

M3 1031

31

—

31 —3 1
3 3 —3—1 M 371

18

P

P
|l (MY

P
-

ANV}
[y

37

3~ [ 31seee

371

31

I

191

\

Ny

11

tutti

Il
]

] (7]
I 1

”
]
1”4
T

—
4
] 1

P elegg

el o
F g
T\ 5
U.l
u.[
i
Mml
&N

del/ Y




—3 371 —
" 3 371
ik f‘rI
— Ly
; i 1 g

Ny il e
s ' i uv,mr . w
gy >H \ .
ﬁ\' Ne f?l L zm” .AV
WL ! r —IM W JNrs
5] B
LNel
i, N h Ilw '. L
r h. oy I
at Mo N »“””
Ml o Y s m_ TH
[37] — L
L Nelll L am ffl Ul
ﬁuﬂlll. ar \WI T
Iy AN - RN -
n_M .. Hmﬁv il W Jon h .7117
L. f@ Hw LU
C ST 87
il ~CW A
ﬂ ..o.vi‘ mmh b S.FHV L L
_I.'_ 2 NYan uﬂmun| f il
g [ ﬂ by I
Sl | S 1 A\
LHHj. m %'I .h@.ﬂ‘bu,. _V N, BN
T\ b
m, I L my
I o N i ﬁhﬂlu
S mA | YT RIF L
%u C nu ! : o EMB Wu%

sempre P

o
]
£
»
e d %
u.,
Ry
.
Al.—— B
TTY
A\ VAL
£

he

N

PN
AY

i
y

PN
I &
| MY
LAz 4

L)
!

£
7
|4
- f—3——1

X

293

371 3
e

301

TH
#

f .

ey

[F—

=

]

371 3 r—3— 317 31 —37—3

=

b . L1

307

. \fnvr
ol -
/.vuL
N
4T
Qlll o
pEN
\ WV
N
LINEE Em
[
[ THA
[ 1m\e
IENE mﬂ o w
'Y IS
el pe EE
..r-ur \ N So
Mln‘- .lv N
- S pmJ
BNy -~ B
=
i
o
e
E = =
ey
k-
2 e

313

|-
1
]

i
—

F B
i

)

358

[y J

—
cresc. -
d e

I

366

10



)

372

b8

3 1

— 3

cresc-

'Yl

R S
o

i
=

383

I
h WA

£

389

L UL

o S
#

i
Yia ©
L
IR
- W
- S
Whgpmis
41 3
s
*
AL
L
ol
=
iyl
X
.r{w

k19
T

k(.

™
&

Taet?

‘cresc.

396

[y i

b Y|
-

| LA

—

11

|
——

31
—37 p%; QE 3]

-y

37
._f

—371
[ 371

O

|
|
St

Tyl
Flapo s

L, Al
#

402
ey

1
@i

31

| | |
s

408

M3 1 —3

sfz

G

il
i/

4
S
tH
wtt

%
)L

414
4
o)

31

Ere

by ——

I
Je o
e

[ 0
| | e
AN
{8l i
3 1 \ ‘ ar YEA Y
o i
o« lruny
oI o |'
o
dPIT rﬁw/
I Ry
S B Q B

31
o

M3
T

31

)
2

e o o |
Bl

432

[y i

N Yo

o P

—

371 13 1

i

~

3 1 371

(2 W1

438

B
w3

el

ey

11



rF .
i~
|}
172

371 3371

e I

T
P
e

443

#
SH I
b (O . JAk
#

'y 1L

1l @
i
L
—

15

S

'Pu.iu o o i o

i

Solo ad. lib.

#

T
k1

% 4 #

s
A\SYJ
)

e B B == =

sempre 'ﬂ’

Solo

45

rithrd

altempo

(31

12





